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And they’re just 
getting started. 


The Chisel Toe 
Available in 
Brown and Black 


£ Tr as aa = 
ot wea 
Pull on comfort since 1870. 
www.blundstone.ca 

Campers Village - 10951-170 St NW - 780-484-2700 

Gravity Pope - 10442 Whyte Ave - 780-439-1637 
Kunitz Shoes - 837 Saddleback Rd - 780-438-4259. 

SoftMoc - West Edmonton Mall - 780-489-5616 

Wener Shoes - 10322 jasper Ave - 780-422-2718 


Designer lahel men’s wear & accessories 


12070 | Jasper Avenue | www.dresstosuit.com 


=| WEEKLY 


FRONT 4 


4 
DYER STRAIGHT i 
ISSUES 8 
WALL WELL WELL § 
INTHE BOX 10 
INANITE LIVES 10 
BOB THE ANGRY FLOWER 10 
DISH 20 
GREAT HEAD ? 2 
ARTS 22 
HOPSCOTCH 24 
FILM 26 
FILM CAPSULES 28 
DVDETECTIVE 29 
MUSIC 32 
ENTER SANDOR 3 
BACKLASH BLUES 36 
NEW SOUNDS 4 
DLD SOUNDS 43 
QUICKSPINS 43 
BACK 44 
FREE WILL ASTROLOGY 4 
QUEERMONTON 46 
AULSEX.COLUMN 47 
WEEKLY LISTINGS 
ARTS 25 
ALM 31 
MUSIC 34 
EVENTS 45 


Here’s your opportunity 
to save lives. 


Edmonton 


Donor Clinic 
8249 - 114 Street 
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Book your life 
saving appointment 
today! 
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Hair of the Dog 


Live acoustic music 
every Saturday Afternoon 
from 4-6 pm 
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utilities across Canada. 


Call or e-mail Mayor Mandel and your Councillors — 
now to register your disapproval. Call the 
Citizen's Action Centre at 780-496-8200. 


For more information, visit 
www.keepdrainage.com. Join the coalition. 
Protect public assets today. 
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Edmonton idle 


BAYAN BIRTLES / bryan@vueweekly.com 


belies the lack of respect for fellow and future citizens gripping some 


Ore to Edmonton's proposed anti-idling bylaw is ludicrous, and 


of the people of Edmonton. 

A plan to fine drivers $250 if they allow their vehicles to run for more than 
three minutes without moving has been derided as a cash cow, and a misallo- 
cation of police and bylaw officer resources by critics. While the idea of the 
police running around neighbourhoods with stopwatches instead of catching 
murderers might seem hilarious, it hasn't exactly happened in other jurisdic- 
tions where anti-idling bylaws have proven to be effective. Jasper Mayor 
Richard Ireland told CBC news that, in his community, the bylaw has notice- 
ably reduced idling in a number of areas that once were rife with the practice. 
According to Ireland, the bylaw created an educational experience for the peo- 
ple of Jasper, letting them know that idling was an environmental hazard. 
Idling has decreased, he says, and air quality has improved. 
That's all the city is looking to do: educate people, decrease idling and 
increase air quality. No extra police or bylaw officer resourcés will be need- 
ed—the plan is to rely on citizens to report idlers. Hopefully through education 
it won't come to a citizenry of snitches, however—hopefully we can all just be 
grownups and do the right thing. 
It's not as if there aren't a plethora of exceptions to the new law that make 

it more than manageable to idle less and not get a ticket. Obviously in a cli- 
mate such as Edmonton's idling is required on some occasions, and you'll get 


all of those exemptions. Colder than -10C? Exempt. Need to clear frost from 
your windows? Exempt. Commercial vehicle? Maybe exempt. 


There are those who would claim that this is just the nanny state prescrib- 
ing, like a dictator, how Edmontonians are allowed to behave. Maybe, but if 
Edmontonians had gotten the message from the expensive ad campaign the 
city ran last year, or were willing to behave with a modicum of civility and 
forethought for the future air quality of the city, well we wouldn't need a law. 
Those arguing tha’ they can police themselves are demonstrably incorrect. w 
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ONE LIST PIECE OF PRESIDENTIAL ADVicE.. 


= LETTERS 


GET TOUGH! 


The interview with Tim Murphy ("No easy 
answers on tar sands,” Jan 8 - Jan 14, 
2008) highlights everything that is wrong 
with the environmental movement in the 
province teday—ie people who have NO 
knowledge of the environment in Alberta, 
Yes, the deaths of 500 ducks was sad, but 
there's no perspective. in the 1990s 
Pakowki Lake in southem Alberta was the 
site of several massive bird kills. In 1995 
alone it is estimated that over 200 000 
birds died at this lake of botulism. 

The environmental movement needs ta 
become more educated on the province 
and its environment or people will contin- 
ue not to take them seriously. Also you 
need to do tougher interviews with these 
people—you do them no service by ask- 
ing puff-ball questions. Do you think 
someone like Dave Rutherford is going to 
be mister nice guy? No, he expects his 
guests to come prepared to answer the 
tough questions. If you pound these peo- 
ple with tough questions in your maga- 
zine they'll be far better prepared for the 
“mainstream media.” 

RON WISE 


A BOY NAMED STEVE 


Using Member of Parliament letter- 
head and free mailing privileges to 
send letters to wheat farmers asking 
support for those candidates favouring 
new government policy in Canadian 
Wheat Board Directors elections may 
or may not be ethical. 

The RCMP is probing allegations 
that the wheat board voter list was 
improperly accessed and that some of 
the letters sent were to addresses 
with typographical errors found only 
on the voters list: A list “that accord- 
ing to the law governing the wheat 
board ... is only supposed to be avail- 
able to candidates in an election,” 
raises not only a question of ethics 
but that of illegal action. 

This latest action in the campaign 
against the Canadian Wheat Board 
may well add a third court case to 
those relating to The In-and-Out 
scam and The Chuck Cadman affair. 
Should the NDP threat of legal action 
Over caucus taping materialize there 
will be a fourth. 

Again and again and again the neces- 
Sity arises to question whether Harper's 
Conservatives’ view of what it is to 
“walk the line” is, in point of law, cross- 
ing it One thing is certain: all concerned 
about Stephen Harper's directions for 


Canada must keep their “eyes wide 
open all the time.” 
JOE HUEGLIN 


YOU'RE WRONG! 


| just read Bryan Birtles’ review of Sium 

dog Millionaire ("No need for a lifeline, 

Dec 18 - Dec 24, 2008) and | was sur- 
prised that you gave it only two stars. The 
film is at the top of most critics’ lists for 
best films of 2008, and it keeps winning 
awards around the world, It, along with 
Benjamin Button and The Dark Knight, are 
in the running for the Oscar Best Picture 
which | would say Slumdog currently !14 

the best chances of winning. On top 0! 
that | have yet to meet someone who saic 
they didn't like the picture. 

After working at both film and music 
Magazines | know reviews are subjec- 
tive, but | think you really missed the 
mark on this one. 

CHRIS RAMEY 


Vue Weekly welcomes reader response 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), by 
fax (780.426.2889) or by email (le! 

ters@vyueweekly.com). Preference 's 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit fo’ 
length and clarity. 
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3aza Conflict continues 


As the fighting nears its fourth week, Vue talks to Independent Jewish Voices 


ARYAN BIRTLES / bryan@vueweekly.com 

A hile the mainstream media 
has painted opinions of the 
conflict in Gaza as being 
strictly two-sided, there is really quite a 
pit of nuance to the positions being 
taken by activists in this country. One 
side you almost never hear about is 
that of Jewish organizations speaking 
out against Israel’s actions in Gaza. 
vue spoke to Diana Ralph, a co-ordina- 
tor with Independent Jewish Voices, 
a national organization calling for 
Israel to stop its actions in Gaza. 


Yao Weekly: Can you tell me a little about 
your organization, Independent Jew- 
ish Voices? 

Diana Ralph: We grew out of a founding 
conference last March in which we 
brought together progressive Jews 
from across Canada representing 18 
different progressive Jewish organiza- 
tions from Vancouver to Halifax, and 
we've been rapidly growing ever 
since. Our mandate is to offer alterna- 
tives to the Israel lobby’s relentless 
messaging about Israel-Palestine and 
other issues, for example around 
Islamophobia, the Durban World Con- 
ference against Racism, and other 
similar kinds of issues 


VW: How did you get involved with 
Independent Jewish Voices? 

DR: | was probably the main organizer. 
had been a member of several small- 
er local Jewish organizations that 
were working for peace and realized 
that most of us were small and rela- 
tively ineffectual and isolated and I 
also did a survey of all of the progres- 
sive Jewish groups across Canada and 
realized we were all feeling the same 
way but together it seemed like we 
could actually have a national pres- 
ence, so I organized the conference 
last March to pull us together. 


VW: What is your group's position on 
what is happening in Gaza right now? 
OR: We see it as a major war crime, an 
atrocity, a massacre, a genocide, and 
that most or all of the messaging that 
israel is putting out about it is lies. For 
example, Israel claims that it’s an 
appropriate reaction to defend Israeli 
security, but in fact the legally elected 
government of Hamas in Gaza offered 
and respected a ceasefire, Hamas has 
offered to recognize Israel if it pulls 
back to the 1967 borders and it’s been 


epee 


Alberta’s 
electrical workers 


involved with joint peace offers with 
Fatah, all of which Israel has rejected. 
In the meantime Israel has continued 
aerial assaults, targeted assassina- 
tions, starvation and tightened the 
siege of Gaza—all of which are viola- 
tions of the ceasefire. Israel claims 
that it’s targeting only Hamas and its 
purpose is to not attack civilians, but 
in fact at least half the people who 
have been killed and injured are civil- 
ians. Also, Hamas is the legally elect- 
ed government of the people, and it's 
incorrect to call it a terrorist organiza- 
tion, unless you're alSo going to call 
Israel a terrorist organization. 


VW: What does your group think of 
Canada’s position in regards to what 
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is happening right now in Gaza? 

DR: The Conservative government has 
shamelessly supported everything 
that Israel has done and I think it's 
embarrasing, at least, and will have 
serious consequences for our reputa- 
tion internationally. We're hoping that 
the opposition parties will be able to 
topple the Conservative government 
and that they also will take a stand. 
The Bloc has been relatively progres- 
sive and the NDP is deeply divided. 
The Liberals, especially under Ignati- 
eff, are hardly distinguishable from 
the Conservative position. 


VW: What sort of actions has Indepen- 
dent Jewish Voices taken to get Its 
message out? 
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DR: We've co-sponsored most of the 
national days of action around Gaza 
for the last two or three weeks with 
massive rallies. Before that we had 
sent a delegation of our members to 


-attend the Gaza Community Mental 


Health Program's conference in 
Palestine—they weren't able to get 
into Gaza because of the blockade 
but they were able to participate by 
phone link. We've been lobbying on 
the Hill, and we're sponsoring a 
Canada-wide tour by Jeff Halper, who 
is the director of the Israeli Commitee 
Against Home Demolitions. He's in 
Halifax right now, he'll be in Montreal 
in a couple of days and he'll be com- 
ing to Ottawa January 16 and 19 and 
then across the country. 


Work Union! 


VW: How did your group come to the 
conclusion that it did, especially in the 
context of mainstream Jewish organi- 
zations and much of the national 
media taking an opposite position? 
DR: We're aware of the context of the 
Israeli assaults over the years, from 
the beginning, against the people of 
Palestine, and its attempts to isolate 
the people of Gaza who are almost al! 
tefugees from elsewhere in Palestine 
[Israel's] attempts to des ate 
[Palestine] as a hostile territory which 
has no standing under international 
law, its imposition of a siege which 
violates international law as a form 
of collective punishment, and on and 
on and on. We also watched in horror 
as about six months ago the Israeli 
defence minister announced that 
Israel was going to launch a “halo- 
caust” against Gaza, which they're 
now doing. It's clear to us that the 
Israeli position, and the position of 
the mainstream media, is incorrect 
We know that Israel has actually 
announced that one major wing of 
this assault is a propaganda war— 
they're refusing to allow journalists 
into Gaza, they're trying to portray 
Israel as the victim here with lots of 
press about the Qassam rockets land- 
ing on people in Sderot and other 
places nearby, poo-pooing the dispro- 
portionate damage. It’s pretty clear 


VW: Have you faced any challenges in 
being a Jewish organization that 
speaks out against the policies of 
Israel and the positions taken by more 
mainstream Jewish organizations in 
Canada? 

DR: We've gotten a few bits of hate 
mail, but the other organizations 
haven't attacked us. It is a bit of a 
polarized atmosphere where 
mainstream Jewish organizations 
are trying to line up Jewish people 
uncritically in support of Israel 
but I was talking to my rabbi the 
other day and I know that he’s 
quite shocked and alarmed by 
what's going on, and | know many 
other Jews are afraid to speak out 
1 think you can see that even 
though the mainstream organiza- 
tions are supportive of Israel 
there hasn't been a massive out- 
pouring of demonstrations except 
for the one in Toronto at Beth 
Tzedek the other day in support of 
Israel over this atrocity. ¥ 
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BRYAN BIRTLES / bryan@vueweekly.com 
. nee Christmas is over and the 
Ox: cheer—and expectation 
of free stuff—that got you 
through some of the coldest and dark- 
est months of the year is gone, what 
are you supposed to do? It’s still cold, 
it's still dark, and no one is holding 
the door open for you anymore or 
participating in any random acts of 
kindness in the hopes they can make 
a last-ditch effort to get off the 
naughty list. Plus your credit card is 
probably maxed out, so it’s not like 
you can go anywhere. This seems like 

a great time for a board game. 

Board games are perfect social 
events, especially in the winter. You 
play inside where it’s warm, your 
friends are all invited, you can drink 
beer and eat pizza, and—best of all— 
there is something for you and every- 
one you've invited to focus on and 
talk about, without resorting to the 
kind of hackneyed, weather-based 
conversation that seems to accompa- 
ny a Canadian winter. 

Before you reach for your trusted 
Trivial Pursuit pies or your Scatter- 
gories pencils, however, you should 
know that some of your fellow win- 
ter-braving Edmontonians have been 
creating games and game boards of 
their own in the interests of delight- 
ing you and making your life a little 
less boring. 

Adam Waldron-Blain is a visual 
artist and a member of local collec- 
tive Institute Parachute. After being 
frustrated with the media coverage 
and general reception of the 
Edmonton Arts Council's Art of Liv- 
ing report, which outlined how to 


Local artists help you stay home 


#/INDOORS 


best secure the future Of the arts in 
Edmonton—including how to keep 
artists from moving away from our 
fair burg—Waldron-Blain created a 
game called Leaving Edmonton, 
which includes cheeky hat-tips to 
the real reasons that artists leave 
Edmonton, rather than what was 
outlined in the report. 

"The objective is to move away 
from Edmonton, and the game 
attempts to simulate that by model- 
ling circumstances that would cause 
one to move from Edmonton. So to 
move away you have to have the right 
things to move away—a job, airplane 
tickets, apartment, etc, and you also 
have to build up resentment points. 
You have to be a little upset before 
you can do it, instead of just talking 
about it,” he says. “What gives you 
resentment points in the game are the 
little things that actually make you 
upset about Edmonton: poor trans- 
portation service, unnecessary jay- 
walking tickets. There’s a card to 
represent Khz the dance club that was 
open for a few months but closed 
down—when it opens everyone loses 
resentment points but when it closes 
everyone gets more than they started 
with. All those little things that actual- 
ly matter to people more than men- 
torship opportunities or God knows 
what else.” 


A LOT OF THINKING went into wal- 


dron-Blain’s game; it was based on a 
card game called Dvorak which is 


Open source and open-ended—win- 
ning the game and playing the game 
is based partially on general rules of 
Dvorak, but also on specific rules 
agreed upon by the players— 
because Waldron-Blain wanted to 
make a game that reflected the poli- 
tics within the game itself. Unim- 
pressed by the majority of games out 
there, he set out to create something 
that was based on a fresh idea, but 
that was also fun. 

“It’s no good to make something 
not fun, and that’s what the politics of 
the game are about too—why do peo- 
ple leave Edmonton? Because things 
are really lame sometimes here,” he 
laments. “I don’t think they're always 
lame here, but I feel like a lot of peo- 
ple do things in Edmonton because 
they feel they ought to, or they want 
to but they do a half-assed version of 


' it because they think they can get 


away with it. | wanted to make sure it 
was really good.” 

Artist and man-about-town Ray- 
mond Biesinger drew on his consid- 
erable visual arts work as well as his 
history degree to create a Risk game 
board called Risk 1919, which accu- 
rately documents Europe just after 
the First World War—and then allows 
you to conquer it. Having made crude 
games as a kid, Biesinger set about 


creating something that would rival ; 


any other version of Risk out there. 

“L had my history degree so I could 
make it historically accurate, and 1 
chose an era that | felt was appropri- 
ate for the kind of chaotic and even 
playing field that Risk plays, because 
Europe after WWI, all the major pow- 
ers were spent. Germany was on the 
verge of revolution, Russia was in 
revolution, Béla Kun in Hungary 
threatening the others with his little 
bolshevik revolution—it was really a 
very decentralized time in Europe,” he 
Says. “AS you can see I spent a little 
more time thinking about this than 1 
did when I was a kid.” 

The game board—which is in 
Biesinger’s singular style—is nearly a 
work of art in and of itself, which is 
one reaction he received quite a bit 
when he started selling it at the last 
Royal Bison Art and Craft Fair, though 
he received a number of different 
reactions. 

“There were a lot of people who 
bought it just because it’s an inter- 
esting-looking thing, and there’s 
everything from that to people who 
say, ‘Holy shit it’s a Risk board! J 
made tons of these when I was a 
kid!’ to old guys who come up and 
go, ‘This map is innacurate!’ and 
they don’t see it as any different 


than some stupid kid making a map 
that’s bad,” he laughs. “So the reac- 
tions are mixed, but people are very 
excited by it and very happy tha: 
they can take a copy home.” 


HAVING BEEN a life-long fan of 


board games—at one time, he even 
guilted his mom into playing 
Monopoly with him when none o} 
his friends would, and later kept 
detailed Axis & Allies statistics 
among his game-playing friends in 
high school—Biesinger was 
enthused to find so many people 
willing and able to play Risk 1919 

“1 don’t have any problem filling a 
table of eight people to play Risk 
1919 and I'm always running into 
more people who are like, ‘That 
sounds amazing!’ They might play 
with their cousin at Christmas once 
or twice and they wish they knew 
other people who were into it and 
they hear about us and they're quite 
excited,” he says. “I think it’s my 
favourite social thing to do, honest- 
ly. It's easy to look at it as a nerd 
thing—little Raymond playing with 
his mom when he was five—but it 
truly is a social experience when 
you're playing with five other peo- 
ple for Risk or seven other people 
for Risk 1919." w 


On knitting 


DAVID BERRY / david@vueweekly.com 
ucked away into a 1950s-era 
strip mall in the heart of Park- 
dale, there isn’t anything espe- 

cially noteworthy about As Ewe Like It, 
even when it’s as bustling as it is on 
your average Saturday morning. Inside 
is a typical group knitting session: bags 
of yarn rest unobtrusively in the middle 
of the table or beside.chairs, coffee sits 
close at hand and the clack of needles 
is drowned out by constant chatter, 
conversations flitting about like bees in 
a flower garden 

But threaded between the loops of 
yarn and resting silently underneath the 
din, there's something grander going on. 
As much as this group of women—they 
were all women, though I'm told there 
are men who participate—is whiling 
away its weekend knitting scarves or 
sweaters, this is a collection of people 
striving, in a tremendously simple way, 
at a very fundamental human desire: 
immortality. 


2 INDOORS 


The struggle against moral finiteness 
isn't a uniquely human trait, but like 
most things we've inherited from our 
animal nature, we have made it a bit 
grander; far from only passing on our 
genes—though that remains the most 
popular method—we've found myriad 
ways of making a mark. The purpose 
remains the same, though, whether its 
genes or monuments: to achieve a last- 
ing effect on the world, survive, in some 
fashion, beyond our expiration date. 

Adzmittedly, if you asked any of them 
directly, they'd never tell you as much, 
The reasons given are mostly practical: 
i's a stress reliever, a social lubricant, a 
cheaper alternative to shopping, a fun 
hobby. But there are a lot of ways to get 
those done. These people haven't cho- 
sen to do yoga, or read, or shop, or play 
cards: they knit. And there's more to it 
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than warm socks. 


FOR STARTERS, down nearly to the 


person, each learned at the foot of a 
mother or grandmother. Some are 
currently teaching their own kids. 
There is a mother-daughter pair here, 
as a matter of fact, indulging in a 
weekly ritual. “It’s become our time 
together,” says Deborah Martin, smil- 
ing at her daughter Alisyia. “It's our 
thing, every Saturday.” 

It's something shared across gener- 
ations, something more apparent than 
genes, more tangible than values: it’s 
entirely possible that some of these 
women share nothing with their 
mothers but blue eyes and the knowl- 
edge of how to cast on. But the tradi- 
tion lives on, well past the parent. 

As much as the skill is shared, though, 
the product is distributed even more 
freely. Catharine Baier, halfway through 
a patterned scarf, boasts about her distri- 
bution network like a proud parent. “All 
my girlfriends have scarves, my children 
have mittens, sweaters, everything, and | 
make my father-in-law a hat every year,” 
she says, hands clicking skillfully. “1 think 
maybe all I've kept for myself are some 
socks. There's nothing better than some- 


thing that you make, out of a material 
that you love, and then giving it away. I 
like how my father in law wants to wear 
that hat, all the time.” : 

Though she may be particularly 
unselfish, similar stories abound: knit 
items are scattered like seeds through- 
out each knitter's social circle, and 
they're happy to take more requests. 
Bajer beams with pride when talking 
about projects that have been commis- 
sioned. They are practical and eco- 
nomical gifts, of course; but each is 
painstakingly laboured over, a serious 
investment of time, and as such a con- 
stant reminder of who it came from, in 
a way that a present from the mall 
most definitely is not. 

But of course, it’s the labour that is 
the ultimate expression of this play for 
immortality. Knitting is a creative act, 
a mechanical, simple—to a point, he 
says from experience—process that 
still sits on a spectrum with sculpting 
a monument or writing a novel. Con- 
sider Deborah, the mother from 
above: she is a self-admitted dab- 
bler—"l tried beadwork, pottery, glass- 
blowing, a bunch of little hobbies,” 
she says with an amused shake of her 
head. All little hobbies, but all with a 


tangible, lasting product produced 
She stuck with knitting, she says, 
because it’s portable, easy to learn, 


-but varied enough that there's always 


new challenges—an easier way to 
Satisfy an obvious creative impulse 

Alyson Beck, who was leading the 
Saturday circle, sums it up succinctly, as 
she shows off a knee-length purple coal, 
every inch of it her own creation: “It-was 
a great way to express my design ideas. | 
have a lot of ideas, and with knitting | get 
to design the pattern and do the work 
and at the end, here it is, something ! 
designed, something I created mysell.” 

The creative impulse, whether its chil- 
dren or fiction, monuments or sweaters, 
is ultimately our way—our only way—c! 
lasting. Yam may not have the life span o! 
bronze but it still endures, spreads itsel! 
out beyond ourselves. 

Knitting is simple: one frequen! 
mantra of the knitter is that it’s just 
two techniques, the rest being how 
you put it together. But even with just 
two stitches, the women at this table 
are putting together something more 
than gifts, doing more with their time 
than just passing it. It’s something to 
consider the next time you're trying to 
kill another cold day indoors. v 
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“Israel is Not going to show restraint,” 
coreign Minister Tzipi Livni told The 
Washington Post on Saturday, after the 
United States abstained on Friday's UN 
security Council resolution calling for a 
ceasefire in Gaza. All last week the spec- 
ulation grew that Washington was going 
to defy its Israeli ally for once and vote 
for the resolution, but literally as the del- 
egates sat down in the Council chamber 
the phone call came from President Bush 
ordering Secretary of State Condoleezza 
Rice to abstain. 

So nothing will stop Israel from 
hammering the Gaza Strip as hard as it 
iikes—and the situation is unlikely to 
change with the inauguration of Barack 
Obama later this month, because he 
has no intention of squandering his 
abundant but finite political capital. on 
a quixotic attempt to bring peace to 
the Middle East. He will spend it 
instead on goals that have some 
chance of being achieved, and he will 
be right to do so. 

Yet the Israeli offensive in the Gaza 
Strip will almost certainly end within the 
next two weeks. International revulsion 
at the carnage among Palestinian civil- 
jans will play a certain role. Any big, loss 
of life among Israeli soldiers, or the cap- 
ture of even one or two soldiers, would 
turn |sraeli public opinion against the war 
overnight. And the clincher is that the 
{sraeli election is on February 10. 

The war is being fought now largely to 
shift the opinion polls in favour of the rul- 
ing parties before the election. However, 
it must be over, and somehow look like a 
success, before Israelis actually vote. 
Good luck. 

The war against Hamas in Gaza looks 
more and more like the three-week 
Israeli war against Hezbollah in Lebanon 
in 2006, which could hardly be called a 
Success. It will last about as long. It will 
kill about as many Arabs, probably a 
thousand or so. And it will end with 
Hamas, tike Hezbollah, still able to fire 
rockets at Israel. 


THIS MEANS THAT Benjamin Netanyahu, 
the Likud Party leader who was already 
leading in the opinion polls, is almost cer- 
ain to form the next Israeli government. 
He is the ultimate rejectionist, the man 
who successfully sabotaged the Oslo 
Accords and effectively killed the “peace 
process” during his last term as prime 
minister in 1996 - 1999. He rejects the 
very idea of a “two-state solution” to the 
!sraeli-Palestinian conflict. 

Netanyahu is a glib ideologue who 
does not understand strategy and sees no 
'©ason for Israel to seek peace with its 
heighbours if the price is giving the Pales- 
'intans back their pre-1967 borders. In the 
long run, therefore, the war is more of a 


aza: worse 
ana crime 


disaster for the Israelis than it is for the 
Palestinians. 

Israel currently enjoys three huge 
Strategic advantages. It has the 
strongest army in the region by far, 
backed by the only modern economy 
and the only technologically competent 
population. It has an absolute monop- 
oly on nuclear weapons within the 
region. And it has the unstinting, 
unquestioning support of the world’s 
only superpower. But none of these 
advantages is forever, and Israel needs 
to make peace with its neighbours 
while it still possesses them. 

The existing Arab regimes are willing 
to make peace with Israel on the basis of 
the 1967 borders,mainly because they 
fear the further radicalisation of their 
own populations, and perhaps even vio- 
lent revolution, if the Israeli-Palestinian 
conflict continues to fester. But the Arabs 
as a whole have all the time in the world: 
sooner or later the wheel will turn and 
Israel will become vulnerable. If it has not 
integrated into the region by then, it will 
be in mortal peril. 

It is pointless to make moral judge- 
ments about this war, and foolish to use 
the body count as an indicator of virtue or 
blame. About 70 Palestinians have been 
killed for every Israeli who has died dur- 
ing the current Israeli offensive in the 
Gaza Strip, but that does not mean that 
\sraelis are in the wrong. 

“The only reason there are more vic- 
tims in Gaza than in Sderot is because 
Hamas is not good at shooting rockets,” 
Zalli Jaffe, an Israeli civilian living in 
Jerusalem, told a BBC reporter last week. 
"To conclude that Israel is at fault would 
be like saying the US was wrong in World 
War Two because many more Germans 
died than did Americans.” 

That is quite true: Hamas would do 
exactly the same to Israelis if it could. 


-The prospect of a 70-to-one kill ratio 


makes Israel much readier to use mili- 
tary force than if it had to sacrifice 
one Israeli life for every Palestinian it 
killed, but the kill ratio tells us noth- 
ing about either the morality or the 
utility of the war. 

It is the usefulness of this war, not its 
morality, that Israel should be question- 
ing. Unless Israel re-occupies the Gaza 
Strip permanently—which nobody 
wants to do, because it would mean a 
constant stream of Israeli military casu- 
alties—then once the army pulls back 
Hamas will re-emerge, stronger than 
ever. The Arab regimes that might make 
peace with Israel will be further under- 
mined, and Israel gets Benjamin 
Netanyahu as prime minister. 

As was said after the execution of the 
Duc d’Enghien on Napoleon's orders, the 
Gaza operation “is worse than a crime. It 
isa mistake.” w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in ue Weekly. 
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The fictional middle class 


Lessons for Alberta from Chile 


RICARDO ACUNA / walberta.ca/parkland 
Sometimes, taking a close look at things 
happening elsewhere can provide you with 
a significant amount of information about 
how things are playing out at home. 

Recently | had the opportunity to 
escape part of winter and spend three 
weeks visiting family and friends in 
Chile—the country of my birth, and a 
place whose politics and economy | have 
followed closely my entire life. 

These days, Chile is often held up 
around the world as a neoliberal success 
stories. Virtually all aspects of Chile’s 
economy were privatized during the 
Pinochet dictatorship that lasted from 
1973 to 1990, and subsequent govern- 
ments have continued the capitalist trend 
by signing free trade deals and keeping 
the country’s borders wide open to virtu- 
ally unregulated foreign investment. 

As of 2006 Chile boasted the highest 
nominal GDP per capita in Latin America 
as well as some of the world’s highest 
project growth rates 

The problem, of course, is that Chile's 
neoliberal economic system has also 
resulted in one of the world’s worst 
income distribution rates—the poorest 
20 per cent of Chile's population earn only 
about 3.3 per cent of the country’s GDP. 

It was quite surprising, therefore, to 
arrive in Chile and discover what appears 
to be a thriving middle class: many late 
model cars on the road, nice televisions, 
stereo systems and computers in every 
house, and many families with a second 
home on or near the beach. 

This was not the Chile | remember from 
previous visits, and certainly not the Chile | 
expected to discover based on my under- 
standing of the country’s income distribution 

If you dig a little deeper, though, you 
quickly discover the reality: Chile's middle 
class is largely an illusion. 

Chile’s rapidly increasing GDP and 
recent copper boom have provided 
Chileans with a sense that economically 
they are doing better than they actually 
are. The result has been people accumu- 
lating massive levels of personal and 
household debt to pay for the lifestyle 
they are convinced they should be living. 

As is currently the case around the 
world, cars, houses and electronics are 
largely paid for through consumer loans 
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or credit cards. In Chile, however,.this 
trend has now also extended to clothing, 
groceries and utilities. 


THIS HAS BECOME SO commonplace in 
Chile, that when you present your credit 
card at the grocery store to purchase your 
food for the week, you are met with the 
question of whether you would like the 
purchase to appear on your card all at once 
or in installments. Purchase gas at the local 
Esso and you are asked the same ques- 
tion—all at once, or in installments. 

Of course, banks and credit companies 
are going out of their ways to encourage 
this lifestyle. Chile’s two biggest depart- 
ment stores, Falabella and Ripley's, offer 
small discounts on any purchase made 
with the store credit card. 

The reality is that the incomes of most 
Chileans have not kept pace with either 
the rate of inflation or the growth in the 
economy. This is aggravated by the fact 
that wholesale privatization has meant 
that most Chileans must pay for private 
schools for their kids (the cost of tuition in 
a mediocre private school is equivalent to 
a Starting teacher's salary), private health 
insurance and private pension plans, and 
the fact that you can’t drive anywhere in 
the country without paying outrageous 
tolls for private roads and highways. 

If you were to eliminate credit overnight in 
Chile, you would end up with 80 per cent of 
the population in poverty and only 20 per cent 
enjoying the fruits of the “economic miracle.” 

Alberta, like Chile, is a jurisdiction that 


has experienced tremendous growth in GDP 
over the last 20 years thanks largely to a 
boom in its main natural resource. Also like 
Chile, Alberta is a place where people's 
incomes have not kept pace with either the 
rate of inflation or economic growth. 

Albertans are carrying more personal and 
household debt today than ever before, and 
the support package that the federal govern- 
ment recently approved for banks | 
designed to ensure that they can keep lend 
ing money to consumers at the same pace 

As the provincial government continues 
to ponder further privatization of health 
care, education, and infrastructure, it is 
important that we keep examples like 
Chile in mind. In Chile these policies have 
resulted in a very wealthy elite and 60 per 
cent of the population (the supposed mid- 
dle class) on the verge of bankruptcy. Yes 
Alberta started from a better place in 
terms of income distribution, but if we are 
not careful, we will end up in the same 
place as Chile—with no middle class and 
a population entirely dependent on credit 

All it would take to keep us from this 
eventuality is some thoughtful and vision- 
ary policies: a living wage, income keep- 
ing up with the rate of inflation, a tax 
structure that will actually achieve fair 
income distribution, strict regulations on 
lending practices by banks and no privati- 
zation of public services. With the loom- 
ing economic and credit crisis, the 
window of opportunity for Albertans to 
turn things around is rapidly closing— 
let's change things while we can. v 
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take them properly and slowly deterio- 
tate and those who never take them _—more than 40 mil- 
properly and still do fine; those who _ lion HIV-infect- 
refuse them until it is too late, and those e d 
who never need them at all; those who _ individuals 
leave AIDS far behind only to die from and the 
lung cancer or breast cancer or liver fail- more 

ure, and those few who are killed by the than 
medications themselves.” four 


WE KNOW THAT the HIV/AIDS debate is 
Officially over. But in September of 2006, 
the Journal of the American Medical 
Association reported that, “25 

years into the HIV epi- 

demic, a 


rent paradigm for the 
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Alp dissident Christine Maggiore has 
died, and, predictably and sadly, some 
A\DS activists are celebrating—not her 
death exactly, but celebrating a point for 
their team nonetheless. This isn’t a war 
though, and premature death, whether 
from AIDS or AIDS meds refused or AIDS 
meds used, is a tragedy. 

{am not an AIDS dissident. | know that 
AIDS is inextricably linked to HIV. | know 
that AIDS kills, but also that HIV doesn’t 
always lead to AIDS {these people are 
called long-term nonprogressors). | 
know that acquired immune 
deficiency can exist without 
the presence of the virus, and 
that there is much about both 
the syndrome and treatment 
that remains a mystery. As 
Zyi Grossman of the Univer- 
sity of Tel Aviv puts it, “The 
pathogenic and physiolog- 
ic processes leading to 
AIDS remain a conundrum.” 

New York AIDS physician Abigail 
Zuger, in an essay for the New York 
Times Science section, writes: “ ... we 
have patients scattered at every possible 
point: men and women who cruise on 
their medications with no problems at 
all, and those who never stabilize on 
them and die of AIDS; those who never 


lion new HIV 
infections per year is, 
at best, questionable.” 

AIDS drugs extend 

lives, but they don't 

always, and for some, 

the side effects put an 
acceptable quality of life 

out of reach. Some 
respond so adversely they 

die from the treatment 
itself—tliver failure from 
AIDS treatment is a leading 
cause of death among HIV- 

positive North Americans. 

Choosing a path that devi- 

ates from the pharmaceutical 

one and talking about the 

unresolved mysteries and con- 

tradictions of the disease isn't 

a crime. Many HIV-positive people 


complete 


understanding of what 
drives the decay of CD4 
cells—the essential event of 
HIV disease—is still lacking 
... the findings presented by 
Rodriguez et al provide 
support to those who 

favor nonvirological 
mechanisms as the pre- 
dominant cause of CD4 

cell loss ... The sus- 
tainability of the cur- 
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ferent paths deserve same respect 


who choose an alternative 
holistic health route defy all 
odds and stay well and 
symptom-free for decades, 
and if that were my experi- 
ence, I'd consider my 
approach a success, just as 
those who live well on AIDS 
drugs should consider their 
approach a success. I've talked 
to HIV-positive people living 
well—really well—without drugs. 
They deserve to believe a positive 
testing isn’t a death sentence. They 
deserve to live free of drug effects. 
They deserve to choose what they 
put into their bodies. 

It's time for research that compares 
outcomes of those who choose AIDS 
drugs and those who don’t: And it's 
time that choice and discussion 
become possible without hate instant- 
ly becoming the most potent ingredi- 
ent in the mix. 

The vitriol delivered the way of both 
dissidents and the reporters telling the 
stories of the dissidents is a crime 
Not only is it obviously wrong to shoot 
the messenger, but it’s wrong to put 
ideology ahead of being human, wrong 
to view the death of an AIDS dissident 
as a victory. 

No matter what we still have to learn 
about the disease, Christine Maggiore 
deserves to have chosen her own path 
and to be respected for it. The hate she 
has suffered, and the hate and pressure 
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More embarrasing admissions 


INFINITE LIVES 


5 | infinitelives@vueweekly.com 


Just last week | wrote in this space of my 
occasionally debilitating addiction to old- 
school Japanese roleplaying games. 
Thanks to those who wrote to me in soli- 
darity—one real-world day at a time, 
right?—but | have a further terrible admis- 
sion: immediately after writing that col- 
umn, | went out and bought a copy of 
Chrono Trigger DS. didn’t even try to make 
24 hours clean. Now. I'm glad this is an 
unmoderated support group, with no facili- 
tator or counsellor to shut me down for 
making “unproductive” comments, other- 
wise | wouldn't be able to share this tidbit 
with you: Chrono Trigger DS is the shit 

How much the shit? So much the shit that, 
playing it, | totally forgot I'd paid a hundred 


THING IS, WE'VE ALL A, 


bucks for a copy of Front Mission 3. 

Did | not mention this? Yeah. Week 
before the New Year, | got into one of those 
"Damn it, I'm going to give myself a pres- 
ent” moods and went down to this used- 
game shop | pass by all the time in Calgary, 
and dropped a crispy new Borden on a 10- 
year-old Playstation game featuring giant 
robots beating the mechanical shit out of 
each other with brass knuckles bigger than a 
man. Awesome! Awesome ... and forgotten, 
as | dropped my head back into the Dr Who- 
Style time-travelling battles of Crono 
(renamed: Dengar) against the primordial 
evil of Lavos. Forgotten ... until last night. 

Five hours with Front Mission 3, a late- 
late-late night sojourn ending in a hypna- 
gogic, half-asleep fumbling with the save 
system (I forgot | had to create a virtual 
memory card on my PS3's hard drive) nets 
me maybe three whole mech battles, not 
including the unskippable tutorial; in hon- 
oured RPG tradition, the inter-battle dia- 
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logue scenes are talky as all hell. And talk 
about insufferable protagonists! If there's a 
more juvenile, contrary, chip-shouldered 
twerp than FM3s Kazuki (renamed: Dengar) 
anywhere in games, | haven't had the dis- 
pleasure of playing him. I'm just glad Front 
Misson 3 was made before humanity's stu- 
pendous achievements in the field of 
micro-manufacturing allowed games to 
pack full voice-acted dialogue onto their 
discs; hearing these petulant lines read 
aloud would be too much to take. 


ASITIS, | put up with him, just as | put up 
with it for many dozens of hours eight 
years ago, when | should have been experi- 
encing the wonders of real-world Japan 
rather than riding fictional war machines 
through her futuristic streets. Why? 
Crunchiness, pure and simple; Front Mis- 
sion 3 is so very crunchy. First, the visceral 
crunch—the same thing that makes some- 
thing like Fallout's VATS combat system so 
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satisfying even after the thousandth 
mohawked Raider or mutated bear goes 
‘blooey in a bloody cloud of gibs. It's that 
thing that well-tuned turn-based games 
can deliver so well, the hang time between 
the selection of an action and its satisfying 
payoff. FM3s battles are thick with this 
feeling, and like a good musical hook—the 
promise, then ... wait for it ... wait for it ... 
BAM! \t grabs you and keeps grabbing you 
even (or especially) when you've heard it 
many times, when you know it’s coming. 
Then there's the pure nerd number- 
crunchiness of modifying your mechs, 
referred to in the Front Mission universe by 
the charmingly dorky German portmanteau 
“wanzer” (Wanderung panzer, “walking 
tank"). Over the long haul, this is where 
your time with Front Mission 3 goes, tinker- 


ing with parts and weapons, balancing ~ 


weight and power and mobility and armor 
in each machine and across your fleet for 
optimum badassery. Basically, it's an 
accounting spreadsheet with a giant-robot- 
themed interface, and if you don't already 
get how that can be appealing there's no 
way | can explain it to you here. You'll have 


‘ 


to trust me when | tell you the only fee, 
greater than balancing out a perfect waj,.. 
and watching it wander all aver the opp. 
tion is the feeling you get when your fi; 
build fails its trials and you get it right ais 
a second spreadsheet session. 

My shelling-out for this game is more 
than retrostalgic indulgence; uncoveriy), 
the secrets of what makes Front Misc), : 
work (providing adrenaline hits within \), 
plodding framework of turn-based strate, 
providing a sense of ownership and ager, 
within a linear railroad of a storylin, 
means uncovering what makes gam 
themselves work. It's old, and it's ugly — 
‘the PlayStation 3's “smoothing” filter do. 
next to nothing to improve the mess , 
jaggy, jittery 3D graphies that represent 
old PS grinding polygons at the peak o/ 
powers—but it grabs me in some very s,, 
cial and mysterious ways. If my little gan, 
ing nest was a hot-air balloon and | had j, 
Start chucking games overboard to asceny 
above some power lines, right now / 
Mission 3 would be the last to go 

. Well ... maybe second last; Fallour | 
pretty damn awesome ... w 
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What have the Dilers done for us lately? 
How does a 4-1 loss to the Sharks, a 2-1 
win over the Blues and a pleasantly sur- 
prising 5-2 victory against the Capitals 
sound? Aside from the Caps win on the 
road, it sounds like more mediocre hock- 
ey. It's not gotten bad enough to panic 
and fix anything or good enough to 
improve the chances of a playoff spot. It’s 
what we call Oiler hockey. 


FIT TO BE TY-ED Looks like Ty Conklin is 
positioned for yet another Cup run this 
year. Martin Gerber was the good luck 
charm for three different teams earlier in 
the decade, playing backup in three Stan- 
ley Cup final series in four years (and 
winning one). Conklin is poised to make a 
run at his third final in four years (also for 
different teams) although there is a good 
chance by that time he will be the start- 
ing goalie for the Red Wings. The Wings 
should easily win their division and are 
trailing the first-overali Sharks by only 
three points. Add to this the fact Conks 
has played in all three outdoor NHL 
games in that time-span and it adds up to 
a pretty interesting four years. 

Part of me wants him to finally get that 
win. But the much more bitter part of me 
can't help but remember that fateful six 
minutes he played for the Oilers in game 
one of the ‘06 finals. That part of me, 
petty as it is, wants him to fall flat on his 
face. Plus, he plays for the Wings. TB 


THINGS | FORGOT ABOUT Ryan Smyth as 
an Oiler. The old pre-RBK Edge jerseys. 
Ethan Moreau, reliable team leader. Fol- 
lowing the Oilers in the playoffs, Fernan- 
do Pisani. The tough Oiler penalty kill. 
What a Ladislav Smid goal celebration 
looks like. The Northern Pikes. The feel- 
ing when an Oiler game starts and you 
just know they'll win. How to win a hock- 


ey pool. How excited | was for this sea 
son to start and this much-improved tear 
to hit the ice. Some of these things | mi: 
(Moreau should get his mojo back and the 
PK had better improve) and some | don't 
(surprisingly, Smytty). DY 


HALF-WAY POINT So, is the Oiler gla 
half full or half empty? !’m not sure, but | 
seriously doubt that this glass is going to 
the playoffs. At the mid-way point of the 
season, it appears yet again that the 
magic number of 90 points is what 11 
going to take to get into the post-season. | 
At their current rate of production, the Oil 
should finish with about 86, well shy o! 
the mark. Every publication in town hes 
already given out their report cards thu 
far, so I'll be brief: Souray? Yeah. Garon 
No. Rollie? Yeah. Gagner? Maybe. Shout 
they try to acquire a big gun for a playaii 
fun? Probably not. How about trading Rol- 
lie while they can get something for him’ 
Probably. As a team, the Oilers are stead 
fastly middle-of-the-road on the stats 
page. Total points: 20th in the league 
Goals for: 19th. Against: 24th. Power-pla) 
14th. On the PK: 28th (ouch!). Even tha 
time-tested statistic that we could always 
console ourselves with when things were 
bad, faceoff percentage, is low: 26th. One 
thing the Oil have done well is win whe 
they have the lead after the first or secon’ 
period. Unfortunately, that just does” | 
seem to happen too often. Will they make 
the adjustments necessary to turn the ship 
around? Is it already too late? That's wy 
we watch, right? TB 


THIS WEEK'S OILER DEFINITION 

“Breakneck Speed”: 1) A terrific pac? 
incredible velocity 2) A (possibly tas'® 
less) way to describe the hustle showe! 
by Oiler Erik Cole in winning the Fastes! 
Skater in the team’s recent Super Skills 


_ competition. Cole suffered a horrifyind 


broken neck in 2006 missing half of that 
season. Cole's play is improving late’! 
with a hat trick (the first by an Oiler sinc’ 
Smytty in October 2006) against Was! 
ington and some inspired play. w 


SHEEWA ROSSITER / sheena@vueweekly.com 

magine learning how to ski or 
[sees without fresh powder, 

the natural tree line of the boreal 
forest or even natural light. To any 
Canadian who has grown up with ski 
and snowboarding culture, it’s just 
unthinkable. 

But for those who don’t have the 
luxury of regular access to the Rocky 
Mountains and two-feet-deep fresh 
powder, learning how to ski or snow- 


just how things are. 

"| didn’t know any‘different,” says 
Will Smith, 14. “I learned how to 
snowboard on a dry slope. | didn’t 
even learn how to snowboard on 
snow!” 

It seems like an oxymoron. Learn- 
ing how to snowboard without snow? 


without a green. However, the 
teenager, who hails from just outside 
Leeds in the UK, has been riding for 
four years, and comes from a family 
of snowboarders. He caught onto the 
Sport on an Astroturf-like material, 
“dry slope,” instead of actual snow. 
And he’s not the only one. With 
dozens of dry slopes covering every 
corner of the UK, the first few steps 
many Britons take when first picking 
up snowboarding. or Beha are on 
Astroturf 

“There was a slope beside a pub that 
we would always go to for a meal,” he 
tells about how he discovered the 
sport. “I would see it every Sunday, and 
finally one day I convinced my parents 
to let me check it out.” 


now amateur-trickster has upgraded 
‘rom the painful falls of dry slope turf 
) tic sights of indoor 
slopes with real snow—well, kind of. 
In Castleford, England, a town just 
Sulside of the northern Yorkshire city 
of Leeds Sel the middle of 

T imaginable for ‘any Canadian 
Snowboard enthusiast, but a ski and 
snowboard) really for 1 Earny UK teens 
like Will, os 


eiling” S 
limit 


UK indoor hills get snow 365 days a year 


board in an artificial environment is 


It would be like learning how to golf . 


He hasn't looked back since. The - 


double as a mini-mountain for Britons 
who aren't as lucky to be spoiled by 
mountainous outdoors. The only 
thing here that outdoes the perfect ski 
and snowboard conditions in a natu- 
ral climate is that it snows all year- 
round, guaranteed. Fans whip round 
and round, generating a slight wind at 
a rapid speed to keep the temperature 
between -3 and -5 degrees. Not too 
cold, not too hot. 

Parents peer through the plexi- 
glass windows of the SNO!Bar that 
keep them nice and sheltered from 
the cold. Here they can enjoy a drink 
at the bar while being able to watch 
their kids at‘the same time. The con- 
ditions are perfect as | head up the hill 
with my head on a swivel, checking 
everything out. A two-hour pass to 
SNO!Zone Xscape costs about 25 
GBP (approximately $45 Cdn) for an 
adult during off-peak times and 31 
GBP ($55.75) during peak times. This 
isn’t like any ski hill or mountain that 
I've ever been to, but for Will, it's his 
local hangout. 

Will sprays the crowd with his 
snowplough stop as he speeds to 
the bottom of his run. It was another 
good run on his part. He makes his 
jumps, does spins and shows off to 
the younger kids, a model of what 
they can do if they keep practicing. 
The kids on the slightly inclined 
opposing bunny hill look on in envy, 
hoping once they get the feeling 
back into their numb bottoms from 
too many falls they can cross over 
to the bigger hill. The kids sliding 
down a mini-bobsled track on tubs 
watch those on the bunny, hoping 
that one day they'll be brave enough 
to finally put on skis or a board—but 
the hill’s perfect conditions double 
perfectly for the other winter sports 
it hosts as well. 


~ THIS PARTICULAR DAY happens to be 


the Burton AM European tour for 
amateurs. Luckily for Britons like Will, 
SNO!Zone in Castleford is the only UK 
stop. The hill is packed. 

Competitor after competitor 
comes jumping down one by one, 
and then back up the 170-metre- 
long hill almost as fast as they came 


INDOORS 


down. They come from the UK, Den- 
mark and the Netherlands—other 
countries that aren't really known 
for their alpine skiing but rather 
their indoor skiing—and they are all 
competing for the top spot; all of 
them hoping to compete in bigger 
venues one day. Preferably, ones 
without walls and a ceiling. 

Venues like SNO!'Zone Xscape in 
Castleford have become a breeding 
ground for young talent to develop 
and expand their skills. It just goes to 
show that you don't need to be from a 
country notorious for cold weather, 
good snow conditions and a moun- 
tainous alpine climate to not only 
enjoy the sport but excel at it. 

Indoor ski facilities have been 
popping up all over the world at a 
steady pace for the past few years, 
despite there being none yet in Cana- 
da. Along with the man-made, snow- 
less dry slopes, indoor ski slopes are 
proving the popular demand to ski 
and snowboard regardless of loca- 
tion. In some parts of the world, 
building a ski facility is just making 
do with having economic resources 
over natural climate. 

And—as the adage goes—build it 
and they will come. And come they 
have. With indoor facilities already 
in Dubai, Japan, Russia, China, the 
Netherlands and the UK, among 
others, there is no shortage of desti- 
nations to hit the artificially simu- 
lated slopes. 

Australia was the originator of the 
idea, having built Ice ArenA Adelaide, 


South Australia, back in 1987, but— 
after nearly two decades and three 
name changes—it eventually had to 
shut down in 2005 due to rising facili- 
ty costs. However, the rest of the 
world has learned from the economic 
mishaps in Australia, or at least it 
would appear. Within the past decade 
building an indoor ski facility has 
become just as stylish as flipping 
houses was a few years ago during 
the real estate boom 


THE DEMAND FOR INDOOR skiing is 


there. In Dubai, the popular home 
away from home for oil expats, an 
indoor ski facility, Ski Dubai, has 
reported up to as many as 7800 skiers 
in one day. And the facility { visited 
SNO!Zone Xscape in Castleford, has 
been getting visitor numbers that 
occasionally rival the London Eye— 
the top paid destination in Britain 

SNO!Zone isn’t the only one of its 
kind. It isn’t just a twin in the UK, but 
a triplet, with two other locations— 
one in the midlands of England in Mil- 
ton Keynes, and another based in 
Braehead, Scotland near Glasgow 
The SNO!Zone in Milton Keynes 
matches Castleford with a 170 m run, 
but the Scots always like to make 
things a little bit better. If you're will 
ing to make the trek a bit further 
north, you'll be rewarded with a 
longer run at 200 m. 

The distance sounds like peanuts 
to those who are used to going down 
runs that could last as long as an 
hour on mountains like Whistler, but 
as the day comes to a close the 
results for the Burton AM competi- 
tion are in. All the winners in each 
category, for both men and women, 


Were from either the UK or the 
Netherlands.-Sure, these riders have 
probably experienced the French 
Alps more than once, being bound 
within the small confines of the 
European continent with its cheap 
flights, but their home hills are boxed 
within four walls and a ceiling 

Matter-of-fact, skiing and snow- 
boarding have become so popular in 
the alpine-less UK alone that a new 
indoor ski resort, SnOasis, has 
recently been approved in the south 
of England in Essex. It will be the 
world’s first indoor ski resort with a 
run that will more than double that 
of SNO!Zone in Scotland at an 
expected 415 m, with a 100 m eleva- 
tion, and a 100 m width. However 
the project has only been recently 
approved and there is no word on 
when it will be finished 

The day is coming to a close 
Despite being packaged in a different 
form than I'm used to, it’s still refresh- 
ing to get a taste of winter culture so 
far away from home. | head back to 
the Queens Hotel, which looks out on 
the class city centre of Leeds, feeling 
a little wiser knowing where the new 
brand of UK snowboard fanatics really 
come from. They may not have 
mountains, but their obvious passion 
is driving innovation. W 


For more info ... 


snozoneuk.com 
visithritain.ca 


ghotels.co.uk 
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Gee skicastle.ca | 1.888.SKITONS 


Check out castlevacations.ca for the Best in the West ski’n sleep packages 
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fica 8 College _ 
Student Special 


a 14' 00 Area 


Passes . 


Show your Student ID & get 


* sor of i 
BR FULL DAY = 
LIFT PASS 


WEEKDAYS 
Be from 2pm - 6pm 


www.snowvalley.ab.ca 780.434.3991 
119 St. off Whitemud Dr. 


Your 


room, sir 


Best of ski accommodations 


Lontributors: Colin Cathres, Bobbi Barbarich, Adam 


Smith, Hart Golbeck, Erika Domanski 


hen you travel regularly for 
your skiing you come 
across some interesting - 


accommodations, Some are luxuri- 
ous, some fit best under the real 
estate category “character.” Either 
Way, you gotta love these must-stays 
Book early .. 


AND A RIVER RUNS THROUGH 


When Fortress Mountain re-opened 
a few years back, | had to go. It was 
never the Banff Springs, but it was the 
first place | ever stayed on a mountain 
trip. The road up to the resort had 
been improved, so hopes were high 
for the hotel 

We arrive around 9 pm and begin 
waiting at the “check-in.” A hint of pot 
smoke emanates from a room behind 
the counter. Eventually a 14-year-old 
Rastafarian girl asks if we need help 

The hotel is a maze. Hallways are 
blocked, entire sections shut down, 
and signs and room numbers absent 
We finally find our room, turn the key 
and discover 16 snowboarders lying 
all over the floor. “Fuck,” one grunts. 

So back off to the “desk.” “There 
are a bunch of guys in our room,” I 
tell Rasta girl, 

“No, there ain‘t,” she replies We 
drag reluctant Rasta girl up to the 
room. 

“Hey man, come in for a toke!” 

“No. you guys gotta leave.” 

So out they go at marijuana pace, 
leaving the stinky room behind. Light 
bulbs are hanging by stripped wires. 


E\DIGS 


The table lamps are gone. Bare sock- 
ets stick out of the walls. 

After checking out the mouse turds 
in the linen, we take a stroll. | remem- 
ber hearing about foundation prob- 
lems so we poke around the 
basement. It’s starting to look like 
“The Shining.” We open up one door 
and discover a mountain stream flow- 
ing right through the middle of the 
lodge. A potential tourist attraction, 
we decide, especially if you could get 
trout to swim through the lobby. 

Finding a bar is a bust. People drink 
in their rooms. A good sleep is iffy but 
we give it a try. Lights out and the pit- 
ter-patter of little mice feet begins. 
Lights on. Lights stay on, All night. We 
hear electrical zaps in the walls. 

Fortress closed shortly after this 
trip. | doubt it will ever open again. CC 


DUCKS UNLIMITED 


The heavy oak door eases open. In 
front of us, an A-shaped picture win- 
dow mirrors the Teton Mountains 
beyond. A fireplace nuzzles the cor- 
ner. The full kitchen gleams beside 
the office nook. | run my hand over 
the smooth marble countertop and 
stop. A green terry cloth duck is 
perched on the oven mitt. 

We move to the bedroom. The 
king-sized bed is overrun with goose- 
down pillows. The duvet is thicker 
than a fresh dump of snow. Wearing a 
red pipe cleaner crown, a white terry 


cloth swan rests on the white linen 

The bathroom is the ultimate « 
baths. The end of the royal two-p! 
toilet paper is folded into a multi-lay 
ered fan, but I see no birds. A 10-jci 
Jacuzzi, framed in black marble, i: 
deeper than my thighs. | balance on 
one leg to be able to slip into a moun 
tain of bubbles. | am a pelican 

Note: Homewood Suites by 
Hilton in Jackson does not discrit 
nate against housekeepers who can 
not fold cloth into birds. 8B 


RIDE, ROCK AND SPA 


Tucked into the peppy little village o! 
Lake Louise, the Lake Louise Inn 
has a double-decker hot tub, decent 
size pool and a raging steam room for 
the ultimate post-ride spa experience 
Staff don’t seem to mind occupants 
practicing synchro routines in the 
pools, but when things quiet down 
later in the evening they tend 'o 
strong arm you to the bar downstairs 
.. which, when forced to check it ou! 
was a dazzling flurry of festivity! Reg 
ular Thursday jam nights are flanked 
by a “Disco Night” that is as rockin 
and sweaty as a university Nursin; 
cabaret. The layout of the Inn is a° 
aggregation of buildings and tranqu'! 
grounds constructed at strange and 
attractive cubist angles. The suites 
are luxurious and self-contained with 
real fireplaces, most of the dishes you 
need for basic cooking and a cleaning 
service that will do your dishes. But |! 
you're gonna leave your crusty plates 
behind, consider leaving a tip as well 
AS 
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i Village has some 
opeside accommo- 
Rockies. Up here it’s 
) g that makes it stand 
the whole package. The 
doors glide open upon your 
concierge is there to greet 
vou and the surrounding panoramic 
"glass windows always give you a 


are. After a good night's rest in a 
comfy down-quilted bed, hitting the 
slopes is so easy and lodge guests 
get a 30-minute head start on the 
regular crowd, A definite perk when 
it dumps over 25 centimetres during 
the night. There's slopeside wall-to- 
wall glass in every room providing 
an amazing view. If you want a clos- 
er look, step out on the spacious bal- 
cony for a midnight glass of wine 
under the stars. You can even see the 
lights. of the snow groomers working 
the slopes high up on the mountain. 
Pub fare and fine dining along with a 
huge outdoor hot tub complete the 
package. H6 


WITH A VIEW AND TAXIDERMY 


Any hotel with not one, but two 
rooftop hot tubs is OK by me. Espe- 
cially if your adventures to the 
mountains include hitting the slopes, 
a nice, relaxing soak in a hot tub is 
the perfect way to soothe your 
aching muscles. The suites are beau- 
tiful and just a little bit rustic, the 
only problem is that some of them 
are situated directly above the hotel 
bar and the party seems to come 
through the floor and into your 
room. Another issue with the bar is 
that the hotel entrance happens to 
be where the smokers like to light 
up—nothing like heading through a 
cloud of smoke on your way to your 
room. But the number one reason to 
Stay at Whistlers Inn is the bizarre 
Wildlife Museum in the basement. 
The front desk can sell you a token 
that will get you through the turn- 
stile, and inside you’ll find all of 
Alberta's animals preserved behind 
glass. It's a must-see! ED 


view and reminder where you . 


BACKWOODS REFRIGERATION ... SOLD! 


Chateau Atco is, hands down, the 
most spectacular of all mountain 
accommodations | have ever born 
witness to. The dilapidated monster is 
composed of three trailer legs filled 
with dorm-style rooms on both sides 
of the aisle. The legs jut out from the 
main, spider-gut entrance. The heavy 
snowfall piles easily over the edges of 
the roof where it has drifted conve- 
niently right up under the windows on 
the rooms on the legs facing the front, 
which makes for a backwoods refrig- 
eration system. Other rooms have 
been appropriated as garbage rooms, 
where huge piles of junk or mattresses 
are piled almost to the ceiling, while 
other rooms with windows removed 
act as communal refrigeration units. 
My most recent visit under the new 
ownership has the place tidied up by 
comparison, but the spirit remains. 
And the price, if there even is one, is 
nothing to fight over. AS . 


HAUNTED HUME 


When I checked in at the Hume Hotel 
in Nelson, BC, I had some trepidation. 
I'm terrified of ghosts but inherently 
drawn to them. The hotel was built in 
1898 so it’s had a few years to garner 
some ghouls, whether they peer from 
the rooftop crown on the fourth floor 
or lurk behind the original brick fire- 
place in the Library Lounge. 

1 eat my complimentary eggs and 
toast at the General Store with scythes 
and pick axes hanging overhead—did 
one of them move? I look in the hand- 
carved oak framed mirror in my Victo- 
rian-accented room—is there someone 
behind me? | dash down the hall lined 
with historic faces frozen in photos— 
did their eyes follow? 

While I can’t prove any spirits 
occupy the bed you might sleep in, | 
did have an awesome sleep, ate great 
food and enjoyed an ice-cold pint. BB 


As long as it's comfortable, the 
lodge is an oft-overlooked aspect of 
a ski trip. When you're tired at the 
end of a long day's ski you may not 
feel like lifting your head to take note 
of your surroundings. But if you do, 
you may find it’s worth it. w 


Nature unleashes its fury 


HART GOLBECK 
AH | hat@vweweekly.com 


: FALL LINES 


It was a bit of a slow start to reach 
acceptable snow conditions before 
Christmas but the last few weeks have 
changed all that. Most resorts across 
North America are reporting major 
snowfalls on a daily basis. Recently, in 
some areas like the Pacific Northwest, 
the balance has tipped to the extreme. 
Heavy rain, snow and high winds have 
closed highways and resorts. 

These extreme conditions even trig- 
gered a huge avalanche wiping out two- 
thirds of the front face at Summit East 
ski area in Washington. The slide man- 
aged to take out a chairlift and several 
vacationing homes in the process but it 
appears there were no physical injuries. 


4211-106 Street Edmonton, AB 
780-413-4554 TheEasyRider.com 


Marmot Basin 


Now these conditions have moved into 
our mountains, dropping copious amounts 
of snow in the process. Most resorts are 


* reporting steady dumps of 10 - 20 cen- 


timetres. Fernie, Whitewater and Castle 
Mountain have been on the receiving end 
of several 30 - 40 cm snowfalls. 


Another nice improvement has 
been the steady rise of the mercury 
The December deep freeze is behind 
us and more seasonable conditions 
hovering around -5° C appear to be 
the norm. Numerous resorts were 
forced to shutdown operatiuns when 
temperatures plummeted and 
remained around -30° C, something 
that has happened for several sea- 
sons running now 

Whitefish resort (formerly Big Moun- 
tain) in Montana appears to have hit the 
jackpot this year. After a slow start their 
daily snowfalls and settled base have 
reached record levels. Between Decem- 
ber 10 and January 7 snowfall accumu- 
lations reached 250 cm providing a 
packed base between 1.5 - 2.5 metres 
from top to bottom. The result of all of 
these events is really bad driving condi- 
tions wherever you go. But the slopes 
are amazing. 
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DISCOVER THE YUKON. 


EDMONTON DIREiaig O WHITEHORSE 


- . Airfare & Hotel Package $369.00 
$ * Round trip airfare from wapaaS Seat MUKTUK ADVENTURES DOG MUSHING 
ith SecurityFee $9.34 Takhini Express Half Day Dog Mushing Trip. 
to : wi t Airport improvement Fee $15.00 1-NIGHT AURORA VIEWING 
accommodation for three nights. GST $23.87 Let Northern Tales take you out for a stunning experience! 
+ PER PERSON, BASED OM DOUBLE OCCUPANCY. PLUS APPLICABLE FEES AMD TAXES TOTAL* $501.21 Visit flyairnorth.com/specials for pricing and upgrade option! 


FOR TRAVEL BETWEEN JANUARY 16 — MAY TT, 2009. 


* FUEL SUMORAIREA COMNGES MONTIEL. TO LEAR WC, VISIT PLIASINORTTIL.COR /FLUtL -SumCOM Ra 
FURL SURCHAIRGH AT RIGHT AND TOTAL WALID FOR AMUAITY 2060 OME. 
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Discover all that Whitehorse has to offer: gorgeous natural attractions, iltion events and the best Sontty and entertainment! 
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COLIN WISEMAN / colinw@vueweokly.com 


4 e’re helicopter high!” 
Cameras flashed as a 
fleet of journalists from 


jasper to Japan “ooh” and “aah” over 
Fitzsimmon’s Creek, bright red gon- 
dola swaying slightly in a light 
breeze. They ask me and a couple 
other snowboard-equipped media 
types Lo pose, thumbs up, for the 
people back home. We oblige. 
Meanwhile, Intrawest’s Amber Tur- 
nau runs through 
the Peak 2 Peak 
Gondola’s stats: 
connecting 
Whistler and 
Blackcomb 
mountains, it hits 
a high point of 
436 metres over 
the valley, spans 
4.4 kilometres 
between the 
mountains and 
can move 4100 
people per hour. 
We were a hand- 
ful of the lucky few to get on the 
first run of the gondola ... car 15 to 
be exact. And despite inclement 
weather, Whistler Blackcomb had 
pulled off the opening without a 
hitch. When you spend $53 million 
on a lift and come in under budget, 
you roll out the red carpet to ensure 
a smooth opening. ' 

The Ski Journal's director of market- 
ing, Matt Wibby, and I had arrived the 
night prior to a welcome surprise: a 
three-story condo at the top of Whistler 
Village, complete with hot tub and 
heated floors. Nice. And the VIP media 
treatment included three days of lift 


freespanning gondola 


Passes, so we would have ample time 
to explore the early season snowpack 
after the opening ceremonies. But first, 
it was time for some Canadiana. 

Arriving at the top of Whistler's Vil- 
lage Gondola, the festivities were in 
full swing. Mounties, Gondola Girls 
(two had model tram cars around 
their waists and the other two, 
together, were dressed to represent 
Whistler and Blackkcomb with little 
gondola cabins hanging off their 
arms), and every 
member of the 
Whistler Black- 
comb PR team fil- 
tered through the 
crowd shaking 
hands while for- 
mer ski racer 
turned Whistler's 
director of sports 
marketing Steve 
Podborski han- 
dled the mic and 
a jumbotron ran 
live footage of 
Mike Douglas 
hosting a crowd on the Blackcomb 
side. A young redheaded girl sang the 
national anthem while Mounties 
stood at attention. 


JUST PRIOR, and unbeknownst to 


most of the attendees, ski legend 
Shane McConkey and a couple of his 
Red Bull Air Force compatriots rode 
out on top of one of the cars equipped 
with squirrel suits and parachutes and 
flew from the center of the expanse 
into the whiteout below. Next level 
marketing without a doubt. 
Following an 11-minute dangle 
over the creekbed and subsequent 


2/2 PEAK 


return trip, things began to die 
down so we chose to put those lift 
tickets to use and do a bit of early 
season riding. A few laps on 
Whistler’s Franz’s Chair didn’t pro- 
duce much so we utilized the new 
gondola and hopped over to Black- 
comb. A couple chairs and a T-bar 
followed by a five-minute hike and 
we were perched on a saddle 
above Blackcomb Glacier, wind 
whipping over the ridge and pro- 
ducing sub zero temperatures 


/ OAKLEY 


CROWBAR 


Wide open turns through upper 
wind crust turned into knee-deep 
snow lower into the bowl—my first 
pow turns of the season 

Reaching the bottom, I was 
deposited on my face by an unseen 
rock, leaving a formidable core shot 
and a warning of things to come. A 
10-minute cat track lead to a marshy 
field, complete with ice encrusted 
stream. With nowhere to go but 
down, I ran, pushed, and ice gave 
way. Like a good running back | kept 
my legs moving and ran across thin 
ice, escaping frostbite inducing 
waters and thanking myself for stick- 
ing to the noodles for lunch instead 


of a heavy poutine. A sketchy runout 
lead to the top of the now infamous 
Excalibur Gondola and a thin cover- 
age (three inches to grass) run down 
to our cc A 

and cheese gala at 


Whistler 


ndo just in ti 


With two days left 
we hobnobbed with the industr 
finest and a handful of Whistle Ss 
and government reps while filling up 
at the smoked-salmon-and-Ahi bar 
They even had a cream puff rendition 
of the Peak 2 Peak 

Indeed, the Peak 2 Peak opening 
weekend proved it once again: when 
it comes to making headlines 
Whistler is one of a kind. vw 
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Skateboards 


CONDITIONS REPORT 


Local 
Rabbit Hill — 60cm base, 12cm of new snow. All lifts and runs open. 
Snow Valley — 60cm base, 2cm of new snow. All lifts and runs now open. 
; Sun Ridge — 70cm base, 7cm of new snow. All lifts and runs open. 

| Edmonton Ski Cub — Open. 


} Alberta 

Canada Olympic Park — 70cm base. 6 lifts and 5 runs open. 

| Castle Mountain — 61-132cm hase, 30cm of new snow. 6 lifts and 39 runs open. 
Lake Louise — 155-189cm base, 24cm of new snow. § lifts and 123 runs open. 
|| Mannot Basin — 81cm base, 5cm of new snow. 6 lifts and 73 runs open. 

Mt. Norquay — 85cm base, 19cm of new snow. All lifts and 26 runs open. 

| Nakiska — 19-65cm hase, 29cm of new snow. 5 lifts and 26 runs open. 

| Sunshine Vilage — 148cm base, 57cm of new snow. 12 lifts and 96 runs open. 
| Tawatinaw — 30cm base. 4 lifts and 23 runs open. 


7 B.C. 

Apex — 171cm base, 72cm of new snow. 3 lifts and 68 runs open. 
Big White — 167cm base, 28cm of new snow. 15 lifts and 109 runs open. - 
Femie — 168-175cm hase, 33cm of new snow. 9 lifts and 106 runs open. 
Kicking Horse — 134cm base, 57em of new snow. 
Kimberley — 66cm base, 10cm of new snow. 4 lifts and 68 runs open. 
Mt. Washington — 108cm base, no new snow. 3 lifts and 45 nuns open. 
Panorama — 42-83cm base, 2em of new snow. All lifts and 104 runs open. 
Powder King — 152-268cm base, 17cm of new snow. 
Red Mountain — 151cm base, no new snow. All lifts and runs open. 
Revelstoke — 72-178cm base, 8cm of new snow. 
Silver Star — 140-180cm hase, 49cm of new snow. 11 lifts and 114 nuns open. 
Sun Peaks — 107-141cm base, 33cm of new snow. 10 lifts and all runs open. 
Whistler/ Blackcomb — 148cm base, 30cm of new snow. 
White Water — 183cm base, no new snow. 


U.S.A. 


49 North — 254-287cm base, no new snow. 5 lifts and 70 funs open.” 
Big Sky — 122-183cm base, no new snow. All lifts and runs open. 
Crystal Mountain — 102-127cm base. 7 lifts and 45 runs open. 


itions, easy to search @ vueweekly.com 
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| Great Divide — 112cm base. 7 lifts and 80 runs open. 

| Lookout Pass — 150-2 16cm base, no new snow. All lifts and runs open. 

Mt Spokane — 135-180cm hase, 15cm of new snow. All lifts and runs open. 
| Schwoitver Mt. — 137-203em. 6 lifts and 92 runs open. 
| Silver Mt. Resort — 112-203cm base. 5 lifts and 67 runs open. 
| Sun Valley — 84-120cm base. 13 lifts and 88 runs open. 
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Waxing hard or hardly waxing? 


Indoor prep for outdoor fun 


THE SKINNY 


CHRISTIE SCHULZ 
christie@2vueweekly.com 


When | took up nordic skiing several 
years ago, | did so with one goal in mind: 
enjoy winter. So when it's too cold to ski, 
fturn my attention to the next best thing: 
waxing my skis in anticipation of the per- 
fect snow day. 

Fans of waxless cross-country skis 
(also known as “fish scale skis” for the 
shape of their base treads) should 
remember that they too can—and 
should—enjoy the fun of winter waxing. 
Using waxless skis doesn’t really mean 
that you don’t have any waxing to do, 
only that you can skip the temperature- 
sensitive grip (or kick zone) wax. Glide 
Wax is for everyone, and because it's less 
temperature-sensitive, is the best waxing 
done in anticipation of your next outing. 

As a quick reminder, classic skis (wax- 
less and waxable) need glide wax over the 
non-grip portion of the ski. Skate skis need 
glide wax over the entire area of the ski. 

| connected with Mike Stern, touring 
and Jappet coordinator for the Edmonton 


Nordic Ski Club on the topic of waxing. 
He has recently been holding waxing 
workshops, “because you want to get out 
and spend your time skiing, not waxing.” 
The better you are at waxing, the less 
time it will take. Stern's workshops cover 
all the steps in detail, and his tips on 
glide wax application make the process 
quite accessible, even to novice waxers. 

While classic skiers will need to prep 
the grip zone first, all skiers will need to 
prep the glide area before applying glide 
wax. To do this, you'll start by using a 
Scraper to remove any protective glide 
wax that you may have applied. Stern 
reminds his workshop participants that 
you won't need to use base cleaner for 
preparing the glide zone, but you will 
want to take a bronze brush or a piece of 
Fibretex and make five or six passes over 
the glide area to get the base ie to 
accept new glide wax. 

Next, you'll apply glide wax. There are 
plenty of non-iron glide waxes out there 
and you'll probably be able to find one 
you like. | say this because until very 
recently, | hadn't tried skiing with hot 
(iron-on wax), mostly because I’ve never 
bothered to wonder why | should bother. 
But, here's why you should consider hot 
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Wak: it will last longer. (Again, you'll get 
to spend more time skiing and less time 
waxing.) | wouldn't have believed it until | 
tried it, but it works. 

To apply hot glide wax, Stern advises 
that you first “select a wax in the tempera 
ture range.” There are glide waxes fo 
approximately -5 degrees and above 
degrees and below, and for the in-between 
temperatures. For recreational skiers 
you'll have a little bit of wiggle room on 
your decision. Then, he says, “using an old 
iron or a special waxing iron on low tem- 
perature, drip wax onto the glide area and 
iron the wax in using light pressure, keep- 
ing the iron moving from tip to tail to avoid 
damaging the base.” Remember to avoid 
the sanded grip area on classic skis. After 
the wax cools, use a groove scraper and 
remove Wax from the grooves and then a 
plastic scraper to scrape off the wax, mov- 
ing from tip to tail. 

To make sure the glide area is really 
glidey, you'll finish up your “| can’t wait to 
ski” waxing session by conditioning the 
glide area, brushing the glide area with 
the bronze brush and then a nylon polish- 
ing brush, around 20 times each. Classic 
skiers will add their grip wax on ski day 
Time to ski! w 
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Avalanche roulette 


Why it’s scary out there 


{GOTH UGGET / keith! @vueweekly.com 
t's simple. Avalanches happen 
when gravity overcomes the 
adhesion of the snow to a slope. 
The sliding surface can be the 

‘ound itself or more commonly a 
joose unconsolidated layer within 
the snow pack. 

Here are a couple of basic ava- 
lanche facts to consider. More than 90 
per cent of all avalanches are trig- 
gered by one of the party caught in 
the avalanche. Fifty per cent of the 
people buried are dead when the ava- 
janche stops. Dead from the trauma 
of being tumbled and tossed about by 
tons of snow. Riding a giant mix mas- 
ter ain't good for one’s health and 
well being. 

And the other 50 per cent? You 
pass out after three or four minutes. If 
your companions don’t pull you out in 
four to six minutes, your odds of 
being alive (or rather revived) drop by 
another 50 per cent. If you're not 
recovered in 15 minutes, you're dead. 

One in every two or three hundred 
makes it out alive after being buried 
more than 15 minutes. Simple. Flip a 
coin. Wait a few minutes. Flip it again. 
Wait 15 minutes. Flip it again, let it 
spiral and catch the light as it drops. 
Close your hand over it, put it back in 
your pocket. You're dead. Simple. 

Snow falls one layer at a time. With 
the first few storms of the year, the 
stability of the snow pack is deter- 
mined essentially for the rest of the 
year. 

Take a year where the first snow 
falls on an unfrozen ground, a com- 
mon occurrence in the central Rock- 
ies of Colorado, Utah and Wyoming. 
The ground then slowly freezes after 
the first snowfall. The freezing action 
is the result of the heat transfer from 
the ground to the first layer of snow 


ee 


BACKCOUNTRY 


and the first layer of snow transferring 
cold to the ground. They equalize. 
The heat transferred to the snow 
actually melts it a little. As it melts, 
the snow changes shape, becoming 
less “pointy” and more round. Pointy 
snowflakes take up more space than 
round snowflakes. There is evapora- 
tion, too. Less water. Like ice cubes 
evaporate in the freezer. 

Soon, over a month or two, with 
the transfer of heat from the ground, 
with the consolidation of the snaw 


from pointy to round and with the - 


evaporation, the snow in that first 
storm of the year takes up less space. 
The more compact snow and loss of 
water create a hollow. 

Meanwhile, above, it is still snow- 
ing. Layer after layer-is deposited as 
the winter moves on. And this first 
layer becomes more round, takes up 
less space and loses more water. 

Snow becomes an insulating layer, 
effectively holding temperatures 
below or at freezing. So as layers are 
added, that first layer finds a tempera- 
ture and retains it with the ground. 

The following layers are each their 
own units, like individual layers of a 
cake. If the storm starts warm and 
then moves cold, the following layer 
will bond to the earlier layer. If the 
storm starts cold and stays cold, the 
new layer is more likely to remain 
separate from the existing snowpack. 


THINK ABOUT IT this way. Take two 


ice cubes out of the fridge and let 
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“them sit on the counter. They will 
-Startto melt on the outside. Now put ~ 


STAY AT THE ASTORIA, A FRIENDLY, FAMILY RUN 
HOTEL THAT CATERS TO ATHLETIC AND ADVEN- 
TUROUS PEOPLE. OUR RATES ARE MODEST, THE 
ROOMS ARE ATTRACTIVE WITH COMFORTABLE 
BEDS AND LOTS OF AMENITIES. 


them back in the freezer, together. 
The ice cubes will freeze into one 
once placed back in the freezer. If 
you pop two ice cubes out of an ice 
tray and put them on top of each 
other in the freezer, never letting 
them warm, they stay separate. Same 
with snow. Melt it a little and put it 
together and you have a bond. Never 
let it melt and you have loose layers. 
Now back to the first layer. 
Remember that first layer? The one 
that now is really more of a hollow 
spot at the bottom of the snow pack 
with a bunch of rounded snowflakes. 
How many storms will come through 
before the upper layers weigh 
_enough to collapse on to the first 
- layer? And when it collapses, what 
happens? If it’s on the flat, the layers 
simply drop and consolidate like a 
deck of cards. If they rest on a slope, 
it is another matter. The dropping 
layers land on a bed of rounded ball 
bearing-like snowflakes. With any 
slope at all the whole mass starts to 
slide. Avalanche. 
Another point to remember, snow 


*DENTRAL JASPER LOCATION ADJACENT TO TOTEM'S SPORT SHOP 
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SKIING, SNOBOARDING, TOURING, XCOUNTRY, AND MOUNTAINEERING, 
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° Two nights’ accommodation ina luxurious standard room 
e Delicious hearty hot breakfast each day 
¢ Two Marmot Basin lift tickets per person 
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Jasper in January is here 


=| FALL LINES 


This year is the 20th anniversary of the 
Jasper in January festival. Organizers 
are determined to make this the best 
one yet and it appears that Mother 
Nature is going to help out as well. Last 
weekend | spent a couple of days 
exploring the mountain and all | found 
was powder and more powder with nary 
a patch of ice in sight. It was the best 
early January conditions I've witnessed 
in years. 

Aside from slopeside fun where cheap 
lift tickets rule the day, this year the festi- 
val is taking it to the street with two 
street parties on January 17 and January 
24. Street performers, ball hockey, ice 
sculpting and a whole lot of good family 


614 Patricia St. 


fun are planned. The street party will fea- 
ture a life size foosball game where play- 
ers are attached to long poles. 

The nights will come alive as well 
with performers Tupelo Honey and 
Mobadass rocking the Atha ‘B’ on the 
weekends and jam nights at the Whistle 
Stop Pup where local musicians strum 
their stuff. On the dining side you can 
partake in the annual chili cook-off, 
“Taste of the Town,” cake decorating, 
skiers buffet at the Sawridge Inn and 
even an Organic Wine & Food Pairing 
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seminar where they'll explain how a 
real organic wine is made. 

The Jasper Tourism web page at 
jaspercanadianrockies.com has the com- 
plete list of activities on their events 
calendar. This year Jasper in January 
takes place from January 17 to February 
1. Besides cheap lifts, the hotels have 
dramatically reduced their nightly rates 
as well and if you're comparing to sum- 
mer prices they're running at up to 50 
per cent cuts so don’t be afraid to pick a 
good one. w 


SAFETY 


pack lies with inherent tension. Like 
a piece of wood being bent, the outer 
layers of a convex slope are under 
expansion and the concave slopes 
are in compression. You break either 
of those and you break the integrity 
of the slope. Guess what? Avalanche. 
With the current snow pack, this 
winter promises to be one of the 
roughest years for avalanches since 
the mid-'80's. Throughout the region, 
from northern BC all the way down 
through New Mexico, we have a 
weak base layer. In addition, there is 
an unconsolidated layer that remains 
from December's bitter cold. At Fer- 
nie Alpine Resort, the last few days 
brought natural slides in areas the 
patrol never saw before. Never. 
Here's another story to read. The 
day after Christmas a backcountry 
skier was buried and recovered by 
his companions in Utah’s Wasatch 
Range. If you have any inclination to 


624 


Connaught 


* 


Come in and TRY IT! 


| 
49) 


yg Peer possile. 


o£ == = 


‘ % 


ae 
} 


i 


8252-6262 


SNOW ZONE 


a cmeune con 


nowhere 
else 


go out into the backcountry read the 
incident report (avalanche.org/ay 
TOS PeOet tesa Der. c 
show.php3?01D=24731277). They 
watch the YouTube video of the visi: 
back to the site three days later 
the Utah avi site forecaster and tw. 
of the Skiers 
(youtube.come/watch?v=yloLgqem 
NyGc). The slope is remarkably fla: 
The man buried only slid 10 feet an, 
was buried six feet deep. The 
almost didn’t pull him out in time 

Visit the Canadian Avalanche sit: 
daily (avalanche.ca). Talk to patrol at 
the mountain. Talk to friends. Take 
an avalanche awareness Class. Take 
another. Listen. Listen to the little 
voice. If it says, “Maybe not today 
take that as a shout. 

This season is setting up to be 
backcountry game of Avalanche 
roulette. Usually we only have on 
cylinder loaded. This year, five ar 
live, maybe six. And the only way to 
make it through the day is with a 
misfire. 

Not the best of odds. w 
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38 nights accommodation and 3 days of 
| seal marmot basin all taxes included. 


ROOMS eam $59 
INCLUDING APRES 5K DRINKS 
WHISTLE STOP PUB 


| = Saturday night Alpine Buffet from 5pm until 9pm. 
* Complimentary wifi, Indoor Pool, Sauna, Jacuzzi, . Pg ee 
* Restaurant open for breakfast’and dinner. e 


Applies to standard rooms only. 
Based on double ocupancy, subject to availability, 


Wwww.jasperinn.com 


Vint jasperinn.com for complete package denuls 


Nestled at the forest's edge within the town of Jasper our location 
provides convenient access to local amenities and the town. centre 
We offer a variety of accommodations from cozy cottages to spacious 
suites, featuring welcoming Rocky Mountain decor luxurious duvets 


and comfortable beds: 


Whilpool/Sauna _ Fireplaces/Kitche neltes * Private bedrooms available - 


A ‘restlul haven of Rocky Mountain eres 
elle Bosse. 3209 * Too Bonhomme St, Jasper pee 
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Imagine your fami 


SHARON YEO / sharon@vueweekly.com 
‘T= years ago, Food Network 

Canada’s Family Restaurant 

made Koutouki's Psalios family 
international stars. The Quons are 
preparing for similar exposure when 
season three of the reality television 
show debuts on January 8 

Family Restaurant chronicles the 
day-to-day challenges of running an 
eatery, from the kitchen dynamics that 
diners never get to see, to the balance 
between work and home life. The 
Quons, which include Kinman and 
Amy, and their children Miles, Mandy 
and Marty, are the family behind The 
Lingnan and Chicken for Lunch. A 
part of the city’s culinary scene for 60 
years, Miles thinks the restaurant is 
due for some time in the spotlight. 
‘We've been doing this for a long time 
in Edmonton,” Miles says. “Too long 
to be unnoticed and under the radar. | 
really want to get our name out and 
drum up some excitement.” Also 
important to Miles is for the audience 
to appreciate what goes on behind the 
“Customers might come in, sit 
down and say, ‘Why am | waiting so 
long for my food? What's happening 
in there?’ | want them to see that side 
Maybe give us a break.” 

Filmed from February to August of 
2008, the show followed the family as 
they celebrated Chinese New Year, 
renovated and upgraded their restau- 
rant and travelled to China for Miles’s 
wedding. Nothing was off limits, 
including family meetings and signifi- 
cant others, but it is clear that work is 
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THE LINGNAN 
CHICKEN FOR LUNCH 


FEATURED ON THE FOOD NETWORK'S FAMILY 
AESTAURANT 
780.426.3975 


the focus of the show. “I think [my 
brother and sister and Ij grew up quite 
a bit in those six months," Miles 
offers. “We took the helm and my par- 
ents realized that we are capable.” 


Although the Quons were aware of 


the show, the demands of restaurant 
hours prevented them from watching 
the original two seasons. Miles 


acknowledges that this may have been 
a blessing in disguise, “because we 
came in without any expectations.” 


OF COURSE, not everyone in the family 
was eager to invite cameras into their 
life from the start. “The person who 
has the most hesitation with any kind 
of change is my father,” Miles shares. 
“At first he was like, ‘I don’t know, 
we're busy.’ But we vetoed him as'a 
family, did it and now he’s talking 
about it like it was his idea.” 

Though getting used to an addi- 
tional eight people in the restaurant 
took some time, ultimately the Quons 


were unfazed by the crew, and it w; 
business as usual during filmin< 
“We're just too busy [to act in front «| 
the cameras] and we just like bei, 
ourselves.” Miles hasn't seen an 
footage of the show yet, but acknow! 
edges that at this point, the editing 
out of his hands. “If it happens that 
10 episodes I’m a villain, that’s fin 
with me, Because you have to get 
stuff done, and if it means breakin: 
hearts, then so be it.” 

Miles hopes that audiences will lik: 
the show, and thinks that people wii 
be able to relate. “Our culture j 
prominent, but we are just a fami 
Tunning a restaurant, or whateve 
business the family business is.” A\ 
the same time, he is glad his famil 
was chosen for this opportunity 
Was important for me as an ethni 
minority to be shown on a Canadian 
TV show,” admits Miles. “I've neve; 
seen a Chinese family on a TV show 
and this is something I am really 
proud of.” 

The Food Network hasn't asked th 
Quons if they'd like to participate in 
second season, but they would con 
sider it. And if their family is noi 
asked to return, Miles just hopes thai 
they “keep on [profiling] other fami 
lies in Edmonton.” There’s no dout 
that this coverage will be great noi 
only for the Quons, but for the city a 
a whole. w 


Family Restaurant airs at 11 am and 
pm every Saturday on Food Networ! 
Canada 
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Foy the homebrewer, procuring beer 
“means never having to go outside, 
instead simply stepping into our base- 
ments to choose among a wide selection 
of fine beers. Homebrewing may be a 
perfect inside activity—it can be done 
year-round, with minimal investment and 
ynowledge, and no more space required 
than a spare closet or corner of a room. It 
isa fol ar’ expandable hobby, able to 
fit your personal level of consumption 
and/or tech-geekiness. And the best part: 
it's a fraction of the cost of liquor stores. 
Beer can be made for as little as 50 cents 
a bottle, and wine for $2 a bottle. 

Pius, there is no requirement for 
monogamy. Your equipment will support a 
batch of beer followed quickly by one of 
wine. Most homebrewers play with-both 
regularly. 

Over the years, | have found people are 
hesitant about brewing for two main rea- 
sons. First, they fear it takes too much 
time. A batch of beer requires as little as 
three hours work over a month. And you 
can do it on your schedule—tt will sit and 
wait for you. More advanced techniques 
can add additional time, but even then it's 
not excessive. Time isn’t your enemy in 
homebrewing. 


The second concern is a fear the final . 


product will be undrinkable. Most people 
nave had the experience of drinking 
someone's homebrew and almost retch- 
ing. Or they tried doing it 10 or 20 years 
ago but it didn’t turn out well. 

Times have changed. The homebrew- 
ing industry has grown and matured. It’s 
now stunningly easy to make a high-qual- 
ity beverage using a kit and the basic 
equipment. With wine, it’s unlikely to 
match the best commercial vintners in 
quality, but it can certainly meet the qual- 
ity of your standard $11 to $12 bottle. As 
for beer, with a fittle effort you can make 


ew-it-yourself 


beer that surpasses most of what is sold 
on shelves in Alberta. 

Plus, if you follow one rigid and essen- 
tial rule, your beer or wine will consistent- 
ly turn out yummy—always practice good 
Sanitation. The bulk of bad homebrew is 
due to infection—some wild yeast or bac- 
teria gets at the sugars in the beer before 
the yeast can. It won't make you sick, but 
it can create some god-awful tastes. So, 
get a good sanitizer and keep all your 
equipment, bottles and surfaces clean and 
free of unwanted lifeforms. 

So maybe | have piqued your curiousi- 
ty. How to get started? First, go to a reli- 
able homebrew supply store to get set up 
and find some helpful advice. There are a 
few good ones in town. | appreciate the 
folks over at the Lendrum Winning Wines 
Plus for their knowledge, but there is like- 
ly one just as good near your home. 


YOU WILL NEED A FEW essential pieces 


of equipment. A primary fermenter (often a- 


food-grade plastic bucket), a glass carboy 
(a large glass jug shaped like an old milk 
bottle), a racking cane for transferring, a 
spoon, some measuring cups, a capper or 
bottler and a few adds and ends (rubber 
bung, airlock, hydrometer, etc). Other tools 
are handy but not necessary. All of this 
will ring up to less than $100. The supply 
store will likely package everything you 
need as a kit. You will also need a supply 
of bottles, but you can re-use any commer- 
cial beer or wine bottle. Just make sure 
they're cleaned and sanitized before use. 
As for the beer or wine itself, you can 
go one of three ways. First, and simplest, 
you can buy a kit, which gives you every- 
thing you need to make the beverage. 
Kits are the least expensive and simplest 
approach: all you will need to do is pour 
the concentrated juice in the fermenter, 
add water and maybe a pre-measured 
packet of nutrient or other fermentation 
aid, and mix in the yeast. The yeast does 
the rest. After fermentation, you package 
the beer or wine into bottles and drink 
(for beer, you need to wait a couple of 
weeks after bottling to allow the yeast to 


carbonate). 

When it comes to kits, you get what 
you pay for. For beer, try a Brewhouse kit. 
They are a Canadian company that makes 
a superior grade of kit. They only use bar- 
ley (no sugar added) and concentrate only 
minimally. They run between $30 and $40 
for 20 litres of beer. For wine, go for kits 
in the $80 to $130 range—the $49.99 kits 
use substandard grapes, and even at 
$100, it still comes to about $3 a bottle. 

Second, you can go from extract, 
where you add your own hops and spe- 
Clalty grains. For wine, you can buy 
unconcentrated juice. You lose the ease 
of the kit's pre-measurement and clear 
instructions, but you gain more control 
over the ingredients and the final product. 

The third choice, which is advisable 
only for those who have mastered the 
first two, is to go from scratch. For wine 
this means buying crates of grapes and 
crushing them yourself. For beer it means 
using malted barley and conducting a 
mash and boil to make the beer. This level 
of brewing requires a much larger invest- 
ment in equipment and time but, if you're 
into the hobby, it’s by far the most satisfy- 
ing approach. You control the entire 
process with your own hands. Plus it’s the 
most reliable way to produce a beverage 
that equals or surpasses what commer- 
cial brewers do, because you're doing 
everything they do. 

My final piece of advice for the aspir- 
ing homebrewer? Join the local home- 
brew club, the Edmonton Homebrewers’ 
Guild. Even if you have only just finished 
your first batch, come to a meeting to 
drink beer, talk about beer and learn more 
about brewing. The Guild members are 
very helpful with newcomers, offering 
tips and suggestions for making better 
beer. It will make you a better brewer. Go 
to ehg.ca for more information. 

You are likely to find that once you get 
into homebrewing, you may never need to 
enter a liquor store again. And on the 
next winter freeze-up, you can stay nice 
and warm in your basement brewing up 
your latest batch. w 
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Kamikaze Jar Plane 


Installation parallels art process 


to tar sands development 


AMY FUNG / amy@vueweekly.com 

n Illinois native growing up amidst com 
At and prairie landscape, Mitch 

Mitchell knew nothing about Fort 
McMurray or the tar sands before his visit last 
October. Camping with two friends for 55 days, 
the U of A fine art graduate student inadver- 
tently gained unprecedented access to active 
construction sites. 

Not knowing his actions were both prohibited 
and rare, Mitchell, sketchbook in hand, followed 
the sporadic “booms" heard through the dis- 
tance, which tured out to be sound deterrents 
situated near tailing ponds, placed to ward off 
wildlife. Surveying the massive oil-and-gas site, 
the self-identified nature lover was simultane- 
ously overcome with repulsion and attraction to 
the devastations he witnessed and sketched. In 
every direction surveyed, depletion at every 
level was occurring with Tonka trucks the size 
of two-story buildings rolling through a com- 
pletely degraded landscape, creating three-story 
dirt piles, enormous tailing ponds of orange and 
yellow, all with the acridity of burnt metal and 
oils wafting through the air. 

“It was intoxicating,” says Mitchell, fully 
aware of the double entendre; of the landscape 
that inspired Tar Planes Wayfarer, his most 
recent installation. As a print artist who formerly 
worked With the midwest landscape in quilted 
patterns, his first visit to the Fort McMurray area 
completely changed his artistic output. “I was 
working with the micro/macro of landscapes 
and geography before, but it was still ‘too pret- 
ty," he says as we tour through the installation 
process inside the former Red Strap Market. 

Rolls of blank newsprint are laid out and 
some have been ripped up in mounds and 
strewn across the floor. Their pale blankness 
lends itself to a form of messaging, explains 
Mitchell, who is evidently just as impacted 
after another recent trip up north 

“| was flabbergasted by the changes that had 
occurred in a year’s time. Roads have changed 
direction, pits were bigger, ponds were larger, there 
were orange scarecrows floating in the tailings 
ponds, three-story walls of earth were being con- 
structed around the ponds to block a visitor's view, 
and it seemed as though the city had grown three 
fold,” Mitchell recalls. Without the luxury of straying 
any closer the second time around, Mitchell was 
suddenly aware of the forced separation between 
the tar sands and the people living nearby, and that 
it was this dynamic within the process of the tar 
sands that he wanted to explore 


TAR PLANE WAYFARER is mitchell’s direct response 
to his experience of walking through the tar sands 
development and the stories he heard in the 
camps. As a three-week-long, ongoing installa- 
tion, the process becomes the work on display in 
the Red Strap’s street-front windows. Activating 
the space with pedestrians and drivers gazing in 
both intrigued and confused, Mitchell is attempt- 
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ing to re-create a heightened experience of mov- 
ing through, over and along the tar sands. Creat- 
ing tailings ponds and dirt hills by 
labour-intensive treatments of paper with asphal- 
tum, water and carborundum, Mitchell aims to 
induce both the spatial and olfactorial sensations 
that both repulsed and transfixed him. 

The ever-changing state of Tar Plane Wayfar- 
er suggests the influx of the tar sands, except 
that while the latter grows and devastates, the 
former can only allude to the scope of the proj- 
ect that is irrevocably altering both the land and 
how we exist with it. Hiding certain surprises 
within his paper hills, Mitchell draws upon con- 
versations from retired tar sands workers who 
shared stories about the irresponsible devasta- 
tions that occurred in the early years before any 
environmental codes were suggested, including 
the burial of large-scale broken machinery that 
was simply more cost effective to hide than to 
repair or move off-site. 

Today's tar sand reclamation sites reveal the 
ecological alterations in its sickly yellow fields. 
Moving to connect the human body back to the 
landscape, no matter how altered, Mitchell 
invites audience members to physically engage 
with the work, setting aside all gallery decorum 
to touch and shape the work presented. 

“Every Albertan I've met has an opinion on 
the tar sands, and though they don’t think 
they're being political, by expressing their opin- 
ion they are making a political statement,” says 
Mitchell, who keeps a consistent sense of awe 
and imposition. “I have my own personal views 
on the tar sands and I’m giving people a venue 
to react by trying to tell them what I saw." w 
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Clark rocks the boat 


Theatre fest promises something different 


DAVID BERRY / david@vueweekly.com 
Te old line about business success is 
that you have to find a need and fill it. 
That may not be the most noble advice 
for an artist, but it seems to have paid off for 
Workshop West artistic director Michael Clark 
and his Canoe Theatre Festival. Started last 
year as an update on WW's defunct Kaboom! 
festival, Canoe is all about bringing Edmonton 
a type of theatre that, even if it’s been seen 
before, isn’t seen terribly often. 

“In the last decade or so, a whole new range of 
play creation has developed: performance-created 
and performance-developed work,” he explains. 
“So part of the idea for Canoe is to create a venue 
where that kind of work, which primarily develops 
in front of an audience, can happen. 

“But then, also, over the past six or seven 
years, there's been a touring circuit of chal- 
lenging, world-class theatre that’s developed in 
Western Canada, which Edmonton hasn't been 
a part of,” he continues. “So the other part of it 
is trying to bring Edmonton into that circuit.” 

The dual goals of Canoe are fairly closely 
intertwined. Despite-the breadth and talent of 
its scene, Edmonton isn't exactly a hotbed of 
theatrical innovation: our city has remained 
fairly untouched by some of the more recent 
movements in contemporary theatre, with per- 
formance-created work but one example. 
While the reasons for that are likely myriad, 
Clark thinks that it's a combination of the fact 
that its very breadth means Edmonton is a 
fairly self-contained scene, and that the city 
has lost some of its avenues for alternative 
theatre in recent years. 

“One of the first things I noticed when I 
Started working outside of Edmonton was that 
other towns seem to have cross pollination 
with other cities. To a large extent, it’s a result 
of a richness of resources, and that's become a 
bit of a habit on our part,” he explains. “But 
also, when I came back, | noticed there really 
wasn't a venue that presented alternative tour- 
ing theatre, which means artists don't get to 
see that work and exchange with those ideas, 
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but also the audience isn't getting a certain 
kind of programming.” 


IN AN EFFORT to both encourage performance- 
created works from within and showcase tour- 
ing acts to Edmonton audiences, then, Clark has 
presented a mixed bag of work. The local con- 
tingent is made up of Jason Carnew’s wildly cre- 
ative visual theatre piece One and the first part 
of Theatre Prospero’s Fringe hit Maggie Now 
The outre but very esteemed international line- 
up includes Germany's Theatrelabor presenting 
Body Fragments, an entirely improvised piece 
based on the works of Francis Bacon, ex-p@! 
Lyle Victor Albert's intimate Scraping the Surface. 
about his experience with cerebral palsy, and 
Bruce Horak and Rebecca Northan’s This Is Ca! 
cer, a largely improvised, very involved loungé 
act by the eponymous affliction, 

For Clark, it’s a dream line-up, something he 
never thought he'd be able to pull together 1" 
only two years, and a major step towards his 
ultimate goal of giving alternative theatre a big 
professional showcase in the middle of the re3- 
ular theatre season. 

"My target audience and artist are the people 
who have gone through Nextfest and are look 
ing for the next step for the kind of work thal’s 
been developed there,” he explains. “1 wan! '° 
give them a chance to show their work prolc>” 
sionally. Edmonton used to keep its artists.“ 
the economy has changed and provincial fund 
ing dried up, there's been less opportunities !' 
professional productions in town, and the rich 
oyster bed that once was Edmonton !s nol 
quite what it was.” w , 
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\ could be a function of hav- 
up in an entirely 
world, but I rarely 


encing a story in 
-it’s not real, see, 


era when even ‘our sitcoms break the 

oe ht seems to me that point- 
ng this out | unnecessary, the 
du subconscious- 
oes the audience. 
Which is a round-about way of 
saying that I don't see a tremendous 
‘amount of depth in Edward Albee's 
The Play About the Baby, a two- 
four assault on our knowledge of 
reality. In particular, I find his fre- 
quent playing with the audience to be 
just kind of pointless: what was once 
provocative is now more or less a 
genre exercise, its effect less unset- 
tling than a trope. My reservations 
aren't really helped by the fact that 
Albee never really grounds us ina 
reality before sweeping it all away— 
the first act seems like little but set- 
up for the caustic, lively second—but 
still, this isn’t quite the gut-punch that 
his work can frequently be. 


THAT SAID, there is plenty in this 
script for fans of Albee to enjoy, in 
particular the author’s notorious 
games with language. And, in fair- 
ness to Ryan Hughes’ simple but 
pointed production, he plays what 
he’s given fairly well. 

The play opens with a birth, fol- 
lowed by Boy Jon Lachlan Stewart) 
and Girl (Ava Jane Markus) engaging 
in a removed version of typical new- 
lywed banter. It’s not long, though, 
before Man (Steve Pirot) and Woman 
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(Coralie Cairns) show up with 
ambiguous but subtly sinister intent, 
aiming to throw a wrench into their 
new bliss and the audience's passive 
experience. 

The cast is an obvious strength 
here, an intergenerationa! mix of tal- 
ent. The young actors paint a con- 
vincing portrait of a naive couple 
getting the rug pulled out from under 
them, and Cairns and Pirot both 
have an easy grace in antagonistic 
roles, and especially come to life in 
the more openly hostile second half. 

The only real complaint with the 
production is that more could have 
been done to engage the audience: 
there are a few points that call for 
potential audience participation, and 
though an Edmonton crowd is typi- 
cally reticent, Baby may have had 
more shock if Hughes and co had 
really tried to push their buttons. wv 


Citadel wants you 
to pay attention 


Wajdi Mouawad’s poetic, lyrical drama 
Scorched comes to Edmonton 


XANTHE COUTURE / xanthe@vueweekly.com 


iolent clashes in the Middle 
East are never far from the 
front page of the newspapers. 


But it’s one thing to read about them, 
and quite another to have such 
destruction be a part of your day-to- 
day life. Personalizing that kind of 
destruction is at the heart of 
Lebanese/French Canadian playwright 
Wajdi Mouawad’s critically acclaimed 
play Scorched, which is making its 
way to the Citadel's Rice theatre. 
Drawing from his own experiences 
growing up in Lebanon, where he wit- 
nessed civil war firsthand, Mouawad 
has created a text that unites the past 
and present in a lyrical and poetic dia- 


logue, interwoven with the silence of 


one woman's political protest and ele- 
ments of a’Greek tragedy 

The play centres upon unravelling 
the mysterious life of Nawal, an immi- 
grant mother of twins in Montréal. The 
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reading of Nawal’s will and testament 
after her death takes her adult children, 
Simon and Janine, to an unnamed Mid- 
dle Eastern country where they discov- 
er a brother and a father they never 
knew and learn the truth about who 
their mother really was 

The play explores Nawal’s life at 
three crucial instances; Jannick 
Hebert, a recent graduate of Ryerson 
theatre school, brings Nawal’s youth 
to life, the first steps of a tumultuous 
experience 
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Double meanings 


This is probably not the right place to talk 
about how | once saw my own double, 
many years back, and about the usual 
trauma such events wreak, but maybe 
you've seen your double, too, or thought 
you did, or looked for it in a moving crowd 
reflected in some shop window. In any 
Case, you too might harbour some persist- 
ent fascination with doubles, especially if 
you're a reader of fiction, where they crop 
up in the damnedest places, generally as 
harbingers of doom, sometimes as 
shocked by seeing their supposed original 
as the supposed original is by them, 
Stunned by that pit-of-your-stomach feel- 
ing and that little voice that whispers, 
“This town ain't big enough for the both 
of us.” 

In the canonical works of Hoffmann, Dos- 
toyevsky and Poe, in the great crime fiction 
of Raymond Chandler, Frederic Brown and 
Boileau-Narcejac, in contemporary novels 
and stories from the likes of Haruki uraka- 
mi, Philip K Dick, Kazuo Ishiguro and José 
Saramago, doubles loom forbiddingly, (over- 
Jpopulating a great number of my favourite 
books. So | confess that when | picked up 
Rivka Galchen’s debut novel Atmospheric 
Distorbances (HarperCollins, $29.95), | 
was sold ofthe first sentence: “Last 
December a woman entered my apartment 


who looked exactly like my wife.” That was 
pretty much all it took. That and the strange 
ink drawings that enveloped the book. But 
this admittedly thru-the-back-door entry into 
a book review is my way of trying to impart 
just how refreshing Galchen’s approach to a 
certain beloved trope is. Atmospheric Dis- 
turbances is much more than a simulacrum 
of the old double myth. It's a very sly and 
very entertaining spin on the blurring effects 
of modem life and the heights of panic that 
afflict those who find themselves troubling- 
ly in love. 

They tell us that, at the atomic level, we 
supposedly regenerate ourselves every 
seven years or so, which means that by 
middle-age we've somehow died and been 
replaced, or replicated, if you will, about 
seven times. Somebody says ‘to their 
spouse, “You're not the person | married 14 
years ago!” Buddy, you don’t know the half 
of it. In Jack Finney's The Bazdy Snatchers, 
the source material for the four (and count- 
ing) film versions, the entire populare of a 
Marin County town seems to suffer an epi- 
demic that causes everyone to believe their 
loved ones are actually imposters—which, 
as it turns out, they are. In Atmospheric 
Disturbances, 51-year-old New York psychi- 
atrist Dr Leo Liebenstein finds himself in a 
similar scenario, yet you get to feeling that 
there's probably not any alien and/or com- 
munist conspiracy behind it all. You get to 
feeling that Leo, for all his insight into the 
mind’s machinations, isn’t seeing things 
Straight, that his own anxiety about love's 
instability, about his deservingness of a 
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woman's love, about the incessant 
unknowability of others—and perhaps, his 
unresolved feelings about his parents, now 
both deceased—is clouding his ability to 
see Rema, his beautiful, younger, foreign- 
born wife, for who she is, that all he can 
see is a déppelganger that doesn’t corre- 
late to his idealized or nostalgic vision. 


GALCHEN’S PROSE style is concise, humor- 
ous, buoyant and inviting, but what really 
lifts it up off the page and lights the reader's 
imagination is how daringly she eschews 
any of the customary distance from Leo's 
apparent neurosis, writing the entire navel in 
first-person, so that Leo, educated, sober, 
skeptical and highly reflexive, can speak 
directly to us in relatively jargon-free lan- 
guage, giving us no privileged perspective 
Hardly just another unreliable narrator, Leo 
so often seems exactly like someone you 
might rely on under other circumstances. It's 
why he can so thoroughly convince Harvey, a 
patient who believes he's a psychic agent for 
a meteorological society who takes his 
orders through hidden messages on page six 
of the New York Post, that Leo, too, belongs 
to the same order and communicates regu- 
larly with it’s leader, Tzvi Gal-chen, who it 
tums out actually is a renowned meteorolo- 
gist with some fascinating theories about 
weather. Or rather, Gal-chen was all of the 
above. Tums out he died in 1994. Additional- 
ly, though it's not made explicit anywhere in 
the novel, Gal-chen is also the author's 
father, which begs the question, just who 
can we rely on here? You might be best to 
place your bets on the double. 

Atmospheric Disturbances is funny, per- 
plexing and full of unexpected adventures, 
including a journey to Patagonia, “the 
wild, uncultivated unconscious of Argenti- 
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na,” which in some ways feels like 
Galchen’s equivalent to Murakami’s 
Hokkaido. And at certain moments, the 
novel is tremendously moving. Leo rea- 
sons his way through his conviction that 
the woman who appears to be Rema is 
not his wife by focusing on the sort of 
minutia that cohabitating lovers hold dear, 
and by holding to a predetermined idea of 
all the little things Rema wouldn't do. 
Meanwhile, Rema, or “Rema,” is wont to 
do whatever she needs to of her own voli- 
tion, replicated or not, and she tries very 
hard to follow Leo into his neurotic 
odyssey and bring him back to safety. 
Their struggle to cope with alienation and 
to return to and/or rediscover each other 
as individuals destined to change ina 
changing world is at the core of this story 
that bridges the seeming fantastical with 
the most ordinary absurdities, 

At one point, Leo is communicating 
with Tzvi Gal-chen—! won't bother 
explaining this little phenomenon here, 
and | don’t think | can, actually—and they 
begin to discuss Dante and his relation- 
ship to the dead in The Divine Comedy. 
The dead, Gal-chen explains, seem to 
know everything about the past and per- 
haps even the future, but nothing about 
the present, and for such knowledge they 
turn to Dante. “And that somehow is 
what being alive is, to be suspended in 
the present, to be suspended in time.” 
Atmospheric Disturbances generates 
some superb storytelling on the basis of 
this realization, the understanding that 
we are stuck always in the now, and that 
taking anything in this life for granted, 
even the love of that one nearest to us, 
requires nothing less than a huge, crazy 
leap of faith. w 


_ SCORCHED — 


“She leaves home quite early whic; 
takes her on her own arduous jou me 
that leads her to become a freedon, 
fighter and a writer,” Hébert says. “a,j, 
of Mouawad's work deals with someo; i 
living in a country and trying to retrac, 
their roots to home by patching togeth, 
different events that have happened.’ 


AS HEBERT EXPLAINS, a play that take. 
on such a heavy subject matter j, 
such a wide-ranging fashion can hay; 
no easy solution, which is one of ;} 
things she's come to appreciate abo, 
Scorched, particularly after havi; 

delved into the complex world |, 
preperation for her role. 

“There is a form of resolution 
Hébert says carefully, “but it leay. 
people with a whole lot of things | 
consider and wondering how it’s p: 
sible that the events took such a tum 

“Sometimes the conflict that is occur- 
ring in the world makes us go numb, wi 
see it everywhere, but with Scorched yo. 
realize the issues don't just go awa 
when we stop paying attention,” sh: 
adds. “There are real people in thes: 
conflicts, Scorched gives us a chance t 
stop and watch their whole story.” 

And it’s that personal element, say 
Hébert, that gives the play such a last 
ing impact, for both the actors and th« 
audience. 

““T have never been part of a show 
where we get such a reaction fron 
people who want to talk after the 
show. It stays with them,” she says 
It's a story that is still happening.” v 


Youth Board Member 
Alberta Foundation for the Arts 


Alberta Culture and Community Spirit — The Alberta 
Foundation for the Arts acts as the Government of Alberta's 
arts funding agency. We are currently accepting applications 
from interested individuals representing youth {aged 20 to 
30) to fill a new position on the Board of Directors 


The Foundation is responsible for policy and funding 
decisions concerning the annual disbursement of lottery 
funds. The Foundation board reviews and recommends 
grants and awards to artists, arts organizations and others 
and makes decisions concerning the acquisition of original 
works of art for the Foundation art collection. The applicant 
should have post-secondary training in an arts discipline. The 
applicant should also have current involvement in the arts 
as a volunteer, or as an artist, arts administrator or in some 
other professional field of endeavour in Alberta's arts sector 
Excellent communication skills are required and experience 
in policy and program development, financial management 
and committee leadership would be beneficial. Board 
members are appointed for a three-year term. Individuals 
who are Alberta residents may apply for appointment to 
the board or may be nominated by another individual, 
group or organization. Applicants are expected to provide 
complete resumés along with at least three references 
Closing Date: January 26, 2009 


Please submit your covering letter and resumé, quoting 
the competition number, to: Alexandra Pfeiffer, Alberta 


» Culture and Community Spirit, 9th Floor, Standard Life 


Centre, 10405 Jasper Avenue, Edmonton, Alberta T5J4A7. 
Phone: 780-644-8850. Fax: 780-422-2891. 
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19 © BACKYARDS AND OTHER 
TALES: Artworks by Gillian 
Willans and Allen Gray residents 
» ART BEAT GALLERY 76 St. Anne Street, St. Albert, 
780.459.3679, www.artbeat a 


ib.ca * Featuring art- 


ART GALLERY OF ALBERTA Enterprise Square, 100, 
10290 Jasper Ave, 780.422.6223 ¢ Open Mon-Fri 
10:30am-Spm; Thu 10:30am-8prn (4-8pm free); Sat-Sun 
11 * SYLVAIN VOYER: SURVEY 
i f Jan 17-Mar 22; Curator’s Tour: Sat, Jan 
17. 2pm, free with admission ¢ JOHN FREEMAN: THE 
AS IT SHOULD BE: Large digital photographs; 
Jen 17-Mar 22; Artist Talk with John Freeman: Jan 17, 
ipm, free with admission * /MAGINING SCIENCE Until 
Feb 1; Imagining Science Artists Forum, Panel featuring 
Sean Caulfield, Royden Mills, Bernd Hildebrandt, Liz 
{ngram, Lyndal Osborne: Thu, Jan 15, 7-Spm; free * ALL 
DAY SATURDAY: Visions of the Land: Artist Davey 
Thompson leads a landscape collage project taking 
inspiration from the exhibition Sylvain Voyer; Sat, Jan 
17, 1-4pm * ART FOR LUNCH: Sylvain Voyer— 
Edimanton, the World and back again with Marcus 
Milller, free, Enterprise Square Atrium; Thu, Jan 29, 
12:10-12:50pm * Free (members); $10 (adult}/$7 (sen- 
iot/student); $5 (6-12yrs)/free (Syrs and underl/$20 
(family-2 adults, 4 children) 


CHRISTL BERGSTROM'S RED GALLERY 9671-82 
Ave, 780.498.1984 * CAR CULTURE: Oil paintings on 
Eimonton’s car culture by Christ! Bergstrom. Portraits 
and paintings from recent years as commentary on 
modern urban life * Until April 30 


FAB GALLERY Room 1-1 Fine Arts Building, U of A, 
112 St, 89 Ave, 780.492.2081 © WAVE 2008; until 
Jan 17 


FRINGE GALLERY 10516 Whyte Ave, basement of the 
Paint Spot, 780.432.0240 © MANATEE MAMMARIES: 
Artworks by Mandy Espezel and Travis McEwen © 
Through Jan * Closing reception: Jan 31, 2-4pm 


GALLERY AT MILNER Stanley A. Milner Library 
Main Fi, Sir Winston Churchill Square, 780.496.7030 
* THE ESSENCE: Nature photographs by Sirilak 
Carter * Until Jan 30 


GALLERY IS 4930 Ross St, Red Deer, 403.341.4641 
* IGNORANCE OF TRUTH: Artworks, by Lauren 
Cowles * Until Jan 31 


HARCOURT HOUSE 3rd Fi, 10215-112 Si, 
780.426.4180 * Open Mon-Fri 10am-5Spm; Sat 12- 
4pm * Main Gallery: Artworks by Spyder Yardley- 
Jones; until Feb 14 * Fromt Room: Photographs by 
Nate Larson; until Feb 14 


JEFF ALLEN GALLERY Strathcona Place Senior 
Centre, 10831 University Ave, 780.433.5807 « 
TREES: Tree pets by the St Albert Painters Guild 
pARTners * Until Jan 29 


by Gon Bauer ® Northside: 1817-80 St, 780.479.8424; 
Artworks by Audrey Pfannmuller, Don Sharpe and others 
3 — =: 
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MeMULLEN GALLERY U of A Hospital, 8440-112 St. 


780.407.7152 * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * COMMON CONTRAST: Photographs © Until Mar 
8 © Opening: Jan 15, 7-Spm 

MCPAG (Multicultural Contre Public Art 
Gallery) 5411-51 St, Stony Plain, 780.963.2777 « 
Open Mon-Sat 10-4pm; Sun 10-6:30pm © Dan Bagan 
Drawings and paintings; until Jan 20 © Painting and 
drawings by Robert Bailey; Jan 23-Feb 25; opening 
Teception: Sun, Jan 25 


MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 « 
Open: Mon-Fri Sam-4pm; weekends by appt * 
Aboriginal Veterans Display © Gift Shop ® Finger weay- 
ing and sash display by Celina Loyer 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert, 780.459.1528 * Open Tue-Sat 10am-5pm; Sun 
‘15pm © THE BISHOP WHO ATE HIS BOOTS: 
Celebration of the life and legacy of Isaac and Sadie 
Stringer and their mission to the Arctic © Until Mar 15 


NINA HAGGERTY Stollery Gallery 9704-111 Ave, 
780.474.7611 * Open Mon, Wed, Fri 9:30am- 
2:30pm; Tue, Thu 9:30-4pm, 6:30-8:30pm © BEST 
FRIENDS: DEPICTIONS OF DOGS: Anworks by Father 
Douglas * Until Feb 1 


PETER ROBERTSON GALLERY Main Space, 10183- 
112 St, 780.452.0286 * Open Tue-Sat 11am-5Spm ¢ 
Photographs hy Brianna Hughes 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. 
Albert, 780.460.4310 © Open Tue-Sat (10am-5pm), Thu 
(10am-8pm) * DOUBLE TAKE: Anworks by Jana 
Hargarten, Neil McClelland, Laura O'Connor, Beth 
Pederson # Until Jan 31 


PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper 
Rd, 780.427.1750 * Mon-Sat Sam-4:30pm and Wed 
Sam-Spm © Celebrating 100 Years of the UFA in Rural 
Communities Exhibit * Jan 15-Mar 29 © Free 


ROYAL ALBERTA MUSEUM 12845-102 Ave, 
780.453.9100 * Open daily 9-5pm * ARTE EN LA 
CHARRERIA: Craftsmanship and design distinctive to 
the Mexican cowboy; Until Apr 13 © HEIGHTS OF 
FASHION: History of the Elevated Foot: until Mar 8 « 
Government House: Tours on Sat, Sun, holidays, 
Tam-4:30pm, phone 780.427.2281 


SNAP GALLERY 10309-97 St, 780.423.1492 * Main 
Gallery: MISSIONARY POSITION: Printworks by 
Joscelyn Gardener; until Feb 21; closing reception: Thu, 
Feb 19, 7-Spm © Studio Gallery: TRIAGE: AN ILLUS- 
TRATED GUIDE TO TREE SURGERY: Printworks by Eric 
Steenbergen; until Feb 21; closing reception: Thu, Feb 
19, 7-Spm * Red Strap Building (adjacent to SNAP); 
TAR PLANE WAYFARER: Works by Mitch Mitchell; until 
Jan 23; closing reception: Fri, Jan 23, 7-10pm 


SPRUCE GROVE ART GALLERY 420 King St, Spruce 
Grove, 780.962.0664 * Anworks by Rhonda Thurn 


STEPPES GALLERIES 1253 adn 1259-91 St © WEST 
GALLERY: WANDERINGS: Photographs by Karen 
Robinson; Until Feb 3; closing reception: Sat, Jan 24, 2- 
4pm * EAST GALLERY: CONTINUANCE Mixed media 
artworks by Jayme Chalmers; Jan 22-Mar 17 


TELUS WORLD OF SCIENCE 11211-142 St, 
780.452.9100 # FULL-DOME EXPERIENCE: until Jan 18 
© THE ART OF THE BRICK™ until May 3 © The 
Celestial Railroad-a Full-Dome Experience; until Jan 18 


UNIVERSITY OF ALBERTA MUSEUMS GALLERY A 
TELUS Centre, 87 Ave, 111 St, 780.492.5834 * Open: 
Thu 12-Bpm, Fri-Sat 12-5pm © BRILLIANT STROKES: 
Chinese Paintings from the Mactaggart Art Collection 
representing the styles in China from 15th to 2h cen- 
turies * Until Jan 24 © Creating the Mactaggart Art 
Collection: Insights trom an Art-world Insider, free pub- 
lic lecture by Amold Chang; Thu, Jan 22, 5:30pm # 
Chinese New Year Celebration and Open House: free 
activities, lion dancing, traditional Chinese arts, creating 
paper lanterns and dragon masks, and a glimpse 
behind-the-scenes of the Mactaggart Art Collection; 
Sat, Jan 24, 10am-5pm 


VISUAL ARTS ALBERTA 3rd Fl, 10215-112 St 
780.421.1731 © MEMENTO: Photographs by Candace 
Makowichuk and Felix Plawski * Until Feb 14 


LITERARY 


BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 « 
Story Slam: every third Wed of the month 


CITY ARTS CENTRE 10943-84 Ave, 780.932.4409 « 
TALES. Monthly Storytelling Circle: Tell stories or 
come ta listen; first Thu each month * Until June 2009, 
8pm; $3 (free first time) 


CHY HALL Churchill Sq * Family Literacy Day World 
Record Attempt featuring readers, family activities, 
classroom on wheels # Sat, Jan 24, 10am-noon ® Free, 
wwwi.famiit.ca 

CHFY HALL Churchill Sq * Family Literacy Days World 
of Story — Toad is the Uncle of Heaven: A multilingual 
celebration of storytelling # Jan 27, 10:30am-noon; 7- 
8:30pm, www.emen.ab.ca 

GREENWOOD'S BOOKSHOPPE 7925-104 St + 
Book launch of Robin Whitaker's book, Hot Thespian 
Action!, a collection of Walterdale's theatre works * 
Wed, Jan 21, 7:30pm 

HULBERT'S 7601 115 St, 780.436.1161 © The Olive 
Reading Series * Tue Jan 20, 6pm * No cover- 
charge; open 6-9:30pm ~ 

TALES—THE ALBERTA LEAGUE 
ENCOURAGING STORYTELLING fosie's Bar and 


Grill, 10475-80 Ave « TALES: EDMONTON 
STORYTELLING CAFE open mic © First Thu each 
month, 7-Spm"* Pay-What-You-Will {min $6); info at 
780.932.4409 


10 DAYS OF MADNESS. ..PLAYWRITING 
FESTIVAL 780.718.6593 ¢ Festival including work- 
shops, readings, cabarets, and Contests; until Jan 
17, free * Day 8-Partner playlets feadings (multi- 
generational takes on a theme); Jan 15 « Day 
Winning 24-Hr contest play readings; Jan 16 « 
Day 10-Mini madness family event (play Teadings 
of grades 4, 5 and 6); Bast 5 minute cabaret {best 5 
of all the 24 Hr contestants and prizes); Jan 17 


UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 « 
THE POETS’ HAVEN: Monday Night teading series pre- 
Sented by Stroll of Poets * Every Mon, 7pm © $5 door 

* Jan 19: featuring spoken word artists Jennie Frost, 
Cheryl McConnell, Leanne Mygaland-Carter, Seaneen 
O'Rourke, and Audrey Seehagan 
ee 


THEATRE 


CANOE THEATRE FESTIVAL Timms Centre and 
Second Playing Space, U of A Campus * Workshop 
West Theatre presents: Bady Fragments, by 
Theaterlabor (Germany); This is Cancer, by Bruce Horak 
and Rebecca Northan (Toronto); Scraping the Surface, 
by Lyle Victor Albert (Edmonton); One, by Jason Camew 
and RedToBlue Performance (Edmonton): Maggie Now, 
part I, by Theatre Prospero (Edmonton) * Jan 20-25 ¢ 
Tickets at TIX on the Square 


Varscona Theatre, 10329-83 Ave, 
780.433.3399 ® Rapid Fire Theatre presents comedy for 
the sophisticated; Runs every Sat (11pm) except for the 
last Sat of each month until mid June 2009 


DIE-NASTY Varscona Theatre, 10329-83 Ave, 
780.433.3399, www.die-nastyimpray.com * The 
Canadian Comedy Award-winning live improvised soap 
Opera set in a turbulent France on the cusp of the 
Revolution! Let them eat cake! Heads will roll! Directed 
by Dana Andersen and starring some of Edmonton's 
finest and funniest performers * Every Mon (8pm) 


EDMONTON QUEEN: THE FINAL VOYAGE Westhury 
Theatre, TransAlta Arts Bars, 10330-84 Ave, 
780.409.1910 ¢ Fringe Theatre Adventures, Guys In 
Disguise * Set in the sequin-addicted era of 
Edmonton's queer community, Darrin Hagen is rebom as 
Gloria Hole, with his drag mother, the iconic Lulu 
LaRude, by his side ¢ Jan 22-Feb 1 # $23.50 
(adult)/$19.50 (student/senior) available at Fringe 
Theatre box office, wwwfringetheatreadventures.ca 


EMPEROR'S NEW THREADS Arden Theatre, 5 St 
Anne Street, St Albert, 780.459.1558, www.ardenthe- 
atre.com * A witty adaptation of Hans Christian 
Andersen's classic fable created and staged by 
Vancouver's Axis Theatre ® Sat. Jan 24, 2pm * $18 
(adult)/$14 (child) available at the Arden box office, 
TicketMaster : 


GRACE Varscona Theatre, 10329-83 Ave, 780.434.5564 
* Shadow Theatre © Four neighbours are linked by 
proximity and their beliefs in this tour de force by play- 
wright Craig Wright * Jan 22-Feb 8, Tue-Sat 7:30pm, 
Sat-Sun Zpm * $20-$25 (adult)/$17-$20 (student/sen- 
ior); Sat matinees Pay-What-You-Can; Tues Two-for-one: 
$20 [for 2 adults)/$17 (for 2 student/senion) at TIX on 
the Square, wwwshadowtheatre.org 


GRIMMER THAN GRIMM Catalyst Theatre, 8529 
Gateway Blvd, 780.409.1910  ribbitREpublic Theatre 
Company present the Grimm Brothers most unsanitized 
and unholy tales # Jan 22-31, 8pm; Sun, Jan 25 and 
Feb 1, 2pm @ Tickets at 780.409.1910 or 
Www.tickets.fringetheatre.ca 


PEACE, LOVE AND ROCK ‘N’ ROLL 2 AND THE 
BEAT GOES ON Mayfield Dinner Theatre, 16615-109 
Ave, 780.483.4051 © Written and compiled by Will 
Marks, a sequel to last year's hit ¢ Until Feb 15 © 
Tickets at Mayfield box office 


PIRATES OF THE NORTH SASKATCHEWAN 2 
HANGMAN’S CURSE Jubilations Dinner Theatre, 
6882-170 St, Phase Ill, WEM, 780.484.2424 © Until Feb 
1; Wed-Sat, 6:30pm; Sun 5pm 


THE PLAY ABOUT THE BABY Roxy, 10708-124 St. 
780.453.2440. www.attheroxy.com * Image 
Theatre/Theatre Network * By Edward Albee, Directed 
by Ryan Hughes. Starring Coralie Caims, Douglas 
Tokaryk. Ava Markus, Jon Lachlan Stewart * Until Jan 
18, Tue-Sat 8pm; Sun 2pm ¢ $20 (adult)/$15 
(student/senior) at TIX on the Square; Tue Two-for $20 


ROBIN HOOD Horizon Stage, 1001 Calahoo Road, 

Spruce Grove, 780.962.8995 ¢ DuffleBag Theatre + 
Sat, Jan 17, 2pm # Tickets available at the Horizon 
Stage box office and TicketMaster 


SCORCHED Citadel's Rice Theatre, 9828-101A Ave # 
Written by Wajdi Mouawad * Until Feb 1, 7:30pm; 
Matinees 1:30pm © Tickets at the Citadel box office 


THEATRESPORTS Varscona Theatre, 10329-83 Ave, 
780.448.0695, www.rapidfiretheatre.com Rapid Fire 
Theatre's weekly insane improv show # Every Fri (11pm) 
© Until July 2009 * $10 (averybody)/$8 (members) # 
Call 780.448.0695 to reserve 


THOROUGHLY MODERN MILLIE Jolin L. Haar 
Theatre, Grant MacEwan College Centre for the Arts 
and Communications, 10045-155 St * Musical abouta 
small-town gitl wlio arrives in New York City in search 
of anew life * Jan 23-31, 7:40pm, 2pm matinee on 
Sun, Jan 25; no show on Mon, Jan 26 © $18 (adult 
door)/$14 {adult advi/$12 (student/senior door)/$9 (stu- 
dent/senior adv) at TIX on the Square 


Your Music Destination 


HERE'S OUR OFFICIAL TOP 30 FOR Dogg! 
1. Radiohead —-In Rainbows (tod records) | 
2. Black Mountain - In The Future (Scratch records) 
3. Sam Baker — Pretty World (sam baker) | 
4. Rodney Crowell - Sex & Gasoline (Stony plain) 
5. Ry Cooder-|, Flathead (nonesuch) 

6. The Black Keys — Attack & Release (nonesuch) 
7. KD Lang — Watershed (nonesuch) | 
8. Alejandro Escovedo ~ Real Animal (back porch) 

9. Chad Vangaalen — Soft Airplane (fiemish eye) 

10. Michael Franti & Speahead - A Rebel Rockers (anti) 

11. Amos Garrett - Get Way Back (stony plain) 

12. Justin Townes Earle - The Good Life (bloodshot) 

13. The Steeldrivers - S/T (rounder) 

14. Ndidi Onukwulu - The Contradictor (jericho beach) 

15. Agnostic Mountain Gospel Choir-‘Ten Thousand (shoutin’ abner pim) 
16. Kings Of Leon — Only By The Night (rca) 

17. Danny Michel - Feather, Fur & Fin (bumt bun) 

18. Nick Cave & The Bad Seeds — Dig!!! Lazarus Dig!!! (anti) 

19. Daniel Lanois —Here Is What Is (red floor) 

20. Elliott Brood — Mountain Meadows (six shooter} 

21. Lucinda Williams — Little Honey (lost highway) 

22. Old Crow Medicine Show — Tennessee Pusher (nettwerk) | 
23. Van Morison -Keep It Simple (exile) 

24. Firewater - The Golden Hour (bloodshot) 

25. Calexico — Carried To Dust (quarter stick) 

26. lan Tyson - Yellowhead To Yellowstone & Other Love Stories (stony plain) 
27. She & Him — Volume One (merge) 

28. Mudcrutch - Mudcrutch (reprise) 

29. Martha Wainwright - | Know You're Married... (maple) aa) 
30. Jeff Healy - Mess Of Blues (stony plain) 


ANIMAL COLLECTIVE 
MERRIWEATHER POST PAVILION 


Animal Collective is set to release 
Merriweather Post Pavilion, their 9th full 
length album, on the 12th of January, 2009 
on Domino Records. The album was 
recorded in early 2008 at Sweet Tea 
Recording Studio in Oxford, Mississippi 
with the engineering expertise of Ben Allen. 
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JANUARY CLASSES 


REGISTER TODAY CALL 780-429-1671 


% VIDEO KITCHEN 


DI 


JAN14-MAR21 


EXPLORE AND EXPRESS YOUR IDEAS 
VISUALLY THROUGH VIDEO ‘AND MAKE 
YOUR OWN SHORT. $1,150/ $1,380 +GST 


GI-FILM 


JAN24-JUN27 


LEARN FROM INDUSTRY EXPERTS 
AND TAKE YOUR NEXT STEP IN 
SHORT FILMMAKING. SHOOT ON S16 
AND FINISH IN HD. 

$3,000/ $3,600 +GST 


3 VIDEO INSTALLATION 
with DAVID HOFFOS 


JAN29-MAR19 


LEARN. AND CREATE; A COLLABORATIVE 
GROUP INSTALLATION TO BE EXHIBITED 
AT HARCOURT HOUSE MAR 26-APR 25. 

$425/ $510 +GST 


Loreen 


THE FILM AND VIDEO ARTS SOCIETY - ALBERTA 
9722-102 STREET, EDMONTON, AB T5K 0X4 


WWW.FAVA.CA 
780.429.1671 
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What the Rourke is cooking 


Rourke leads with his face in 
Aronofsky’s affecting Wrestler 


JOSEF BRAUN / jnsef@vueweekly.com 
T™ final moments of The Wrestler find 
Mickey Rourke’s Randy “the Ram” Robin- 
son lifting himself off the canvas, climbing 
wearily atop his makeshift altar, and, to the clam- 
our of adoring fans, jumping off the top rope into 
nowhere. That Randy never lands, that the 
moment we're left with is one of empty space and 
suspended breath, speaks to Darren Aronofsky’s 
shrewdness, his understanding of what this 
movie's really about. The basic narrative of Robert 
D Siegel's script is rather generic, the Sundance- 
friendly down-and-out redemption tale with a 
number of threadbare contrivances, particularly 
when dealing with Randy's attempted reconcilia- 
tion with his estranged daughter Stephanie, who's 
played at too consistently high an emotional pitch 
by Evan Rachel Wood. 

Aronofsky seems aware of the story's limita- 
tions and places emphasis elsewhere. Coming 
after the director's almost oppressively spectacular 
Requiem for a Dream and The Fountain—a film 
famous for being booed at the very festival where 
The Wrestler later took the top prize—the visual 
style adopted here seems shockingly low-key, as 
un-flashy as the wintry Jersey locales. The camera- 
work {js hand-held, almost purely observational, 
doggedly following its protagonist, a technique 
that, echoing the Dardenne brothers, leads to an 
unusual number of shots of the back of Rourke’s 
head in the opening scenes, as though Aranofsky 
wants to delay our looking this wounded old ani- 
mal in the eyes. It’s a brilliant tactic, because this 
animal, as well as the milieu he moves in, is the 
true subject of our fascination and our empathy. 

While The Wrestler overall feels admirably 
workmanlike, Rourke’s performance is a mas- 
terwork, though his collaborators deserve credit 
for helping to cultivate it. On one level the 
movie's a sort of documentary, not only about 
the bizarre world of exhibition wrestling, from 
the congenial backstage orchestrations of flam- 
boyant combat to the drug culture, but about 
the ways in which our bodies betray us and our 
movie stars age. Randy the washed-up wrestler 
who was a star in the ’80s is played by Rourke 
the washed-up actor who was a star, not to 
mention a pretty brilliant actor, in the '80s. How 
character and actor align here is transfixing, 
disarming and at times affectingly grotesque. 


IT MAY SOUND incongruent to mention a movie 
as marginal as Before | Forget in the same breath 
as The Wrestler, but these films share something 
remarkable: each one allows us to closely view a 
man’s once beautiful body wearied if not posi- 
tively ravaged by time and experience. Rourke’s 
face has been worked on in more ways than one 
His flesh has the ruddy glow of an over-roasted 
turkey. Yet through this battered shell an old 
charisma achingly radiates, as does a despera- 
tion that’s almost palpable. | don’t mean in any 
way to slight Rourke's performance or label it art- 
less by drawing so much attention to mere pres- 
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THE WRESTLER 

DIRECTED BY DARREN ARONOFSKY 
WRITTEN BY ROBERT D SIEGEL 

STARRING MICKEY ROURKE MARISA TOME 
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ence. On the contrary, everything Rourke brings 
to the film is in the service of building this com- 
plex character and telling this particular story 

Likewise, Marisa Tomei’s Cassidy, the stripper 
and single mother with whom Randy attempts 
to forge a relationship once he realizes that 
health issues are conspiring to end his career— 
and, most unnervingly, that he’s utterly alone in 
the world—is at once vulnerable, physically and 
emotionally, and sharply defined. In a sense 
Tomei's efforts are even more laudable since 
her character is underdeveloped. Tomei's best 
moments are the ones devoted toward deepen- 
ing our sense of Randy’s plight, like the scene 
where Randy and Cassidy go to a bar in the 
afternoon and proudly declare their love of hair 
metal. Tomei fearlessly embraces the silliness, 
and Rourke, doing a little dance to the canned 
Ratt in his plaid shirt and duct-taped puffy coal, 
is absurdly endearing. Or the scene where Cas- 
sidy raves to Randy about The Passion of the 
Christ, about the unholy battery of abuse heaped 
upon Mel Gibson's gladiatorial incarnation of 
Jesus, and Randy, though he hasn't seen the 
movie, takes its appeal as a matter of course 
Both Cassidy and Randy have devoted their pro- 
fessional lives to the exhibition and exploitation 
of their flesh, and theirs is a masochistic glory 
that delivers rewards in diminishing returns. 

In the movie's single funniest, most appalling 
moment, an ecstatic fan, some kid with no legs 
begs Randy to beat his opponent with his artifi 
cial limb. Randy shrugs and dutifully complies. 
It’s proposed then that each of us craves this 
contact with punishment. Each of us wants to 
participate in the grinding down of our bodies 
made into theatre. And this might also explain 
why so many people who might not normally 
pay tickets for a wrestling match will part with 
their cash to see The Wrestler and, in some we) 
that can’t quite be put into words, walk awa) 
satisfied, and feeling a little more alive. ¥ 
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A life more ordinary 


Leo and Kate aren’t the only ones 
who'll be stifled by suburbia 


JOSEF BRAUN / josef@vueweekly.com 

pril thought she and Frank 

must be extraordinary, that 
Am would surely lead 
extraordinary lives, but then April got 
pregnant, Frank took an office job and 
they bought themselves a house deep 
in the suburbs, where a second child 
emefged as alarmingly as the first. 
Before you know it, it’s 1955, and 
Frank's 30. He’s having a liquid lunch, 
commiserating with some seducable 
innocent from the secretarial pool 
over how he found himself embedded 
in such mediocrity. He comes home 
on his birthday, and April, as though 
under some intoxicating spell, tells 
him they're going to sell the house 
and car. They're going to go to Paris, 
that place that so dazzled Frank when 
he passed through during the war. 
There’s still time for them to be 
extraordinary, 

But of course, there isn’t. Happi- 
ness and fulfillment are less than 
fleeting in Revolutionary Road. 
They're abstractions, something we 
never catch glimpse of, even in traces. 
The first three minutes of the movie 
sweep us from April and Frank's first 
encounter to bracingly resentful, bel- 
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ligerent arguments on the side of the 
freeway. We start in neatly designed 
domestic despair and pretty much 
stay there, which is to say that direc- 
tor Sam Mendes’ latest film, an adap- 
tation of Richard Yates’ 1961 
eponymous novel, stuck with theatri- 
cal, histrionic, dated-sounding talk— 
the script’s by Justin Haythe—makes a 
companion to Mendes’ breakthrough, 
American Beauty, which was also rife 
with neatly designed domestic 
despair, yet offered flashes of revela- 
tion. Even in the crucial scene in 
which April and Frank resolve to start 
anew in Europe, there isn’t a single 
flashing moment of revelation here, 
no dreamy thrill or sense of connec- 
tion between them. Nor is there any 
such moment when they inevitably 
decide not to go, no relief or resigna- 
tion, no mourning for opportunities 
lost or delayed. These scenes just die 


up there on the screen, as the movie 
slowly sucks the life out of us all. 


WHAT IS genuinely extraordinary in 
Revolutionary Road is Kate Winslet’s 
performance. Her April wanted to be 
an actor, and there she is, acting up 
a storm every day of her drab life, 
folding napkins, making supper, 
cleaning the drapes, playing the role 
of dutiful wife. Winslet keeps a cur- 
rent of electricity flowing through 
her better scenes. She's almost 
scary, sad, yet sexy, in the one where 
she's abandoned at a roadhouse 


with a fawning neighbour. She gets 
drunk, and, overwhelmed with 
angst, looks up at him and suddenly, 
with a comically grave expression, 
says, “Come on, let's do it.” 

By contrast, Leonardo DiCaprio 
gives one of his most fraught perform- 
ances. His Frank is basically an aver- 
age guy in way over his head. There's a 
brilliantly gauged scene where Frank 
meets with a potential new employer 
for lunch, and DiCaprio’s pent-up frus- 
tration makes it all too clear how 
Frank, for all his talk about his lousy 
job, realizes that he might be really 


good at it. And that he kinda likes that 
Just about everywhere else in F u- 
tionary Road, however, DiCaprio 
squints, gesticulates and shouts to 
excess, unable to spend a sing 
moment on screen with a neutral 
expression. He flails in uncertainty, yet 
I can’t completely hold it against him 
The material presses up against the 
actors, stifling them. And Mendes 
approach seems so decided from the 
start, so obviously superior to ths 
milieu depicted. So in the end I sup- 
pose DiCaprio’s rather like Frank: he 
simply never had a chance. v 
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YEAR’S BEST FILM.” 


PETER TRAVEAS, ‘Rofling Stone 


“ENORMOUSLY 
ENTERTAINING’ 


JEFFREY LYONS, 
NBC/LYONS & BAILES REEL TALK 


“PITCH-PERFECT 


PERFORMANCTES... 
A SURPRISINGLY TENDER 


AND APPEALING 
LOVE STORY.’ 


CLAUDIA PUIG, @USA TODAY 


OFFMAN EMMA THOMPSON 


A FILM BY DARREN ARONOFSKY 


__ * MICKEY ROURKE* _ 


THE WRESTLER 
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last chance 
HARVEY 


IT'S ABOUT FIRST LOVES, LAST CHANCES, AND EVERYTHING IN BETWEEN. 
www.alliancefilms.com 
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WRITTEN & DIRECTED BY WONG KAR-WAI 
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JOSEF BRAUN / josef@vueweekly.com 

Coming to Ashes of Time only in its re-tin- 
kered incarnation poses a challenge to 
those of us seeing the film in light of 
Wong Kar-wai's so frequently sublime 
body of work. A martial arts tone-poem 
shot by the incomparable Christopher 
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Doyle, featuring a heady array of Hong 
Kong cinematic royalty armed and in 
flowing robes, it was originally released 
in 1994, yet existed for most Wong fans 
as an elusive enigma, a merging of idio- 
syncratic auteurism and genre dynamics 
that promised to be dynamite, and maybe 
an unfulfilled box office breakthrough 
But I've seen the new Ashes of Time 
Redux twice now, and |'m still not so 
sure what to make of it. Once we estab- 
lish that any Wong film is far more excit- 
ing than most films, | think this particular 
film has a lot of trouble bearing up critical 
scrutiny. 

The melancholia induced by obsession 
with the past permeates much of the 
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densely woven emotional and intellectual 
textures of Wong's work, perhaps most 
stunningly in his 2001 masterpiece /n the 
Mood For Love. Yet memory’s stratagems 
can be rendered as thin a trope as any- 
thing else. The allure of oblivion in Ashes 
of Time Redux is announced outright in 
the voiceover upon which the film seems 
vastly over-dependent. It never assumes 
the weight or nuance radiating in Wong's 
other explorations of the theme. | adore 
the sheer notion of the old friend (Tony 
Leung Ka-fai) who visits the lonesome 
swordsman-for-hire (Leslie Cheung), car- 
rying a bottle of magical wine that makes 
your past dissolve. But, even after 90 
minutes of flashbacks within flashbacks 
and various encounters in deserts and 
swamps, landscapes linked only by the 
peculiarly toned, super-saturated colour 
palate, I'm not sure that we wind up with 
anything more than notion itself. 

If | seem to be avoiding story, it must 
be said that Ashes of Time Redux, despite 
the Lois Cha source novel, is decidedly 
unconcerned with narrative cohesion. 
There are characters, and there are 
moods. | don’t know that either shifts 
much. There are propositions, most mem- 
orably one made by two siblings who 
apparently share the same body, one of 
whom tries to hire someone to kill the 
other. There's some fighting, and Wong's 
camera placement here is especially 
inspired, framing only sections of a teem- 
ing battle scene so that steel slashes or 
combatants hurl across the screen only to 
vanish. The poeticized action, lacking in 
violence, is something to see, if not feel. 
Its imagery is more durable than those of 
another character slashing a mirror-like 
lake—she can't find a worthy sparring 
partner, so she practices against her own 
reflection—which gradually succumbs to 
aesthetic cliché through overuse. Though 
it's not nearly as corny as Frankie Chan 
and Roel Garcia's boilerplate score, the 
closest the film ever comes to bending to 
genre by far. 

So there are many issues, of taste, of 
reliance on gloss, both figurative and literal, 
of using immutability as a cover for lack of 
substance. And there are rnany arguments to 
made for the film's purity, spectacle and 
meditative rigor. But let me say this, espe- 
cially for anyone who makes Ashes of Time 
Redux their first Wong experience: it may be 
enough to be dazzled by the fluttering light 
and unearthly colours and Maggie Cheung's 
cameo, but don’t buy for a minute that Wong 
can't deliver all this and much more. 
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OMAR MOUALLEM / omar@vueweekly.com 

Our air is toxic, our soil contaminated, our 
food freakish. Thank goodness our water 
hasn't been defiled yet, right? Right? 

The next time you pour a glass of that 
old H20, FLOW: For Love of Water 
would like you to pay extra attention to 
the orbiting speckles in your cup. What 
are they? Where'd they come from? And 
what are they going to do you? Probably 


nothing, really, but after watching FLOW, 
you'll find it hard to trust your water sup- 
plier again. 

It's not that it distorts the truth or 
hyperbolizes the dangers, it’s that it 
sometimes doesn’t make a strong case. It 
tries several different arguments for our 
hydro-ruin, but with an 80-minute run- 
time, the arguments come up shallow. 

It does a commendable job, however, 
of heightening awareness of several dire 
issues: third-world nations knee-deep in 
corporate water corruption, the outbreak 
of preventable diseases, the by-products 
of crop pesticides in our bathtubs, 
deformed sea creatures and all-of-the- 
above's BFF-like relationship with the 
World Bank. Essentially it’s making the 
argument that if we don’t clean it up now, 
we are going to be thrust into a war of 
nations, and classes within those nations, 
that dwarfs the oil wars of today. “Water 
wars,” if you will. 

The arguments it makes are believable 
and more practical than the fluoride-rots- 
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your-brain paranoia from some fringe 
activists. But the evidence—especially 
regarding toxins in American drinking 
water—is presented in vague statistics. For 
example, we're told that 500 000 to 7 mil- 
lion Americans become sick from drinking 
water a year, but the number is somewhere 
between acceptable and alarming, and the 
sicknesses aren't explained. In another 
chapter, talking heads tell us of biological 
mutations like those that change the gen- 
ders of fish—an issue important, no doubt 
But to argue that this is the same grave 
danger we face is preposterous. Fish con- 
sume water much differently than humans 
do, so the human effect would never paral 
lel. FLOW doesn't fill in these blank spots 
after creating them. 


FLOW: FOR LOVE OR WATER 


Sometimes the issue is just corporate 
skeeziness, like bottled “spring” tap 
water, or Nestle draining towns’ water for 
free; this is supposed to disturb us after 
learning of South Africans forced into 
drinking deadly water, but it just gives 
North Americans the (rightful) feeling of 
affluence—lucky that this is the extent of 
their battle. 

Simple restructuring could take care of 
this. A documentary should be like a nar- 
fative story; a problem builds gradually 
until, at its pique, it is the worst of the 
worst. FLOW delivers its premise back- 
ward. It takes us to the bottom immedi- 
ately and pulls us up midway. But even 
with re-editing, another hour is still 
required for completion. 

You may be wondering why after al! 
this criticism | am still recommending the 
movie. It’s simply because FLOW tries: to 
faise awareness, to inform and to con- 
tribute and teach citizen activism—so for 
that, kudos. But it’s still more like a sy!- 
labus than a class. Interested viewers 
will catch enough terms and factual 
points to then go out to the world wide 
web and fill in the blanks. 
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Sad is in. Forget the overconfident caree' 
woman who thinks she has everything 
until a quirky handsome suitor sweeps 
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Joss Whedon's Dr Horrible’s Sing- 
Along Blog made almost as much of a 
splash for its distribution as for its 
nerdy, irreverent (which is to say, Whe- 
donesque) take on the musical. Dropped 


onto burgeoning video giant Hulu—. 


where it was one of the few videos 
viewable outside of America, though 
that has since changed with its New 
Year's Eve DVD release—in the midst 
of last year's WGA strike, it simultane- 
ously thumbed its nose at the produc- 
tion companies’ arguments against 
paying writers for web presence, and 
proved a success story for anyone inter- 
ested in dipping into a potential new 
distribution method. 

It remains to be seen, though, if the 
production details of Dr Horrible will be 
of any lasting significance. Certainly it 
had absolutely no effect on helping the 
writers win the strike. And though Whe- 
don recently made some noise about 
preferring the Dr Horrible framework to 
his new network show, Do//house, it's 
still a model that may not be easily 
replicable: filming something with these 
kind of production values is expensive, 
for a start—the 45-minute Dr Horrible 
purportedly cost Whedon a cool $200 
000—and even the biggest Internet hits 
are still modest at best, and even then 
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usually have the backing of someone 
whose made their name in more conven- 
tional media (Whedon here, Will Ferrel's 
FunnyorDie.com, mumblecore auteur 
Joe Swanberg’s Young American 
Bodies). Let's not forget, too, that Whe- 
don has one of the world’s more devoted 
nerd-fanbases, and not too Many rivals 
for most connected to the Internet 
among his contemporaries. 


THAT SAID, it’s certainly something for 
creatives frustrated with the studio sys- 
tem to consider, if only for the freedom 
it grants. Whedon's work in general 
could hardly be called restrained, but 
even still there’s a kind of wild, anar- 
chic life to Dr Horrible, a spirit that 
seems to eminate from the knowledge 
that there are no boundaries of taste or 
focus to strain against. 

Following the titular hapless supervil- 
lain (Neil Patrick Harris) as he attempts 


to join the Evil League of Evil, thwart his 
nemesis Captain Hammer (local boy 
Nathan Fillion) and get the girl (Felicia 
Day), Dr Horrible revels in a droll, know- 
ing humour, going equally for stand- 
alone jokes (ubervillain Bad Horse is 
Casually referred to as the “thorough- 
bred of sin”) and meta-laughs (Dr Horri- 
ble mocking a sarcastic Internet 
commentor with sarcasm). The humour 
iS spread liberally through both dialogue 
and song, with the latter occasionally 
bordering on brilliance—for instance, 
Fillion’s self-centered do-gooder remind- 
ing his adoring public that “Everyone's a 
hero in their own way / In their own not- 
that-heroic way.” 

The DVD version also features a bevy 
of extras, the most notable being Com- 
mentary! The Musical, an arch, entirely 
meta piss-take on the traditional com- 
mentary track. With topics ranging from 
why Nathan is better than Neil to why 
there are no Asians in film, it gives the 
film another 45 minutes of life, and 
embodies the same freewheeling spirit as 
the original. w 
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her off the ground, the lesson learned 
being that even the most powerful are 
romantically vulnerable. It's all about the 
poor schmuck with nothing to lose, until 
he realizes that great things don’t happen 
until everything under his belt gets laid 
on the line—one last chance to set 
things right and get what he really wants. 

Last Chance Harvey drags its hero 
through the mud until he reaches such a 
confrontation, pitting a divorced televi- 
sion jingle musician against possibly the 
worst weekend of his life. Despite the 
fact his job hangs by a thread, Harvey 
(Dustin Hoffman) is heading to London for 
his daughter's wedding. His arrival soon 
alienates him from his family, once the 
bride-to-be makes a shattering request 
that priveleges her stepfather. Mean- 
while, lonely, single airline clerk Kate 
(Emma Thompson) walks out on a disas- 
ter of a blind date, all the while stalked 
by her neurotic mother. 
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After receiving horrible news about 
his career upon a missed flight home, 
Harvey strikes up 2 conversation with 
Kate, whom he encounters reading a 
book over a glass of chardonnay at an 
airport bar. It takes only a short hour of 
pouring out his woes to spark a sincere 
conversation, and soon Harvey is follow- 
ing Kate around London like a lost puppy. 
Eventually, Kate convinces Harvey to 
drop in on the abandoned wedding 
reception. He accepts on one condi- 
tion—that she comes as his date 

With equal parts of About Schmidt and 
Before Sunrise, Last Chance Harvey is 
staggeringly unique, a film that gets 
quickly noticed around Oscar season for 
its sheer audacity. Not merely another 
romance about old people, it draws a 
wonderfully empathetic character study 
sprung out of a demographic not seen 
since Woody Allen's bleak comedy-dra- 
mas of the 1980s. Although counteracted 
by an optimism that draws Harvey toward 
an absurdly redemptive happiness, the 
film nonetheless plays out like a dreamy 
old-Hollywood spectacle. Against several 
picture-perfect London locations, Last 
Chance Harvey is a breeze of modest wit 
and intoxicating sentiment that hopefully 
excites the kissy-face genre to take more 
of the same risks that does Hoffman's 
refreshingly pathetic beta-male. 
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JONATHAN BUSCH / jonathan@vueweekly.com 

"You don't alter Vera Wang to fit you — 
you alter yourself to fit Vera.” 

A word of advice from a bridal-shop 
salesgirl to orphaned New York lawyer 
Liv (Kate Hudson) suggests that the girl- 
hood dream of a perfect wedding is pow- 
erful enough to contain a woman's free 
will. Style is a possessive and ultimately 
destructive force in Bride Wars, a tee- 
tering comedy that sees two women 
unscrupulously fight over their flawlessly 
romantic 24-hour period of gendered bliss 
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in the steel cage battleground of Manhat- 
tan. A few lessons are learned, but not 
enough to place any doubt that getting 
married is really the only thing even the 
most accomplished woman can sincerely 


.look forward to. 


Liv, having lost her parents at a young 
age, has always pined for a glitzy New 
York wedding, as though it were the sin 
gle method to really believe her parents 
are proud and watching over her. Her 
best friend Emma (Anne Hathaway) 
would give anything to help Liv realize 
the fantasy, so long as it doesn't collide 
with her own idea of a ceremony at the 
Plaza. Kind of like how the bodies 
women who live together evolve to 
share a concurrent mentstrual cycle, Liv 
and Emma are concurrently proposed to 
by their boyfriends on the same night. So 
wouldn't it be fun to enlist the same 
ball-busting wedding planner (Candice 
Bergen) who can guarantee a June slot 
for each of them at the Plaza? 

Of course, a dispassionate secretary 
mixes up the calendar and books Emma 
and Liv on the same day, which draws 
the tackiest imagining of a double wed- 
ding. Instead of biting the bullet, Emma 
and Liv claim the date for themselves, 
dividing their guests and wedding party 


- in a competition for the most cake and 


glamour. In a bitter exchange of threats, 
Liv and-Emma tell each other's weddings 
to “sleep with one eye open”—a per- 
sonification of their forthcoming mar- 
riages as, in psychoanalytic fashion, the 
phallus, or the same power that a big, 
hard penis might have. Such tension 
explodes in mini-events of repeated 
sabatoge, from a grossly orange spray 
tan to an uninvited dye job, resulting in 
the approach of their weddings as 
dreadful and unhappy. 

Bride Wars does less with its prem- 
ise than smart moviegoers could imag- 
ine, but also inspire a basket of 
incidental thrills. Hudson is blonde and 
vampy, commanding some severe glam- 
our with flat-ironed locks and short 
skirts, though unmatched by Hath- 
away’s nice-girl routine, momentarily 
skewed by the brunette’s gawkiness In 
a bizarre bachelorette party dance-off 
There are also some irresistably charm 
ing men, the suited-up grooms-to-be 
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eepy kid, ftom The Shin- 


visting, the scuttling, 
f exorcism, from The 
ranoia about a fetus, from 
Baby. Nasty bugs, from 
@ critter frightfest of recent 

ions of the dead, from The 
Sixth Sense to The Eye (speaking of 
optometry, there's also an eye-propping 
scene reminiscent of A Clockwork 
Orange). The ragged breathing of the 
woman-in-peril (and panties), from near- 
ly every slasher film of the past 30 
years. Plus an abandoned mental hospi- 
tal, dark rooms, and strange, spooky old 
books. More like The Reincarnated— 
David $ Goyer’s movie pries out, then 
sledgehammers the nails back into the 
re-opening coffin of scary-movie clichés. 

So maybe the biggest shocker of 
The Unborn is that it isn’t ungood. It's 
as if Goyer—scribe of the Blade series 
and last two Batmans and whose pre- 
vious film, The Invisible, was tranquil- 
izing—decided just how much he could 
tweak all the hoary horror tropes and 
still get the skin to crawl. The creepy- 
kid factor is doubled (though one looks 
like a Victorian orphan), further 
explaiting our modern-day sentimental- 
ization of children—then Goyer throws 
in a creepy dog, just to mess up our 
sentimentalization of man's best 
friend. The eye-preoccupation is mag- 
nified by mirror scenes, an old film, 
photos, web-cam conversations and 
our horror-heroine’s constant need to 
see what's around the corner, in the 
locked room or on the other side of the 
bathroom stall at a nightclub (never a 
good idea). The supernatural explana- 
tion is cross-bred with horrific histori- 
cal truth and the exorcism isn’t 
Christian but Jewish. Even the under- 
developed ideas are intriguing: in our 
age of DNA-archiving, genetics is a 
double-helix noose here, occult flirts 
with science, the religious notion of 
Bossession overwhelms the modern 
diagnosis of mental illness, and a 
faintly pro-life subtext crosses over to 
the other side. 

Tums out, even with a ho-hum actress 
(Odette Yustman as Casey) who's fright- 
ening in her minus-size model look 
(although being stalked by a vengeful lost 
soul probably doesn’t help the appetite) 
and anu bourgeois world (the 
y and boyfriend Mark 


shable (the older 
) ielps: Gary Oldman, 
ander). Not deep or 


the usual slow build- 
it, and the ending is 


ing of all emotion), — 
é ae enough to make a 
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8094 Connauaht Dr, Jasper, 
BRIDE WARS (PG) 
Fri-Sat 7: : : 
SEVEN | POUNDS (144, mature 
themes) 


Fri-Sat 7:00, 9:10; Sun-Thu 8:00 
190 Ave 50 St. 780.472.9779 
PUNISHER: WAR ZONE (138A, 
gory scenes, brutal violence) 
Fri-Sat 2:05, 4:55, 7:25, 9:55, 
12:05; Sun-Thu 2:05, 4:55, 7:25, 
9:55 
FOUR CHRISTMASES (PG, Ian- 
guage may offend, crude content) 
Fri-Sat 1:45, 4:25, 7:25, 9:45, 
12:10; Sun-Thu 1:45, 4:25, 7:25, 
9:45 
AUSTRALIA (PG, language may 
offend, violence) 
Fri-Sat 12:50, 4:05, 7:40, 11:00; 
Sun-Thu 12:50, 4:05, 7:40 
TRANSPORTER 3 (14A) 
Fri-Sat 1:40, 4:30, 7:15, 9:40, 
We Sun-Thu 1:40, 4:30, 7:15, 


| MADAGASCAR: ESCAPE 2 


AFRICA (G) 

Fri-Sat 1:35, 4:35, 7:00, 9:10, 
11:35; Sun-Thu 1:35, 4:35, 7:00, 
9:10 

ROLE MODELS (174A, crude con- 
tent, coarse language) 

Fri-Sat 1:50, 4:40, 7:10, 9:45, 
11:50; Sun-Thu 1:50, 4:40, 7:10, 
9:45 ? 

HIGH SCHOOL MUSICAL 3; 
SENIOR YEAR (G) 

Fri 1:30, 4:20, 7:05, 9:30, 11:50; 
Sat 1:30, 4:30, 7:05, 9:30, 11:50; 
Sun-Thu 1:30, 4:20, 7:05, 9:30 
SAW V (18A, gory scenes, dis- 
turbing content) 

Fri-Sat 2:00, 4:55, 7:30, 10:00, 
12:15; Sun-Thu 2:00, 4:55, 7:30, 
10:00 

CHANGELING (14A) 

Daily 1:05, 4:05, 6:55, 9:50 
BEVERLY: HILLS CHIHUAHUA 


) 
Fri-Sat 1:55, 4:45, 7:20, 9:35, 
11:45; Sun-Thu 1:55, 4:45, 7:20, 
9:35 
RACHEL GETTING MARRIED 
(14A, coarse language, mature 
themes) 
Fri-Sat 1:25, 4:15, 6:50, 9:20, 
11:40; Sun-Thu 1:25, 4:15, 6:50, 
9:20 
NIGHTS IN RODANTHE (PG) 
Fri-Sat 1:20, 4:00, 6:45, 9:15, 
12:00; Sun-Thu 1:20, 4:00, 6:45, 
9:15 


CINEPLEX ODEON NORTH 


14231 137th Avenue, 780.732.2236 
PAUL BLART: MALL COP (PG) 
Daily 12:05, 2:50, 5:10, 7:40, 
10:00 
HOTEL FOR DOGS (PG) 

Daily 1;40, 4:20, 6:50, 9:20 
MY BLOODY VALENTINE (18A, 
gory scenes, sexual content, nudi- 


Digital 3d Daily 12:00, 2:30, 4:45, 
7:45, 10:15 

LAST CHANCE HARVEY (PG) 
Fri-Tue, Thu 1:30, 4:30, 7:35, 
10:20; Wed 4:30, 7:35, 10:20; 
Star And Strollers Screening: Wed 
1:00 

BRIDE WARS (PG) 

Daily 12:40, 3:00, 5:15, 7:30, 9:40 


THE UNBORN (14A, violence, 
| frightening 
Fri-Wed 1:45, 3:55, 8:00, 10:40; 
| Thu 10:40, 1:45, 3:45, 8:00 


| BEDTIME STORIES (PG) 


scenes) 


Daily 12:10, 2:20, 6:45, 9:10 
MARLEY AND ME (PG) 

Fri-Tue, Thu 12:50, 3:20, 6:30, 
9:05; Wed 3:20, 6:30, 9:05; Star 
And Strollers Screening Wed 1:00 


| THE CURIOUS CASE OF 


BENJAMIN BUTTON (PG, 


@d for young children) 

Dally 2:15, 6:20, 9:50 
VALKYRIE (PG, violence, coarse 
Daily 1:20, 4:10, 7:00, 9:55 © 
i TALE OF DESPEREAUX 


Dally 12:05. 
SEVEN POUNDS (14A, mature 
themes) 


Daily 3:50, 9:45 

YES MAN (14A) 

Fri-Wed 12:20, 2:45, 5:20, 7:50, 
10:30; Thu 12:20, 2:45, 10:30 
GRAN TORINO (14A, language 
may offend) 

Daily 1:00, 4:00, 7:20, 10:05 
TWILIGHT (PG, violence) 


Daily 1:15, 6:50 
CINEPLEX ODEON SOUTH 


1525-99 St, 780.436.8585 
PAUL BLART: MALL COP (PG) 
Daily 12:15, 2:40, 4:55, 7:45, 
10:20 
HOTEL FOR DOGS (PG) 

Daily 1:30, 4:15, 6:50, 9:20 
MY BLOODY VALENTINE (18/, 
gory scenes, sexual content, nudi- 


ty) 
Digital 3d Daily 1:00, 3:40, 7:30, 
10:30 


LAST CHANCE HARVEY (PG) 
Daily 1:40, 4:20, 6:55, 9:30 
CHANDNI CHOWK TO CHINA 
(PG, violence) 

Daily 12:00, 3:50, 8:00 

BRIDE WARS (PG) 

Daily 12:10, 2:45, 5:00, 7:50, 
10:15 

THE UNBORN (14A, violence, 
frightening scenes) 

Daily 1:45, 4:30, 7:35, 10:30 
REVOLUTIONARY ROAD 

(14A, coarse language, mature 
themes) 

Fri-Wed 12:40, 3:30, 7:00, 9:55; 
Thu 3:30, 7:00, 9:55; Star And 
Strollers Screening: Thu 1:00 
BEDTIME STORIES (PG) 

Daily 12:00, 2:30, 4:50, 7:25, 9:50 
MARLEY AND ME (PG) 

Daily 1:10, 4:30, 7:40, 10:15 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 

Daily 12:30, 4:00, 8:00 
VALKYRIE (PG, violence, coarse 
language) 

Daily 12:20, 3:10, 6:50, 9:45 
SEVEN POUNDS (14A, mature 
themes) 

Daily 9:20 

YES MAN (14A) 

Fri-Wed 12:50, 3:20, 7:15, 10:20; 
Thu 3:20, 7:15, 10:20; Star And 
Strollers Screening: Thu 1:00 
GRAN TORINO (14A, ianguage 
may of 

Fri, Sun-Thu 1:20, 4:15, 7:10, 
10:10; Sat 2:15, 4:15, 7:10, 10:10 
BOLT (PG) 

Daily 1:15, 4:00, 6:45 
TWILIGHT (PG, violence) 

Fri, Sun-Thu 1:05, 4:40, 7:20, 
10:10; Sat 4:40, 7:20, 10:10 
METROPOLITAN OPERA: LA 
DAMNATION DE FAUST 
ENCORE (Classification not avail- 
able) 

Sat 11:00 


CITY CENTRE 9 


10200-102 Ave. 780.421.7020 
GRAN TORINO (14A, language 
may offend) 

DTS Digital Fri-Sun 12:40, 3:50, 
6:50, 9:45; Mon-Thu 12:10, 3:10, 
6:35, 9:45 

THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 

Daily 12:00, 3:40, 7:20 

DOUBT (PG, mature theme) 

DTS Digital Fri-Sun 12:50, 3:35, 
6:55, 9:30; Mon-Thu 12:15, 3:00, 
7:00, 9:50 

REVOLUTIONARY ROAD (14A, 
coarse language, mature themes) 


DTS Digital Fri-Sun 12:10, 3: 

6:35, 9:50; Mon-Thu 12:40, 3:30, 
6:50, 9:40 

NOTORIOUS (18A) 

Dolby Stereo Digital Fri-Sun 12:15, 
3:10, 6:40, 9:35; Mon-Thu 12:35, 
3:25, 6:30, 9:30 


a READER (184A, sexual con- 


DTS Digital Fri 12:20, 3:20, 6:30, 
9:25; Sat-Sun 6:30, 9:25; Mon- 
Thu 12:25, 3:20, 6:40, 9:35 

YES MAN (14A) 

Dolby Stereo Digital Fri-Sun 12:30, 
3:30 

VALKYRIE (PG, violence, coarse 
language) 

DTS Digital, Stadium Seating Fri- 
Sun 6:45, 9:40 


4211-139 Ave, 780.472.7600 
YES MAN (14) 
Daily 4:10, 6:40, 9:15 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 
Fri, Mon-Thu 4:50, 8:30; Sat-Sun 
1:15, 4:50, 8:30 
THE UNBORN (14A, violence, 
frightening scenes) 
Fri, Mon-Thu 4:45, 7:30, 9:50; 
Sat-Sun 2:10, 4:45, 7:30, 9:50 
GRAN TORINO (14A, language 
may offend) 
No passes Fri 4:05, 6:45, 9:25; No 
Passes Sat-Sun 1:20, , 6:45, 
9:25; Mon-Thu 4:05, 6:45, 9:25 
BRIDE WARS (PG) 
Fri, Mon-Thu 4:40, 7:00, 9:35; 
Sat-Sun 1:00, 4:40, 7:00, 9:35 
LAST CHANCE HARVEY (PG) 
Fri, Mon-Thu 4:25, 7:20, 9:45; 
Sat-Sun 2:00, 4:25, 7:20, 9:45 
HOTEL FOR DOGS (G) 
Fri, Mon-Thu 4:00, 6:35, 9:00; 
Sat-Sun 1:30, 4:00, 6:35, 9:00 
NOTORIOUS (18A) 
Fri, Mon-Thu 3:45, 6:30, 9:20; 
Sat-Sun 12:50, 3:45, 6:30, 9:20 
PAUL BLART: MALL COP 
(PG) 
Fri, Mon-Thu 4:20, 6:50, 9:10; 
Sat-Sun 1:50, 4:20, 6:50, 9:10 
MY BLOODY VALENTINE (184A, 
gory scenes, sexual content, nudi- 


Digital $d Fri, Mon-Thu 4:30, 7:10, 
9:40; Sat-Sun 1:40, 4:30, 7:10, 
9:40 

BEDTIME STORIES (G) 

Sat-Sun 1:10 


DUGGAN CINEMA-CAMROSE 

880148 Ave, Camrose, 780.608.2144 
Date of issue only: Thu, Jan 15_ 
YES MAN (144) 
Thu, Jan 15 7:10, 9:10; Sat-Sun 
2:10 
BEDTIME STORIES (G) 
Thu, Jan 15 7:15, 9:15; Sat-Sun 
2:15 
BRIDE WARS (PG) 
Thu, Jan 15 7:20 9:20; Sat-Sun 
2:20 
GRAN TORINO (174A, language 
may offend) 
Thu, Jan 15 6:50 9:05; Sat-Sun 
1:50 
MARLEY AND ME (PG) 
Thu, Jan 15 7:00, 9:10; Sat-Sun 
2:00 

GALAXY-SHERWOOD PARK 

2020 Sherwood Drive, 780,416.0150 
PAUL BLART: MALL COP (PG) 
Fri 4:20, 7:20, 9:50; Sat-Sun 
12:20, 4:20, 7:20, 9:50; Mon-Thu 
7:20, 9:50 
HOTEL FOR DOGS (G) 
Fri 3:40, 7:10, 9:40; Sat-Sun 1:10, 
3:40, 7:10, 9:40; Mon-Thu 7:10, 
9:40 
MY BLOODY VALENTINE (18A, 
gory scenes, sexual content, nudi- 


a 4:40, 7:30, 10:15; Sat-Sun 
1:20, 4:40, 7:30, 10:15; Mon-Thu 
7:30, 10:15 

BRIDE WARS (PG) 


Fri 4:10, 6:50, 9:10; Sat-Sun 
12:50, 4:10, 6:50, 9:10; Mon-Thu 
6:50, 9:10 
THE UNBORN (14A, violence, 
frightening scenes) 
Fri 4:50, 7:40, 10:20; Sat-Sun 
1:30, 4:50, 7:40, 10:20; Mon-Thu 
7:40, 10:20 
BEDTIME STORIES (G) 
Fri 3:50, 6:45, 9:20; Sat-Sun 
12:40, 3:50, 6:45, 9:20; Mon-Thu 
6:45, 9:20 
MARLEY AND ME (PG) 
Fri 3:20, 6:40, 9:30; Sat-Sun 
12:10, 3:20, 6:40, 9:30; Mon-Thu 
6:40, 9:30 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
Coarse language, not recommend- 
ed for young children) 
Fri 3:30, 8:00; Sat-Sun 12:00, 
3:30, 8:00; Mon-Thu 8:00 
YES MAN (14A) 
Fri 4:30, 7:15, 10:10; Sat-Sun 
12:30, 4:30, 7:15, 10:10; Mon- 
Thu 7:15, 10:10 
GRAN TORINO (14A, language 
may offend) 
Fri 4:00, 7:00, 10:00; Sat-Sun 
1:00, 4:00, 7:00, 10:00; Mon-Thu 
7:00, 10:00 


§712-109 St. 780-433-0728 
SLUMDOG MILLIONAIRE (14A, 
violence) 


Daily 6:50, 9:10; Sat-Sun 2:00 
GRANDIN THEATRE 

Grandin Mall, Sir Winston Churchill Ave. 
St. Albert, 780-458-9822 

BEDTIME STORIES (G) 

Daily 1:15, 3:15, 5:15, 7:15, 9:15 

BRIDE WARS (PG) 

Daily 12:45 2:30, 4:15, 6:00, 

7:45, 9:25 

HOTEL FOR DOGS (G) 

No passes Daily 1:00, 3:00, 4:55, 

6:55, 8:55 

THE TALE OF DESPEREAUX (G) 

Daily 12:50 

MARLEY AND ME (PG) 

Daily 2:40, 4:50, 7:00, 9:05 

PAUL BLART: MALL COP 

(PG) 

No passes Daily 12:35, 2:20, 4:05, 

5:50, 7:40, 9:25 


LEDUC CINEMAS 


780-352-3922 
HOTEL FOR DOGS (G) 
Daily 6:50, 9:15; Sat-Sun 12:50, 
3:15 
SEVEN POUNDS (14A, mature 
themes) 
Daily 6:55, 9:25 
GRAN TORINO (14A, language 
may offend) 
Daily 7:00, 9:30; Sat-Sun 1:00, 
3:30 
BRIDE WARS (PG) 
Daily 7:10 , 9:20; Sat-Sun 1:10, 
3:20 


9828-101A Ave, Citadel Theatre. 
780.425.9212 


EDMONTON TONIGHT (Live 
event, classification not available) 
Fri 10:30 

WILD HORSE REDEMPTION 
(STC) 

Sun 2:00; free 

ASHES OF TIME REDUX (STC) 
Fri, Sun, Tue 7:00; Sat, Mon 9:00 
FLOW: FOR LOVE OF WATER 
(STC) 

Sat, Mon 7:00; Sun, Tue 9:00 
TURKEY SHOOT: OVER THE 
TOP (STC) 

Wed 8:00 

FAVA'S 16MM FILM CLASS 
SCREENING (STC) 

Thu 7:00 


| PARKLAND CINEMA7 _| CINEMA 7 


130 Century Crossing, Spruce Grove, 
780.972.2332, Serving Spruce Grove, 
‘Stony Plain; Parkland County 
HOTEL FOR DOGS (G) 
Dally 6:50, 9:15; Sat-Sun, Tue 
1:05, 3:05 
PAUL BLART: MALL COP (PG) 
Daily 7:15, 9:20; Sat-Sun, Tue 
1:15, 3:10 


BRIDE WARS (PG) 
Daily 7:05, 9:05; Sat-Sun, Tue 
12:55, 3:00 

GRAN TORINO (14A, langua: 
may offend) paras 
Daily 6:55, 9:25, Sat-Sun, Tue 
1:10,3:30 

BEDTIME STORIES (G) 

Daily 6:45, 9:00; Sat, Sun, Tue 
12:45, 3:15 

MARLEY AND ME (PG) 

Daily 7:10, 9:30; Sat, Sun, Tue 
1:00, 3:25 

YES MAN (14A) 

Daily 7:00, 9:10; Sat, Sun, Tue 
12:50, 3:20 


10937-82 Ave, 780.403.9728 
THE WRESTLER (14A, sexual 
content, nudity, coarse language) 
Daily 7:00, 9:10; Sat-Sun 2:30 
DEFIANCE (144, violence, coarse 
language) 
Daily 6:45, 9:20; Sat-Sun 2:00 
SCOTIABANK THEATRE WEM. 
171 .444.2400 


PAUL BLART: MALL COP (PG) 
Fri-Tue, Thu 12:50, 3:30, 7:00, 
9:30; Wed 3:30, 7:00, 9:30; Star 


and Strollers Screening Wed 1:00 _~ 


NOTORIOUS (184) 

Daily 1:20, 4:20, 7:20, 10:30 
BRIDE WARS (PG) 

Daily 12:10, 2:30, 4:50, 7:0, 10:00 
THE UNBORN (144A, violence, 
frightening scenes) 

Daily 2:00, 4:40, 7:50, 10:20 
BEDTIME STORIES (PG) 

Daily 12:40, 3:50, 6:45, 9:15 
MARLEY AND ME (PG) 

Daily 12:30, 3:20, 6:30, 9:20 

THE CURIOUS GASE OF 
BENJAMIN BUTTON (PG, cc 
language, not recommended fo 
young children) 

Daily 12:00, 4:00, 8:00 
VALKYRIE (PG, violence 
language) 

Daily 1:10, 4:10, 7:10, 10:10 

YES MAN (144) 

Fn, Sun-Thu 1:30, 4:30, 7:40, 
10:30; Sat 4:30, 7:40, 10:30 
GRAN TORINO (14A, language 
may offend) 

Daily 12:20, 3:15, 7:15, 10:15 
THE DAY THE EARTH STOOD 
STILL: THE IMAX EXPERIENCE 
(PG) 

Daily 1:00, 4:00, 7:00, 9:45 
TWILIGHT (PG, violence) 

Fri-Sun, Tue-Thu 12:45, 3:45, 6:40, 
9:40; Mon 12:45, 3:45, 9:40 
METROPOLITAN OPERA: LA 
DAMNATION DE FAUST 
ENCORE (Classification not avail- 
able) 

Sat 11:00 


WESTMOUNT CENTRE 


111 Ave, Grost Rd. 780.455.8725 
PAUL BLART: MALL COP (PG) 
Dolby Stereo Digital Fri, Mon-Thu 
7:00, 9:30; Sat-Sun 1:00, 3:20, 
7:00, 9:30 
BRIDE WARS (PG) 

Dolby Stereo Digital Fn, Mon-Thu 
6:50, 9:10; Sat-Sun 1:10, 3:30, 
6:50, 9:10 

MILK (144, coarse language) 

DTS Digital Fri, Mon-Thu 6:40, 9:40; 
Sat-Sun 12:45, 3:40, 6:40, 9:40 
THE UNBORN (14A, violence, 
frightening scenes) 

DTS Digital Fri, Mon-Thu 7:10, 9:20; 
Sat-Sun 1:20, 3:50, 7:10, 9:20 


‘780.352.3922 
MY BLOODY VALENTINE (18A, 
gory scanes, sexual content, nudity) 
Daily 6:50, 9:15; Sat-Sun 12:50, 
3:15 
PAUL BLART: MALL COP (PG) 
Daily 7:05, 9:25 
GRAN TORINO (14A, language 


may offend) 
Daily 7:00, 9:30; Sat-Sun 1:00, 3:30 


BRIDE WARS (PG) 
Daily 7:10 , 9:20; Sat-Sun 1:10, 
3:20 
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On the inside 


Rain or shine, rock ‘n’ roll is the perfect inside job 


Seen MUNRO / eden@vueweekly.com 
ock ‘n’ roll—it’s a game made for 
R= walls. Sure, you can pull out 
n acoustic guitar around the 
campfire, or, if you're the Rolling Stones 
or U2, play it loud in a football stadium. 
But for most people, rock ‘n’ roll will 
forever be tied to dimly-lit settings from 
the time that first musical inkling 
appears in their eye to the long hours 
spent travelling along the road. Vue 
spoke with Ryan Anderson of F&M and 
Greg Amundson of Hector Fector over 
coffee, and musician/actor Hugh Dillon, 
late of the Headstones and currently of 
the cop drama Flashpoint, over the 
“Phone about getting started and keep- 

ing going in music 


IN THE BEGINNING 


VUE WEEKLY: Guitar Hero and Rock Band 
are huge these days, to the point that 
you can walk into a Future Shop and 
it seems like half the store is stocked 
with guitar controllers. Now Future 
Shop is selling real guitars, so you can 
pick up a Fender guitar from a stack 
of boxes on the floor, go through the 
#sheck out and you're on your way to 
being a real guitarist. Guitar Hero isn't 
going to make a kid into a great gui- 
tarist, but it does get them standing 
there with a little toy guitar, which is 
very similar to kids standing there 
playing air guitar to some song. It’s 
kind of the inspiration more than the 
actual skill. It’s like anything—a kid 


SIC 


2 GREAT 

: INDOORS 

looking at a picture or seeing a con- 
cert with someone playing and then 
getting a guitar and they find they 
have absolutely no talent, they don’t 
have the dedication to learn it. But 


some other kids see that and they go 
and do it and end up making music. 


GREG AMUNDSON: It might make you 
appreciate music more, it might make 
you appreciate the feeling of being in 
a band, it might inspire you to want to 
do that more, but it’s a totally different 
path—what you're physically doing is 
very different. 


RYAN ANDERSON: 1 could lie to you right 
now and say I never did it, but I did the 
whole “brush singing into the mirror’ 
thing to Billy Idol think I even did the 
punching, the whole thing, but we did- 
n't have [Guitar Hero}; | just got a guitar 
and learned how to play it. I guess my 
nephew has Rock Band, actually, and 
he just got a guitar and he’s learning 
how to play it, and now he’s more 
interested in the actual guitar. 


HUGH DILLON: It was songs. I wanted to 
be able to play a song. See, it was dif- 
ferent for me—I was a singer and 
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eventually you just have that drive 
that you want to learn how to play 
one of your favourite songs and you 
learn how to play a couple of chords. 
it was tough, it was hard for me—I 
wasn't a natural guitar player. 

Once I would get a melody, | could 
use the guitar to actually find the 
words. The guitar gave me the struc- 
ture to put the words together, because 
otherwise it was just a big long piece of 
poetry and nobody cares. You put a lit- 
tle music to it and you're OK. It’s about 
writing a song at the end of it. 


ALONG THE WAY 


VW: Once the inspiration has been 
found—whether in the mirror, on the 
screen or on the record player—the 
really hard work begins. There's 
learning to play and write, then writ- 
ing better songs, followed by 
rehearsals in dank basements and 
shows in dingy clubs, and recording 
in claustrophobic “studios.” This is the 
phase of a musician’s career where 
the focus turns squarely upon the 
music out of sheer necessity—there’s 
no career without the work, and this 
is where many of those weekend-gui- 
tar heroes fall by the wayside. But at 
some point the ones who really want 
to do it are going to say, “I'd rather 
play music than a video game.” 


GA: A possibility is, “I got really good at 
Guitar Hero, | got a guitar and it was 
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really hard so 1 went back to Guitar 
Hero and | left the guitar in the clos- 
et.” That’s possible for some people, 
but for people who are really inspired 
to be a musician, I don’t know. 


RA: Once people see the actual 
amount of work that goes into being a 
musician, the vast majority are going 
to go, “Yeah, I don’t think I want it.” 
But maybe it will encourage some 
kids, because in the same way that I 
used to lip synch in the mirror, they're 
just doing the same thing with [Guitar 
Hero}. Maybe it'll drop some of the 
craziness of being stage nervous 
because you're already playing in 
front of people—the visualization 
that’s important with music. 


FULL CIRCLE. 


VW: Do the work, get the record done 
and then take it out on tour. In Cana- 
da that means covering a lot of dis- 
tance and killing a lot of time. 


GA: That's the best part of the Grey- 
hound: sleeping. 


RA: We have a pretty plush tour van 
and it's got a TV, but we don’t play 
video games—we can pick up CBC, so 
we watch a bit of CBC, read, I listen to 
a lot of music. We actually do vocal 
exercises. But the last tour we just did 
was over this -40 snap and what do 
you do? You sit in a hotel room and 
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you're bored, you sit at the bar. 

GA: That seems like the best time 
when you're on the road and not driv 
ing to write lyrics and stuff. | always 
have it with me if I’m taking the bus 
Lyrics are always the last thing to do 
If you're stuck sitting there you might 
as well get it out of the way. 


RA: Mike Angus of the Wheat Pool 
and I were talking about the civility 
of going on the road. I don’t want to 
be some carnie or some drunk rock 
star. I want to try to find my crea- 
ture comforts. We bring our own 
pillows on the road so that we have 
this feeling of home. We bring our 
French press so we can actually 
have good coffee on the road 
because the shit they serve in 
motels is not good. Like those little 
white creamers? Oh, my God, you're 
gonna die if you drink that all the 
time. It’s the creature comfort 
Some people bring Playstations 0! 
Rock Band, we bring whatever it !s 
from home to remind us of it. 


HD: You've got to try to find healthy 
habits: read, video games, music, bats 
Your usual shit. The last few years We 
had a bus with video games and every” 
thing, but the first few years our video 
game was a bottle of vodka and a pack 
of smokes—“let’s see what happen 
when we play this.” But in later years '' 
became video games—and a bottle 9 
vodka and a pack of smokes. ¥ 


(fISTINA DE GUZMAN / Ksistina@vueweekly.com 
's doubtful that the Stills believe 
I: it changes are no good. When 
ye band began grabbing the 


attention of music lovers in 2003 with: 


Logic Will Break Your Heart, there were 
constant comparisons to Interpol. 
its angst-ridden debut, fans and 
critics were taken aback when the 
Montréal band recorded an album 
that was arguably the polar opposite. 


Three records later,.the Stills’ _ 
sound has changed once again, lead- 


ing some to feel that they've gone 
through musical whiplash, and that 
the band is unsure of its own identity. 

Vocalist and guitarist Tim Fletcher, 
however, would argue that the band’s 
true identity is one that is in constant flux. 

“| don’t believe in music being so 
cut and dry,” he explains. “That being 
said, who knows? Maybe we'll make 
an all-reggae record or an all Cuban- 
salsa record. Next week, I could dive 
headlong into a Wu-Tang [Clan] 
phase. I love them! Why should we 
not explore that in our writing?” 

A discussion regarding the skull 
cover of new album Oceans Will Rise, 
reveals that the Stills are also into 
heavy metal. 

“We were all very much into heavy 
metal growing up—like Sepultura, 
Slayer, Metallica, Pantera and all that 
stuff,” says Fletcher, before telling the 
story of how designer Gordon Hull, 
who Is part of an art collective called 
Surface to Air, came into possession 
of the skull seen on the cover. 

“That skull was bought on eBay by 
Gordon to win his ex-girlfriend back,” 
Fletcher says. “He gold leafed it and gave 
itto her, and she got back with him. 

[The skull] was excavated from a 
Chilean mountainside,” continues 
Fletcher, explaining how a cavern con- 
taining ruins and treasures, including 
the skull, had been discovered decades 
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N STORES NOW! 


SAT, JAN 17 (7:30 PM) 


WITH SAM ROBERTS BAND 
JUBILEE AUDITORIUM, $30.50 -§35 60 


>| THE STILLS 
oa. 


earlier. “{It’s] really cool because not 
only would [that person] not know that 
their skull would end up on a Stills 
cover, but recorded music would have 
been a foreign idea to them.” 


HULL ALSO CREATED the video for 
“Snakecharming the Masses,” in 
which a burning fire is played in a 
loop sequence. 

Fletcher, along with Hull and a cou- 
ple of band members, had been driv- 
ing in Chechnya when they noticed 
people standing outside a burning 


farmhouse. The band stopped to film 
the event, and Hull later transformed 
the footage into a music video. 

"But [the video] just loops. Nothing 
happens,” acknowledges Fletcher. “It 
would have been cool if a guy had 
come out of the building like com- 
pletely not on fire and had walked 
towards the camera.” 

The music, however, is intense. In 
a way, the video for “Snakecharming 
the Masses,” reflects the logic behind 
the band’s songwriting. 

“Boredom has a way of doing terrible 
things to people,” Fletcher states. “I 
think that a lot of our music is made in 
order to combat that boredom. You 
have to see things in an inspired light to 
make positive changes in the world.” w 


[oot a) 


Ovations : 
KILBURN MEMoriAL Artist L 
BRIAN BOWMAN, EUPHONIUM | 


with Janet Scott Hoyt, piano 
Symphonic Wind Ensemble 


Fordyce Pier, Angela Schroeder 
Conductors 


Fripay, Fesruary 13 ar 8:00 pa 


RAPHAEL WALLFISCH, CELLO 
with Janet Scott Hoyt, \piano 
Monpay, Marcu 9-\r 8:00 pat 


Convocation Hall, Arts Building, Univetsity of Alberta 
Opera 
\ fully-staged production (in English) of 
HANSEL AND GRETEL 
with the University Symphony Orchestra 


Fri & Sat, Marcu 6 & 7 at 7:30 po 
Timms Centre for the Arts, University of Alberta 


Tickets are available at the door and TIX on the Square, 780.420.1757 


WWW.MUSIC.UALBERTA.CA 


music@ualberta.ca 780.492.3611 


FULL MOON | 
{FOLK CLUB 


“ UPCOMING SHOWS... 
| > FRIDAY JANUARY + 


COMING IN 2009: | 
ALEX CUBA & ELIZA GILYSON 
APRIL VERCH BAND & tor: 


St Basils Cultural Centre 


10819-71 Ave 


info: 438-6- 


www.tmic.org 


Te PEEL 


MUSIC 


JAN-15-JAN 21,2009  \ 


10551- 32 Avenue {Upstairs!} 
780-432-5053 


END EVERY NIGHT AT THE 


PAWN SHOP: 
NO COVER AFTER 1AM 


THURSDAY JAN 15 


THE SHEEP DOGS 


a Jet | gf OP THEA \ LOKI 


FRIDAY JAN 16 


“THE PERVS 


ON THE BRINK 


500 
ERYTHING 
BLL NIGHT 
‘BEFORE 10:00PM 
DOORS AT SPM 


SATURDAY JANUARY 17 


SATURDAY JAN 17 


THE OMEGA THEORY 


ACRONYCAL | SUNSET TRIP 


Oh Sens! & SMA Prenat 


RY 25 


“ae 


LISTINGS FOR YOU 


‘FAL YOUR FREE LISTINGS TO 780.478.2888 
OR E-MAL GLENS 


THU 


LIVE MUSIC 


BLUES ON WHYTE Mocking 
Shadows 


CHRISTOPHER'S PUB Open 
stage hosted by Alberts Crude; 6- 
10pm 


DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band: Spen 

DVS Open mic Thursdays 

ECO CAFE-VILLAGE AT PIGEON 
LANE Open Mic Nights Ist and 3rd 
Thu every month, 6:30-8:30pm, open: 
mic@deadmansdog.com 

HAVEN SOCIAL CLUB Open jam. 
6:30pm 

HULBEAT'S Chanda Cooper with 
Ethan Collister; 8pm: $10 (door) 
JAMMERS PUB Thursday open jam: 
7-Aipm 

J AND A BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues}, 830pm-12:30em 
B'S PUB Open jam with Ken 


PAWN SHOP The Sheepdogs, Thea 
Versus Loki, The Switchmen; 8pm, 
free before Spm 


URBAN LOUNGE The Jotnstones, 
The Red Limit: Spm, 


WILD WEST SALOON Jorden Doct! 


BUDDY'S Wet underwear contest 
with Mia Fallow, midnight, DU 
WestCoastiatyDeddy 


FILTHY McNASTY'S Punk 
Bingo with SWAG. 
FLUED LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


PREVUE / THU, JAN 22 (B PM) / OLIVER REUBEN SWAIN / 
BLUE CHAIR CAFE, $10 
World's tallest upright bassist Oliver Swain, seen here not 
being tied down by Lilliputians. 


CLASSICAL 


JULIAN’S PIANO BAR-CHATEAU 
LOURS Petro Polujin (classical guitar: 


8pm 
DJS 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with Alfout 
DJs DU Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Maré Stevens; Spm 


LEVEL 2 LOUNGE Dish Thursdays: 


and Plan B (electro, retro) 


OW THE ROCKS Salsaholic 
Thuredays: Dance lessons at 8pm; 
Salsa DJ to follow 
(OVERTIME SOUTH Retro to New: 
classic rock, R&B, urban and dance 
with DJ Mikee; Spm-2am; no cover 
PLANET INDIGO-ST. ALBERT Hit It 
Thuredays: breaks, electro house spun 
with Pl residents 
RENDEZVOUS PUB Metal Thurday 
with org666 

ROOM Music Ist and The 
Techno Hippy Crew: Bassnectar, Kush 
Arora, Shamik and quests; 8pm 


TEMPLE Tainted Thursdays: Electro 
Pop, Indie Rock and Roll 


FRI 


LIVE MUSIC 


ARDEM THEATRE Les Yeux Noirs 
(aypsy-klezmar-jazz), 7:30pm; $28 at 
Arden bax office, TicketMaster 
BLUES ON WHYTE Mocking 
Shadows 

BRIXX BAR The Wicked Awesomes. 
quests; 9pm; no minors; $10 (door) 
(CARROT Live music Fridays: Andrew 
Pail (pop/rock singer/songwriter), al! 
‘ages, 7/30-9:30pm: $5 (door) 


MUSIC WEEKLY 


DVO TAVERN Live music every Fr 
Spm, $5 


EDDIE SHORTS Stevie Ray and a 
Whole Lotta Trouble (blues) 


FESTIVAL PLACE Come On In Our 
Kitchen X: Rion Rault, Crawded 
Cantera, Brent Parkin, Bobby 
Cameron, John Rutherford, Karla 
Anderson, Stewart MacDougall, Doug 
Andrew, and Grant Stovall (acoustic 
delta and country blues); 70pm: 
930-836 


FRESH START CAFE Live music 
Fridays: Moving Stares; 6-Spm; $5 
HAVEN SOCIAL CLUB Stephanic 
Bosch (atternative/folk), with Jay 
Witlzen and)Michael Amirault;: Spm: 
$10 (adv) at TIX on the Square 
HULBERT'S Wool On Woives: 86m 
$10 (doo) 

TRISH CLUB Jam session; 8pm: ni 
cover 

IVORY ELUB Dvslling piano show 
with Jesse, Shane, Tiffany and Erik 
and quests 

SEFPREY'S Who's the Bossa |co 
temporary bossa jazz), $10 
JEKYLL AMD HYDE (PUB) Every 
Friday: Headwind (classic pop/rock) 
‘Spm; no cover 


SET NIGHTCLUB Ratt Poison 


MEAD HALL In The Midst OF A 
Murder, Capture The Hills, As The 
Romans Do, Obsidius; 86m; $8 
NEW CITY LIKWID LOUNGE 
Smokin’ 45s and the Benders, no 
minors, admission by donation 


NORWOOD LEGION Uptown Folk 


Skoreyko; Spm VODKA BAR Thursday | funky house/techno with DJ Colin CASINO EDMONTON Robin Kelly Club open stage: 7pm (sign-up), 
LIVE WIRE BAR AND GRILL Open Hea tam ine Hargreaves, house/breaks with DJ {Elivis tribute) 7:30pm (music); $4/Members free 
Stage Thursdays with Gary Thomas p= edn . ek RT CASINO Colleen Rae ON THE ROCKS Mourning Wood 
NEW CITY LIKWID LOUNGE Sharp eC, CLES and Comerstone (country/rock) with DJ Shawmibis; Som 
Ends, DJ Penny Tentiary; $5 BILLY BOB'S LOUNGE Escapack Savage Garret; no minors, no cover = * 
Entertainment NEW CITY SUBURBS Bingo at COAST TO COAST Open Stage PALACE CASINO (WEM) Erin Haley 
GLENORA HALL Jam by BLACK DOG FREEHOUSE Big Rock | 9:30pm followed by Eloctrushock every Friday night with host Leona 
Wild Rose Did Time Frddlers Thursdays: DJs spin on three leis Therapy with Dervish Naz Nomad tt 
KS ¢ AMBER’S BREWING COMPANY 9926-78 Ave, 780.628.2305 » ARDEN 
<— THEATRE 5 St Anne St, St Albert, 780.459.1542 ¢ ARTERY 9535 Jasper Ave, | 
> 780.758.9856 ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 
= 780.432.4611 ¢ BACKROOM VODKA BAR 10324A-82 Ave, upstairs, 
= 780.436.4418 « BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 ¢ 
Lid BILLY BOB’S LOUNGE Continental Inn, 16625 Stony Plain Rd, 780.484.7751 
Te BLACK DOG FREEHOUSE 10425-82 Ave, 780.439.1082 ¢ BLIND PIG PUB 32 
= St. Anne Street, St. Albert, 780.418.6332 * BLUE CHAIR CAFE 9624-76 Ave, 
= 780.989.2861 * BLUES ON WHYTE 10329-82 Ave, 780.439.3981 * BOOTS 


10242-106 St, 780.423.5014 « BRIXX BAR 10030-102 St (downstairs), 
780.428.1099 © BUDDY’S 11725B Jasper Ave, 780.488.6636 « CASINO 
EDMONTON 7055 Argyll Rd, 780.463.9467 * CASINO YELLOWHEAD 12464- 
780.643.4000 ¢ CHRISTOPHER'S PARTY PUB 2021 

32 Ave, Victoria Trail e CONVOCATION HALL Arts Bidg, U 
DUSTER’S PUB 6402-118 Ave, 780.474.5554 * DV8 


153 St, 780.424.9467 * CENTURY CASINO 13103 Fort Rd, 
Millbourne Rd, West, 780.462.6565 « CHROME LOUNGE 1 
of A, 780.492.3611 * DRUID 11606 Jasper Ave, 780.454.9928 « 
TAVERN 8307-99 St, www.DV8TAVERN.com # ECO CAFE Village at Pigeon Lake * EDDIE SHORTS 10713-124 St, 
780.453.3663 * EDMONTON EVENTS CENTRE WEM Phase 
Ave * FIDDLER’S ROOST 8906-99 St « 
109 St, 780.429.0700 * FOX 10125-109 St, 780.9 
FUNKY BUDDHA 10341-82 Ave, 780.433.9676 © 
Ave, 780.913.4312/780.953.3606 
112 St * HAT 10251 Jasper Ave * H. 
HAYLOFT Range Road 224, County of Strathcona * HILLTOP 
10704-124 St, 780.452.1168 * H 
Ave * IVORY CLUB 2940 Calgary Trail South * JAI 
GRILL 4003-106 St, 780.436.4403 ¢ JEFFREY’S C 
RESTAURANT Riverview Inn, 10209-100 Ave, 780.4 


ULBERT'S 7601-115 St, 780.43 


HALO 10538 Jasper Ave, 780.423.HALO ¢ 
AVEN SOCIAL CLUB 15120A (basement), Stony Plain Rd, 780.756.6010 © 

PUB 8220-106 Ave, 780.490.7359 * HOOLIGANZ PUB 
6.1161 * HYDEAWAY ALL AGES ART SPACE 10209-100 | 
MMERS PUB 11948-127 Ave, 780.451.8779 e J AND R BAR AND 
AFE 9640 142 St, 780.451.8890 ¢ JEKYLL AND HYDE PUB and 
26.5381 (pub)/780.429.5081 (rest) « JET NIGHTCLUB 9221-34 


lll, 780.489.SHOW ¢ EMPRESS ALE HOUSE 9912-82 
FILTHY MCNASTY’S 10511-82 Ave, 780.916.1557 ® FLUID LOUNGE 10105- | 
90.0680 * FRESH START CAFE Riverbend Sq, 780.433.9623 ° 
GAS PUMP 10166-114 St, 780.488.4841  GINGUR SKY 15505-118 | 
HARCOURT HOUSE ANNEX 10215- 


Ave, 780.466.6552 * JULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 780.732.4583 * KAS BAR 
10444-82 Ave, 780.433.6768 © L.B'S PUB 23 Akins Dr, St. Albert, 780.460.9100 « LEGENDS PUB 6104-172 St, 
780.481.2786 * LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 780.447.4495 LIVE WIRE BAR AND GRILL 1107 
Knotwood Rd. East * LOOP LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 © MACLAB CENTRE-LEDUC 4308-50 
St, Leduc * MEAD HALL 10940-166A St * MORANGO’STEK CAFE 10118-79 St * MURRIETA'S 10612-82 Ave * 
NEWCASTLE PUB 6108-90 Ave, 780.490.1999 » NEW CITY 10081 Jasper Ave, 780.413.4578 NIKKI DIAMONDS 
8130 Gateway Blvd, 780.439.8006 * NORWOOD LEGION 11150-82 St, 780.436.1554 * O’BYRNE’S 10616-82 Ave, 
780.414.6766 © ON THE ROCKS 11730 Jasper Ave, 780.482.4767 © OVERDRIVE NEIGHBORHOOD PUB 6104-104 St, 
780.439.9485 * OVERTIME DOWNTOWN 10304-111 St, 780 423.1643 * OVERTIME SOUTH Whitemud Crossing, 
4211-106 St, 780.485.1717 * PALACE CASINO-WEM 8882-170 St, 780.444.2112 © PAWN SHOP 10551-82 Ave, 
Upstairs, 780.432.0814 * PLANET INDIGO-JASPER AVE 11607 Jasper Ave ¢ PLANET INDIGO-ST. ALBERT 812 | 
Liberton Dr, St. Albert e PLAY NIGHTCLUB 10220-103 St * QUEEN ALEXANDRA COMMUNITY HALL 10425 
University Ave, 780.288.8111 * RED STAR 10538 Jasper Ave, 780.428.0825 * RENDEZVOUS PUB 10108-149 St ° 
ROBERTSON-WESLEY UNITED CHURCH 10209-123 St e ROSEBOWL/ROUGE LOUNGE 10111-117 St, 
780.482.5253 ¢ SAPPHIRE RESTAURANT AND LOUNGE 10416-82 Ave, 780.437.0231/710.1625 * SECOND CUP-124 
STREET 12336-124 St, 780.451.7574 * SIDELINERS PUB 11018-127 St, 453-6006 * SPORTSWORLD 13710-104 St * 
STARLITE ROOM 10030-102 St, 780.428.1099 « STEEPS TEA LOUNGE-COLLEGE PLAZA 11116-82 Ave, 
780.988.8105 * STOLLI'S 2nd FI, 10368-82 Ave, 780.437.2293 * TOUCH OF CLASS Chateau Louis Hotel, 11727 
Kingsway, 780.452.7770 * UNION HALL Argyll, 99 St, 780.702.2582 * URBAN LOUNGE 10544-82 Ave, 780.437.7699 
© WHISTLESTOP LOUNGE 12416-132 Ave, 780 451 5506 » WILD WEST SALOON 12912-50 St, 780.476.3388 * 
WUNDERBAR 8120-101 St, 780.436.2286 * Y AFTERHOURS 10028-102 St, 780.994.3256, www.yafterhours.com * 
YESTERDAYS PUB 112, 205 Carnegie Dr, St. Albert, 780.459.0295 


MUSIC 


Java jingles 


wo 
2 


Just before Christmas, | downloaded “| 
Know,” 4 sultry folk-pop ditty by Meaghan 
Smith from iTunes. OK, that in itself is 
nothing spectacular; but the fact | got the 
download through a gift card | picked up 
at the till of a Starbucks shop is notable. 

The coffee-brewing giant has forged 
an agreement with iTunes, making coded 
gift cards available at Starbucks loca- 
tions. Each week, a new card is produced 
(called, originally, “Pick of the Week"). 
Each card has a unique download code: 
when entered at iTunes, the user gets the 
song of the week downloaded to his or 
her machine. 

To anyone who has frequented a Star- 
bucks, the mix of music and java is noth- 
ing new. Starbucks shops sell selected 
COs at the tills already. It's a common 
sight. But to give coffee buyers a free 


ENTER SANDOR 


STEVEN SANDOR 
sleven@yueweekly.com 


download through a card is a new way 
for record companies to promote artists 
to a specific demographic. I've received 
download cards before; they were given 
away at the Virgin Festival in 2007. But 
those cards were free-for-alls; you 
pumped in the code, then you were 
allowed to download any five songs you 
wanted, all for free. With the Starbucks 
program, there's no getting around it— 
you get the Pick of the Week. 

“Our goal was to capture a broad 
fange of music that offered our customers 
a chance to discover either someone they 
have never heard before or may not have 
heard-in a long time,” wrote Starbucks 
spokesperson Holly Hart in an e-mail 
after | made inquiries to the company 
about the program. “The iTunes music 
Staff works in tandem with Starbucks to 
curate the relationships with artists and 
to develop the content for the Starbucks 
Entertainment area. Each artist chosen 
will be featured for one week. ” 


BUT, IS IT WORKING? What kind of traf- 


fic are these cards creating? Are users 
going to the site, downloading that one 


Meaghan Smith song, then coming back . 


for more? According to Hart, there’s no 
concrete data as of yet. 

“We do not have a number to share 
regarding cards redeemed; we can say 
that our customers have proven to us 
again and again that they are interested 
in discovering new music and even new 
music formats in our stores.” 

What's really intriguing is that, while 
researching this column, | came across eBay 
ads for the cards; people are picking up the 
cards and then reselling them. | actually saw 
a Meaghan Smith download card on eBay 
for US$1.55. Now, what makes this really 
Strange is that, without a card, the single 
would cost 99 cents. So, my guess is that 
there's actually a collectibles market out 
there for these cards—they each feature a 
nice photo of the artist. w 


Steven Sandor is a former editor-in-chief 
of ue Weekly, now an editor and author 
living in Toronto. 


PAWN SHOP The Pervs, On the 
Brink, guests, Spm; free befpre 10pm 


REXALL PLACE BC/DC (tribute to 
AL/OD) 


‘STARLITE ROOM Audio Rocketry 
(CO release), Lions For Sheep, Doug 
Hoyer: Spm: $10 (door) 


TOUCH OF CLASS—CHATEAU 
LOURS Randy Raines (pop/rock); 
830m 


URBAN LOUNGE The Odds. Acid 
Wish, Mustard Smite: Spm 


WILD WEST SALOON Jordan Doel! 


WHISTLESTOP LOUNGE Allan-Lee 
Ropehen and the Blues Busters; 9pm- 


CLASSICAL 


AMBER'S BREWING COMPANY 
Sait Caspin’s Chamber Ensemble, 
featuring Don Ross (clarinet, elec- 
Tronics} and dancer Eryn Tempest; 
8pm: free 


CONVOCATION HALL From 
Seandinavie~Bress|: Russ 
Whitehead, Robin Doyon (trumpets), 
Allene Hackleman (hom), Kathryn 
Macintosh (trombone), Scott 


GINGUR Ladias Room: with Bomb 
Squad, OJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEWCASTLE PUB Fridays House, 
dance mix with DJ Donovan’ 


NEW CITY LIKWID LOUNGE DJ 
Anarchy Adam {Punk} 


BLACK DOG FREEHOUSE Hair of 
the Dog: live acoustic music every 
Saturday afternoon; this week Crash 
the Car; 4-Gpm; no cover 


BLUE CHAIR CAFE John Rutherford 
and friends; $20 


BLUES ON WHYTE Saturday 
Aftermoon Jam, (evening) Mocking 
Shadows 


PREVUE / MON, JAN 19 (7:30 PM) / LES BOREADES DE MONTREAL / 


HORIZON STAGE. $15 / $20 
If it ain't baroque, don't fix it 


pec (tuba); 8pm; $30 
fadultl/$15 isenior)/$1 
fel ee oe OVERTIME BOILER AND TAP- 
JULIAN'S PLANO BAR-CHATEAU ROOM SOUTH feiro to New. clas- 
LOURS Petro Polujin {classical gui- sic rock, R&B, urban and dance with 
tar), Spm DJ Mikee; Spm-2am; no cover 
DJS PLAY NIGHTCLUB The first bar for 
the queer community fo open in a 
decade with DJ's Alexx Brown and 
eee eibtcreg i Funky Eddie Toonflash; om (door), $8 
breaks, house Mi C 
funky tunes with Phife and fends oe a =, Frid 
Movin" on Up Fridays: 
ae paspasd indig, rock, funk, soul, hip hop with 
Debacle Bounce. DJ Gatto, DJ Mega ie k 
BARB Ae eo ROUGE LOUNGE Solice Fridays 
pan - SAPPHIRE RESTAURANT AND 
‘WALD Bar Wild Fridays LOUNGE Deep House: with Friday 
BLACK DOG FREEHOUSE Friday resident DJ Luke Mornson; 1-4:30pm 
Spin Woottop and Main Floor: SPORTSWORLD INLINE AND 
Ecleetic jams with Nevine-indie, ‘AND ROLLER SKATING DISCO Top 
{pul motown, new wave, lect: 40 Request with a mix of Retro and 
inderdog: Perverted Fridays: Punk Diseo; 7-10:30pm; wwwesports- 


and Ska from the "60s 70s and ‘80s 
with Fathead 


BOOTS Retro Dison: retro dance 


world.ca 


‘STOLU'S Top 40, R&B. house with 
People's DJ 


BUDDY'S We made ‘em famous! DJ 

Ey Taonlash, come sort avoid ie aia 

\ineup, no cover before 10pm 7, 

CHROME LOUNGE Ptatinum VIP Treg ayers Som 

Fridays WUNDERBAR Fridays with the 

EMPIRE BALLROOM Rock. hip hop, eviotane aiicacand Toma, 
koh Y AFTERHOURS Foundation Fridays 

ESMERELDA'S Exies Freakin 

Frenay Fridays: Playing the best in 

counary 

FUNKY BUDDHA (WHYTE AVE) 

Top racks, rock. retro with DJ 

Damian feo 

GAS PUMP: i 

a Top 40/dance with DJ 

mowers | LIVE MUSIC 

tee disap wh 

Before 1pm $5 aftr TOpm) 


BRIX BAR The Ripper, The 
Soulicitors and Random Falter, Spm 
(door); $10 (door) 

CARROT Open mic Saturdays; 7:30- 
10pm. free 

CASINO EDMONTON Robin Kelly 
(Elivis tibute) 

CASINO YELLOWHEAD Colleen 
Rae and Gomerstone (country/rock) 
DV8 TAVERN Live music every Sat: 
Spm; $5 


FILTHY MENASTY'S Open stage 
Saturdays hosted by The Love Shove 
end guests; 1pm (door), 2-5pm 
(show) 


HARCOURT HOUSE ANNEX Gili 
Damur, Agaperaygunexperiment, 
John Armstrong, Don Ross, Lane 
Kenneth Amdt The Specialest 
(music, fashion and life drawing); all 
‘ages event; 7:30pm (door); $10 
{doorl/$5 (low income) 


HAYLOFT Celebrate Malanka 
(Ukrainian New Year's Mid-Winter 
Celebration); The Marv Machura 
Band, HeartACRES; 7.30pm (door), 
8:30pm (music); $20 (Midnight 
Ukrainian Buffet included); tickets 
and information at www.marvmachu: 
ra.com 


HILLTOP PUB Open Stage/mic host. 
ed by Sally's Krackers; 3pm, 


HULBERT'S Jay Anthony Willis (CD 
felease); 8pm; $15 (door), via 
ficketSource 


IVORY CLUB Duelling piano show 
withi Jesse, Shane, Tiffany and Erik 
‘and guests 


JAMMERS PUB Saturday open 
Jam, 3-7:30pm; country/rock band 
Spm-2am_ 


JEKYLL AND HYDE PUB Headwind 
{classic pop/rock); 9pm; no cover 


JUBILEE AUDITORIUM Sam 
Roberts, The Stills: 6:30pm (door), 
7:30pm (show); tickets at 
TicketMaster 


LB'S PUB Molsons Saturday open 
stage every Saturday aftemoon host- 
ed by Gord Macdonald, 4:30-Spm 
featunng Simon Fisk (double 
bass/analog mod synth/noises), 
Sandro Dominelli (drums), Gordie 
Matthews, Ralph Pretz (quitars), 
Johny Macormack (saxophone), 
‘Stephen Kijeck (keys); $10 (door), 


PREVUE / THU, JAN 22 (9 PM) / DJ MORGAN PAGE / 
LWEKY 13 DANCE PUB 
{went to high school with this girl named Morgan Page who 
wanted to be a dentist. | wonder what happened to her? This 
quy? Oh. this guy's a DJ. 


EARLY STAGE SALOON-STONY 
PLAIN Saturday Live Music 


EDDIE SHORTS Stevie Ray anda 
Whole Lotta Trouble (blues) 
EMPRESS ALE HOUSE Siowburn 
{-piece stripped dawn show): 46pm 
HAT Slowburn (3-plece stripped 
down show), Spm-tam 


MORANGO’S TEX CAFE Saturday 
‘open stage: hosted by Dr, Oxide: 7- 
10pm 


O'BYRNES Live Band Saturday 3- 
7pm; BS'9:30pmn 


ON THE ROCKS Mourning Wood 
with DJ Crazy Dave; Spm 


PALACE CASINO (WEM) Erin 


Haley 


PAWN SHOP The Omega Theory, 
Acronycal, Sunset Trip; Spm 


PRISM '80s night 


QUEEN ALEXANDRA 
COMMUNITY HALL Northern 
Lights Folk Club: Potyjesters; 7pm 
(door), 8pm (show): $18 (adv) avail: 
able at TIX on the Square, Acoustic 
Music and Myhre's Music/$2 (door); 
child 6-12 1/2 price (door) 


STARLUTE ROOM The PH.UKs, As 
lt Stands and Six Strings Loaded; no 
minors; Spm; $10 (door) 


TOUCH OF CLASS—CHATEAU 
LOUIS Randy Raines (pop/rock); 
8:30pm 

URBAN LOUNGE Mustard Smile 
WILD WEST SALOON Jordan Doel 


WHISTLESTOP LOUNGE Alian-Lee 


lam 


Aieeital: Rodrigo Bustamante, 
Guillaume Tardif (violin), Dennis 
Prime (clarinet), Charles Pilon (viola), 
Joanne Yu (cello); 8pm; free 


JULIAN'S PIANO BAR-CHATEAU 
LOUIS Petro Polujin (classical qui- 
tar); 8pm. 


WINSPEAR CENTRE Symphony for 
Kids; Roald Dahl's Snow White: Text 
by Roald Dahl, adapted by Donald 
Sturrock. Eleanor Alberga as Snow 
White; featuring the puppets of the 
Old Trout Puppet Workshop, 


DJS 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ 
Soundwave 


BLACK DOG FREEHOUSE Saturday 
DJs on three levels. Main Floor 
Menace Sessions: alt 
fock/electro/trash with Miss 
Mannered 


BRDO BAR 0h Snap with Degree. 
DJ Battery, Cobra Commander, 
quests: Spm 

BUDDY'S Undie night for men only. 
free pool and tourney, DJ 
Arrowchaser 


EMPIRE BALLROOM Flock, hip hop. 
house, mash up 


ESMERALDA'S Super Parties: Every 
Sat a different theme 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DJ Kwako 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock. retro with DU 
Damian 


GINGUR SKY Sovjout Saturdays: 
Staggorin’ Daggerin’ Dance with 
Bomb Squad, Invinceable, Spyce, 
Capone ; na minors; 10pm (door) 


Ropchan and the Blues Busters; Spm- 


CLASSICAL 


CONVOCATION HALL Faculty 


Edmonton Symphony Orchestra; 2pm 


Urban 


lounge 


THU//JAN15 


www.urbanlounge.net 


THE RED LIMIT 


DQ 


ID WISH 


$4.25 
Jager Shots 


ALL NIGHT! 


MUSTARD SMILE 


Bud 
ALL NIGHT! 


MUSIC 


JAN 15 ~ JAN 21, 2009 


JAN 
22 


DIRTBAGS 


Michael Hault 


& The Mined Sianals 


Up from under 


Contemporary sampling shows mainstream losing steam 


BACKLASH BLUES 


= 

oe 

= ADLAND PEMBERTON 
roland @yveweekly.com 


| was DJing an event in Golden, BC this 
past weekend at a typical Canadian 
mountain bar—the kind of place populat- 
ed by snowboarders, Australian trans- 
plants and mysterious old people who 
were actually born in the town. Dazed by 
sound problems, | received an urgent 
request that | could actually fill for once. 
It was for London-by-way-of-Sri Lanka 
vocalist MIA's 2007 single “Paper 
Planes,” a song currently making a major 
resurgence for various reasons complete- 
ly unrelated to label savvy. 

It all started on the silver screen. While 
not being featured in the movie at all, the 
placement of “Paper Planes” in the trailer 
and TV promo spots for Judd Apatow’s 
stoner comedy Pineapple Express seemed 
to initially be a random bit of hip baiting 
from the Hollywood types. This turned out 


to be far from the truth: these few seconds 
of marketing skyrocketed iTunes sales for 
the Clash-sampling political affront, plac- 
ing MIA in the top five of the Bil/board Hot 
100; the song sold over two million copies, 
almost a full year after the album it sprang 
from, Kala, was released. 

The song has since reached critical 
mass. Likely tempered by the track's mas- 
sive sales and cultural response, it has 
been nominated for Record of the Year at 
the 2009 Grammy Awards. And in a particu- 
larly weird tum, Tl, Jay-Z, Kanye West and 
Lil Wayne were inspired to go all CSNY on 
“Swagga Like Us," a track using a vocal 
sample from “Paper Planes” as the repeti- 
tive centerpiece of the beat. It's since been 
certified platinum and, yes, nominated for a 
Grammy this year. That makes two tangen- 
tial! Grammy nods for MIA and relatively 
underground producers Diplo and Switch: 


IT’S INTERESTING to see that getting 
your song connected to a movie or evena 
short montage from a movie is sometimes 
enough to get people to actually fork over 


cash for your recorded output. Certainly 
Interscope was long finished promoting 
the album when this sudden jump i; 
interest happened. MIA was even repori 
edly considering retiring to move into filr 
before this happened. So are marketing 
companies and commercials the last bas- 
tion for commercial success in music? 

The musicians seem to be picking up 
on this trend. Fresh from a Bud Light com 
mercial, former industry songwriter Santi 
White (stage name Santogold) ha 
manoeuvred her way into the public con 
sciousness through hooky lyrics, street- 
wise roots and an occasional indie roc! 
sensibility. Using the exact same formula 
as “Swagga Like Us,” Kanye West ha 
produced a new Jay-Z single for the 
Notorious BIG biopic that repeats the 
Santogold repping cry “Brooklyn, we go 
hard” ad nauseam. Is gaining cred out 
side of the critical circles a gateway to 
wholesale adoption? Or are the idea 
Starved top dogs merely looking under- 
ground for inspiration, like so many 
generations before them? w 


BLACKLISTED 


CONNIVING CADAVER 


RIGORMORTICIANS 


JANIS, 
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with REQUIEM 


TARANTUJA 


SIX GUNS OVER TOMBSTONE 


ELL & THE RAZORS 
wPREVING SAINTS 


RIPPER//CUTTER 
MESSIAHLATOR 


HALD For Those Who Know. house 
every Sat with DJ Junior Brow, 
Luke Morison, Nestor Delano, Ari 
Rhodes 

LEVEL 2 LOUNGE Sizzle Saturday. 
DJ Groovy Cuvy and quests 
NEWCASTLE PUB Saturdays, Top 
40, requests with DJ Sheri 

NEW CITY LIKWID LOUNGE Punk 
Rawk Saturdays with Todd and Alex 
NEW CITY SUBURBS Saturdays 
Suck with Greg Gory and BluaJay 
PLANET INDIGO-JASPER 
AVENUE Suggestive Saturdays 
breaks electra house with PI resi 
dents 

RED STAR Saturdays indie rock, hip 
hop, arid electro with DJ Hot Philly 
and quests 

RENDEZVOUS Survival metal night 
SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco: Top 40 Request with a 
mix of retro and disco; 14:30pm and 
7-10:30pm: www sports-world.ca 
STOLLI'S OM WHYTE Top 40, R&B. 
house with People’s DJ 

SUEDE LOUNGE The Finest 
Underground House with DJ Nic-E 
every Saturday 

TEMPLE 0h Snap!: Every Saturday 
Cobra Commander and guests: Spm 
WUNDERBAR Featured DJ and 
jocal bands 


SUN 
UNE MUSIC 


BLUE CHAIR CAFE Stingbeans 


Quartet; donations 
BLUES ON WHYTE First Aid Kit 


DEVANEY'S IRISH PUB Celtic 
Music Session, hosted by Keri-tynne 
Zwicker, 4-7pm 


HAVEN SOCIAL CLUB Souljah Fyah 
Sundays: 8pmy $10 (door)/$5 (stu- 
dent)/$5 trestaurant/pub employees 
with pay stub) 


HORIZON STAGE The Cobblestones 
and Baby Evans. 7:30pm; $24 
{adult}/$19 (student/senior) at 
TicketMaster 


HULBERT'S Sunday Songwriters 
Stage; 7pm; $5/person minimum 
charge 

JET NIGHTCLUB RattPoison 
LOOP LOUNGE Jam hosted by JU, 


Lenny 8 and the Cots; 4:30pm “tit 
whenever 


MUSIC 


NEWCASTLE PUB Sunday acoustic 
open stage with Willy James and 
Crawdad; 2-6pm 


NEW CITY Open Mic Sunday hosted 
by Ben Disaster; 9pm (sign-upl, no 
cover 


O'BYRNE'S Open mic jam with 
Robb Angus (the Wheat Pool) 


(ON THE ROCKS Shocker Sundays 
with King Muskafa 


OSCAR'S PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor, B-11pm 


CLASSICAL 


MACLAB CENTRE FOR THE 
PERFORMING ARTS Alberts 
Opera's Little Red Riding Hood writ- 
ten by Farren Timateo—music by 
Jeff Unger; 2pm $16 (adult/$12 
{children 12 and under, incl. babes- 
in-arms) at TIX on the Square, Leduc 
and District Chambar 


ROBERTSON-WESLEY UNITED 
CHURCH Winter Winds: Alberta 
Baroque Ensemble, Lidia Khaner 
{oboe}, Beth Levia (oboe), David 
Quinn (clarinet), Dan Sutherland 
(clarinet); Spm; $23 (adutt}/$18 (sen- 
jor/student) at the Gramophone, TIX 
on the Square, door, by phone at 
780.487.6531 


ROYAL COACH-CHATEAU LOUIS 


Petro Polujin {classical guitar), Spm 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv. 
Jameoki and DJ Tim 

BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pmy; Main Floor 
Got To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red Dawn 
BUDDY'S NIGHTCLUB Latest and 
greatest’in House, Progressive and 
Trip-Hop: Rudy Electro, 10pm: 
2:30am; guest DJs inquire at 
kelly@miehatti.com 

GINGUR Ladies industry Sundays 


NEW CITY SUBURBS Get Down 
‘Sundays with Neighbourhood Rats 


OVERTIME DOWNTOWN Sunday 
Industry Night Requests with DU Bo 


WUNDERBAR Sundays DJ Gallates 
and XS, guests, nio cover 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sleoman 
Mondays: live music monthly; no 
cover 


BLUES ON WHYTE Michael 
Charles and his band 


HAVEN SOCIAL CLUB Jan Night 
7pm; $10 (door)/$5 (student) 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society, 7pm 


ROSE BOWL/ROUGE LOUNGE jhe 
Legendary Rose Bowl Monday Jam: 
hosted by Sherry-Lee Wisor/Mike 
MeDonald (altemmating); Spm-12am_ 


CLASSICAL 


HORIZON STAGE Les Boréades de 
Montréal (Baroque Ensemble perform 
‘on period instruments); 7:30pm; $20 
{adult}/$15 (student/senior] at the 
Horizon Stage box office in Spruce 
Grove's City Halt, 780.962.8995, 


TicketMaster 
DJS 


BAR WILD Bar Gone Wild Mondays 
Service Industry Night: no minors; 
Spm-2am 


BLACK DOG FREEHOUSE Main 
Hoor- Eclectic Nonsense, 
Confederaey of Dunces, Dati Rock, TJ 
Hookah and Rear Admiral Saunders 


BUDDY'S NIGHTCLUB Rudy 
Electro latest and gregtest in House, 
Progressive and Trip-Hop; 12am- 
2:30am, interested guest DJs inquire 
at kelly@michetti com; karaoke with 
Tizy, amateur strip contest, Spe 
Team 


FILTHY MeNASTY'S Metal 
Monidays: with DJ S.WA.G. 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 
Daniel and Fowler (eclectic tunes) 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Michael 
Charles and his band 


BRIXX BAR Big Rock Untapped and 
Unplugged with Scott Cook: Spm 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 


L8’S PUB Ammars Moosehead 
Tuesday open stage every Tuesday 
night, 9pm- Tam; featuring guests the 
Greggs (Breezy Brian Gregg with sons 
Moses and Harry, original blues/rock}; 
‘hosted by Mark Ammar and Noel (Big 
Cat) Mockervie 


O'BYANES Celtic Jam with 
Shannen Johnson and friends 


‘SECOND CUP-124 STREET Open 


mic every Tue: 8-10pm 

SECOND CUP STANLEY MILMER 
UBRARY Open mic every Tue; 7- 
Spm 

‘SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar, 8pm 


CLASSICAL 


CONVOCATION HALL Alberts 
Baroque Ensemble (Scholarship and 
Concerto Competition): 8pm; free 


DJS 


BLACK DOG FREEHOUSE Main 
Floor. CJSA’s Eddie Lunchpail; 
Wooftop: Dub at Tha Dog with DJ 
Degree 

BUDDY'S Free pool and tourney, DJ 
Arrowchaser, Spm 

ESMERALDA'S Retro every Tue; no 
cover with student IB 

FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8:10pm 

GINGUR SKY Bashment Tuesdays 
Reggae music, no cover 

NEW CITY UKWID LOUNGE “abil- 
ly, Ghoul-rock, spooky with OJ Vylan 
Cadaver 

RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electra with DU 
Hot Philly 

SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 
‘SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 


Retro Night; 7-10:30pm, wew.sports- 
world.ca 


WED 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Floor; Glitter Gulch Wednesdays: live 
music once @ month: Happy: 10pm: 
no cover 

BLUES ON WHYTE Michae! 
Charles and his band 

EDDIE SHORTS Open Stage: all 
gear provided hosted by Dan from, 
Pen 24 


HAVEN SOCIAL CLUB Open Stage 
with Ido; B30pmy; free 


HOOUGANZ PUB Open stage 
Wednesdays hosted by Rock "n’ Roll 
Kenny 


LEVEL 2 LOUNGE Open mic 


PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 


sented by the Northem Bluegra: 
Circle Music Society evary 
Wednesday evening 

STARLITE ROOM Rotting Christ, 
Navembers Doom, Epicurean; 8pm 
(door); $25 at Ticketmaster.ca, 
Megatunes, Blackbyrd, F 
STEEPS TEA LOUNGE Opes mic 
{acoustic) every Wed 
TEMPLE Wyld Style Wee 
Live hip hop, every Wed: 


URBAN LOUNGE Luc Riope! 
WILD WEST SALOON Hey Ror 


DJS 


BACKROOM VODKA BAR 
Wednesdays: Soulful Deep Ho! 
with Nic-E and Smoov 

BANK ULTRA LOUNGE VVednesday 
Nights: with DJ Harley 

BLACK DOG FREEHOUSE Main 
Floor, RetroActive Radio: Altemativ 
"BOs and “90s, Post Punk. New Wave, 
Garage, Brit, Mod, Rock and Roll 
wath LL Coo! Joe 


BUDDY'S Hump day with DJ Senay 
Sean 


FLUID LOUNGE Wednesdays Rock 
This 
FOX Wind-up Wednesd: 


hiphop, reggae, old skool, r 0 
with InVinceable, Touch It, weekly 
guest DJs 

LEGENDS PUB Hip hop/R&B with 
DJ Spincycle 

NEW CITY LIKWID LOUNGE 0.) 
Real Slade (indie, punk and m 
NEW CITY SUBURBS Shake |* 
with Greg Gory and Eddie Lunchpatl 
no minors, 9pm (door) 

NEG DIAMONDS Punk and ‘80: 
metal every Wednesday 

RED STAR Guest Ds every 
Wednesday 

STAALITE ROOM Wild Style 
Wodnesdays: Hip-Hop; Spm 
STOLU'S Beatparty Wednesdays 
House, progressive and electro 
‘with Rudy Electro, DJ Rystar. S 
‘Age and weekly guests, Spm-2 
www beatparty.nat 
WUNDERBAR Wodnesdays with 
new DJ) no cover 


Y AFTERHOURS Y Not Wodress*+ 
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Friday January 23 
Starlite Room 


EARLY SHOW - Doors 5:30 PM - All Ages Sie: 
Tickets also at Blackbyrd 
WEEKLY BOUNCE = sf 


iekGTs ON SALE ONLY AT BLACKYED 8 STEN wm SEAN JONES 


JANUARY 29 
STARLITE ROOM 


= DOORS 8 PM - 18+ NO MINORS | 
FEBRUARY 5 - PAWN SHOP N OE TT a Wee * 


DOORS 8 PM - 18+ NO MINORS - TICKETS ONLY AT BLACKBYRD & LISTEN AT BLACKBYRD MYOOZIK 
a@, — SORE TR TE = > : = = - — 


PANINURL bs _GASLIGHT _ SIARLITE 
| ANTHEM 200M 
MARCH 20 - STARLITE ROOM 


DOORS 8 PM 
WITH SPECIAL GUESTS 18+ NO MINORS 


DOORS 8 PM - 18+ NO MINORS is HEARTLESS TICKETS ALSO AT BLACKBYRD 
7 5 


TICKETS ALSO AT BLACKBYRD ANDLISTEN = => my CASTS 


ALSO AVAILABLE ON ticketmaster.ca 780-451-8000 


BLOC PARTY. 


WITH GUESTS 


= 


q APRIL 29 - SHAVWV CONFERENCE CENTRE 


DOORS 7 PM - GENERAL ADMISSION 


TICKETS ON SALE FRIDAY JANUARY 23 
| AT UNIONEVENTS.COM, TICKETMASTER.CA, 
¥ ALL TICKETMASTER OUTLETS, 
THE NEW ALBUM CHARGE-BY-PHONE (780) 451-8000 
INTIMACY 


IN STORES NOW WW W.BLOCPARTY.COM 
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Mantic Ritual rises up to take 


the old name’s place 


BRYAN BIRTLES / bryan@vueweekly.com 

‘or a lot of people, metal might 

never have gone away, but in 

the collective consciousness it’s 
been deader than dead ever since 
Limp Bizkit put stylus to vinyl and 
decided that a DJ would be a good 
idea in a metal band. (It wasn’t.) But 
long-hairs the world over can rejoice, 
because nothing is hotter right now 
than metal, and though true metal 
heads wouldn't be enthused to see 
replicas of their Megadeth 1988 tour 
T-shirt being sold at Urban Outfitters, 
you gotta get some new blood into 
metal somehow, right? It’s not like 
anyone is born with hair down to 
their crack and throwing devil horns. 

Pittsburgh’s Mantic Ritual had 
been playing its brand of ‘80s thrash 
to whoever was interested in the 
band’s hometown, but things really 
took off for when the group went out 
to LA 
“We were so surprised to find that 


WEDNESDAY JANUARY 21 


FREEHOUSE 10425-82AVE NOCOVER 


WED, JAN 21 (6 PM) 


MANTIC RITUAL 
WITH ROTTING CHRIST, EPICUREAN 
NOVEMBERS DOOM 

STARLTE ROOM, $25 
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someone else was playing stuff like 
this—we were the only people we 
knew into [Metallica’s] Kill ‘em All or 
[Megadeth’s] Killing is my Business. 
Then all of a sudden all of these 
bands were contacting us and we 
ended up going to LA and playing in 
the summer of 2006 and it was just 
huge—we had no idea,” explains gui- 
tarist Jeff Potts before explaining 
where the new enthusiasm for metal 
is coming from. “It’s just the opposite 
of what people were getting a little 
bit tired of in modern metal. I think 
metal just got so cleaned up and 
processed in the studio that people 
just started listening to those early 
albums again. It’s a little bit more 
raw, a little more attitude-driven and 


10PM 


ZT = — 


finally the guitar solo is coming 
back—it's about damn time” 


THE BAND'S DEBUT album, entitled 
Executioner, is set to drop at the end 
of February. While the album has 
been ready for awhile, the band 
pushed the release back partly 
because the members changed the 


name at the last minute from Melt- 
down, a moniker numerous other 
bands have already taken 

“It was kind of frustrating. It wasn't 
sO much the name change that 
pushed back the album—there were 
some other factors, too—but that was 
definitely part of it,” explains Potts 
“We realized that all of the reasons for 
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MUSIC 


UNIONEVENTS.COM 


ALL AGES - DOORS 7PM 
TICKETS ON SALE NOW AT 


TICKETMASTER.CA 780-451-8000 
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ORTH AMERICA 
APRIL 9 - STARLITE ROOM 


18+ NO MINORS - DOORS 8PM - TICKETS ALSO AT BLACKBYRD 


MARCH 16 - STARLITE ROOM : with BELPHEGOR ano WARBRINGER 
DOORS 8 PM - NO MINORS - TICKETS ALSO AT BLACKBYRD b APRIL 22 - STARLITE ROOM 


DOORS 8 PM - 18+ NO MINORS - TICKETS ALSO AT BLACKBYRD 
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Global thermonuclear war 


Dub Vulture lets loose a full-length Voodoo Love Nuke 


FOEN MUNAO / eden@vueweekly.com 
Edmonton songwriter Tim Bal- 
F= the making of Dub Vulture 
has been an organic, evolving 
process that has lasted a few years now. 
Throughout several groups, including 
the Chrome Magpies and the Maykings 
earlier in this decade, Balash’s writing 
has had a distinctly rootsy bent for some 
time, and that hasn't changed entirely 
with Dub Vulture, even if Balash has 
become a little more conscious of the 
overall sound as the project has grown 
from Balash playing around with a loop 
station to a duo and now a quartet. 

"| think we've had to impose some 
limits,” Balash laughs. “Our earlier 
shows we were all over the place—we 
had an acoustic country song, some 
bluesy stuff—but a friend of [drummer 
Mike Silverman] made a comment that 
when he comes to see a band called 
Dub Vulture he wants to hear dub.” 

That's not to say that Dub Vulture is 
going to be defined entirely by listen- 
er's expectations, though; an earlier 
reinvention of the Clash’s “White Riot” 
as "Dub Riot” makes sense in the con- 
text of Dub Vulture’s name, but 
“Monochrome,” an out-and-out punk 
tune on the band’s debut full-length 
Voodoo Love Nuke, pushes some limits 
as far as what people might expect, 
and Balash is refreshingly unapolo- 
getic when it comes down to it. 

“We had the punk song recorded 
and we liked it so we put it on,” he 
Says. “We'll try and get away with a 
few things, but a name like that I 
Suess you get some fairly rigid expec- 
tations—not to say that dub is a rigid 
form by any means. 

“It’s also in large part a technique, 
an approach to music, so the song 
‘Voodoo Love Nuke’ is essentially a 
blues song, but it’s kinda got a dub 
Mix to it,”"he continues. “So I guess 
Maybe that could be our way out in 
the future for trying other things. Just 
as long as we get the delay on enough 
components of the song and some 
crazy echo, we can maybe get away 
with doing some other things.” 


rs BEEN A COUPLE of years now that 


WED, JAN 21 ( 8 PM) 


DUB VULTURE 


Lu 
— 
co EMPRESS ALE HOUSE, FREE 
ow 


Balash and Silverman have been 
working to follow up Dub Vulture’s 
initial 2006 EP with a long player. Bal- 
ash likely could have kept tinkering 
with the songs and working on new 
ones for an eternity, but he recognizes 
that at some point it’s simply neces- 
sary to step back and call it done— 
abandon the songs and move on or 
the wheels will begin to spin. 

“I know bands who've amassed 50 
recorded songs and it took’them 10 years 
to get anything released,” he admits. “And 
in the meantime there were a lot of great 
songs that fell by the wayside as they nat- 
urally got sick of them.” 

In part, the delays were due to the 
lengthy recording process—Balash 
says that the first bits were put down 
two years ago and he was recording 
up until two weeks ago—but there’s 
also the fact that during the last year 
Dub Vulture went from a duo to a full- 
blown band, acquiring two new mem- 
bers in and Brahm Ollivierre, co-host 
of the Black Dog’s dub night, and The 
Secretaries’ Amy Van Keeken. 

“We were supposed to open for Lee 
‘Scratch’ Perry but it fell through,” Bal- 
ash recalls of Van Keeken’s introduc- 
tion into the group. “I think that initially 
Amy just wanted to get in for free, so 
she offered to sing backup vocals for 
us, and both Mike and I think the Sec- 
retaries are possibly our favourite band 
in Edmonton at the moment, so we 
couldn’t turn that down. It was an offer 
we couldn’t refuse. Sadly, Lee Perry 
never came through town, but we gol 
Amy out of it.” 

It was Van Keeken who then intro- 
duced Balash and Silverman to Ollivierre, 
completing the band just as the recording 
process was nearing its end. 

“Mike and-I kind of dragged our 
feet for two years recording tracks, 
taking our time, and then we kind of 
rushed the last little bit to ensure we 
included Amy and Brahm,” Balash 


explains. “We had a deadline set ini- 
tially for December so we had to have 
it finished by then; however, Mike 
ended up going on the road with 
another band, so fortunately that 
pushed things back into January 
which allowed us to record Brahm’s 
part, to integrate him into the band. 

“T guess the fact that we were able to 
-get Brahm onto a few tracks was good 
enough at this point, but we all feel that 
we're just sort of starting out with this 
lineup,” he adds. “This was just sort of 
scrambling to get things going, I guess 
a bit of closure for the last two years 
and then kind of hinting at where we're 
headed from here on out.” 

It’s clear from the enthusiasm in his 
voice that Balash is excited about 
where Dub Vulture is now headed as a 
quartet. There’s the possibility that Van 
Keeken and Ollivierre might start 
adding some more instruments to the 
mix, as well as the gratifying push and 
pull that can happen when more ideas 
are being brought to the table. For Bal- 
ash, it’s still a little difficult to leave the 
songs on Voodoo Love Nuke behind, 
since the band’s rehearsals often reveal 
new twists that had been previously 
undiscovered, but in the end, it’s for the 
best that the album gets out there and 
Dub Vulture lets those songs take new 
life on the stage while starting up on 
the next record in the studio. 

“We wish we could go back and 
record some of the stuff because 
we're doing so much more,” Balash 
Says quietly. “But you've got to start 
somewhere.” W 
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THEATRE 
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ALBERTA MUSIC INDUSTRY ASSOCIATION 


FROM ALBERTA ARTISTS FOR THE UPCOMING ALBERTA MUSIC SAMPLER 


Submit one song for consideration. 
Deadline is January 30, 2009. 


Visit www.amia.ca for rules of entry and online submission form 


CONTACT US AT (780)428-3372 FOR MORE INFO 
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PLUS KATE MAKI 
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PLUS RED SHAG CARPET 4 BEIJA FLOR . 
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) NEW SOUNDS 


Franz Nicolay, Major General (Fis- 
tolo) There's a three-song stretch a 
few tracks into this solo record from 
the awesomely moustachioed Franz 
Nicolay that provides a good overview 
of the jumpiness of the whole album. 

Starting with "Dead Sailors,” Nicolay 
bangs out some moody, dramatic piano 
chords, filled out with a few extra notes 
and some equally grand guitar and 
drums, But then there’s a sudden turn 
where it all slows down, a calm in the 
middle of the storm, just before the 
Piano rises up 
again, finally sub- 
siding into a slow 
crawl towards a 
conclusion that is 
not entirey satisfy- 
ing—in a good way, 
though, in that it 
leaves you hoping 
for more, wonder- 
ing what could 
possibly come next. 

And it would be 
practically impos- 
sible to predict 
what does come 
next; “Do We Not Live In Dreams?” is 
like something you'd find in a jazz 
club, with lovely acoustic guitar, a 
singing clarinet and as gentle a vocal 
as Nicolay will offer up here. Of 
course, he follows that one up with 
“Confessions of an Ineffective 
Casanova,” making up for any gentle- 
ness in the previous track, blasting 
along carefree, Nicolay's voice hardly 
contained by the song 

And it’s like that throughout—regard- 
less of the musical style that Nicolay is 
mining at any given moment, he devotes 
himself wholeheartedly to delivering the 
songs in a way that is somewhat 
uncomfortable. Vocally, Nicolay faces the 
songs down like a Broadway singer 
thrown into a prizefight. It's overblown 
most often, with only occasional dips 
downward in the energy level 
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top 10 sellers 


01. s/t afegt 

02. here & noun book v/a 

03. wooden guitar v/a 

04. brighten the comers DLX pavement 


05. merriweather post... animal collective 


That overblown sound may be off- 
putting to some, but there's also some- 


thing in there that elevates the - 


performance. Nicolay sounds like a 
man who is using every ounce of his 
strength to keep himself restrained. On 
the surface it seems like it's not work- 
ing at all, but imagine what he'd sound 
like if he let himself run completely 
wild in the songs—that would be 
reaching towards spontaneous human 
combustion. Even on the otherwise 
qyet piano ballad “Not on a Subway 
Wall,” Nicolay is 
on the verge of 
explosion. 

All of that adds 

MICO a up to a com- 
pelling energy 
MAS OR throughout Major 
General, carrying 
the record along 
and clling for. 
attention like a 
car wreck. Not 
that the album is 
a car wreck, just 
that there are cer- 
tainly some 
jagged and broken pieces lying about 
as Nicolay works his way along. 

But some of those pieces are gems— 
the opening “Jeff Penalty,” a punk swarm- 
ing that throws down the glove from the 
outset, and the drifting, beautiful “X- 
Games'—and they provide the glue that 
holds Nicolay’s craziness together. 

When all is said and done, Major 
General seems very much like an album 
that Nicolay has made for himself, 
because he had the songs and because 
he enjoys them. And the album definite- 
ly carves out a space that is separate 
from what Nicolay does in the Hold 
Steady, no doubt satisfying some quirky 
aspect of his nature. And if that’s the 
case, then this is a welcome view of the 
mind of a man who normally sits a’ little 
further in the background. —EDEN MUNRO / 
eden@vueweekly.com 


10443a - 124 street 
780.732.1132 
www. listenrecords.net 
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06. dharma warriors henry fynt 

07. soft airplane chad van gaaien 

08. microcastle daerhunter 

09. make the road menahan street band 
10. african scream contest v/a 


" Cirque du Soleil, Koozd (justin 


Time) Reviewing the soundtrack for a 
live circus act presented a challen; ge 
After all, half of 
the entire act, the 
visual __ perform 
ance, iS absent 
Lacking the co; 
H text of what's sup 
@) posed to happen 
onstage during the 
different tracks, and not able to shak, 
the feeling that something's Missing, | 
was uncertain about how to "abe 
this album, Consequently, it failed 
grab and enthrall me the way much 
other music can. But a couple oj 
exceptions exist. One is the energetic 
“Imposteur,” whose whistles and to 
horns, whirring noises and someon 
call of “catch me!” suggest a silly 
clown act. And “Pearl,” which evok. 
a simultaneous tenderness and sad 
ness, can easily stand on its own tw: 
feet. Or hands. Or whatever else cir; 
performers stand on. Someone wh. 
has seen this particular Cirque 
Soleil performance would probab| 
benefit the most from this album. - 
MARIA KOTOVYCH / maria@vueweekly.com 


Deborah Cox, The Promise (Deco) 
Deborah Cox, probably one of the few 
Canadian R&B vocalists that peopl 
know of, _ has 
always received 
more praise from 
the critics than the 
fans. I'm not quite 
sure why that is 
because this lady 

got a great set of 
pipes that would make even Whitney 
Houston jealous. After the -jazzy 
Destination Moon, Cox is bringing R&B 
back—but some patience is required 
At first listen, The Promise appears to 
stick mainly to average midtempo bal 
lads, contemplating the problems that 
accompany love. Subsequent listens 
however, dig up some sporadic sur 

prises like the gorgeous piano ballad 
“Love Is Not Made of Words” whict 
does well to show off Cox's vocal abil 
ities, and the poppy feel-good clul 
tune “Beautiful U R.” Hopefully, thi 

record pulls Cox out of oblivion and 
gets her some new fans. —KRISTINA DE 
GUZMAN / kristina@vueweekly.com 


Ghostface Killah, GhostDeini the 
Great (Def Jam) Some people jus! 
have it. Though Ghostface Killah’s firs 
solo effort 
Ironman, was 01 
of the weaker o! 
the first generation 
j of Wu-Tang solo 
albums—although 
that’s kind. of lik: 
sprue Saying Jari, Kur’ 
waste the best Oiler-intthe ‘80s—h's 
prolific 2000s work has put him prelty 
squarely on top of the Clan, a late 
bloomer but at least one that neve! 
Starred in Right Guard commercials 
Wisély sticking latgely t6*that_sam 
late Work, this ‘Rreatest hits eollection 
just goes to prove what Ghost is capa- 
ble.of; namelyspainting vivid, minute 
ly detailed pictures of life (the slow 
heartfelt "Al That IiGot Is You," sey! 
and laugh-out-loud’ clever metaphois 
(‘Niggaz want me dead but they 
scated to. step to me / Rip they gu 
out like a hysterectomy’). The mas 
just.got it. —DAVID BERRY 7 tayid vueweekt}s0" 
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Awesome Music) 
gt on and Bessie Smith. 
Billie Holiday and 
Ella __ Fitzgerald. 
The great women 
of jazz and blues 
performed with an 
| honesty and 
world-weariness 

a that few can 
adtieve. Theyd been there. They'd 
seen iL And every note that left those 
ladies’ lips oozed with their experi- 
ences. This quality is the one thing 
that separates the ladies whom Jessica 
Lalonde considers her influences from 
- much of the music on this album. 
valonde relies heavily on her classical- 
ly tained voice, resulting in tunes that 
sound a bit too polished. Occasionally, 
her interpretations almost sound as if 
she is performing in a musical, “per- 
forming” being the operative word 
here. It’s one thing to convey a range 
of feelings in a practiced way; howev- 
er, it's a whole other thing to take 
some real, raw emotion, stuff it into a 
potato sack and sock listeners in the 
gut with it until they are left breathless 
and dizzy. And no matter how much 
this album spins, it fails to make me 
dizzy. —MARIA KOTOVYCH / 
marie@vaeweekly.com 


Stereophonics, Decade in the Sun 
(V2 Music) If you already own a cou- 
ple of Stereophonic records—namely 
Just Enough 
Education to 
Perform and 
Language. Sex, 
Violence. Other?— 
there’s no point in 
buying this compi- 
lation album. The 
fact is, nearly all the good songs on 
this record are cut straight from those 
two albums. And, sure, there are two 
never-before-heard tracks on this 
album ("You're My Star” and “My Own 
Worst Enemy”) but they're pretty aver- 
age fare. Unless you're a hardcore fan 
who needs every single CD ever 
released by this admittedly talented 
band, Decade in the Sun isn't really 
worth the money. And, if you’ve never 
heard anything by these Welsh rockers 
before, I'd recommend that you pick 
up copies of J.A.E.P and Language 
instead of this often patchily pieced 
together album of greatest hits— 
they're leagues better. —BAYAN SAUNDERS 
/ bryansaunders@vueweekly.com 


OLD SOUNDS 


— 

S EDEN 
MUNRO 

= | eden@yveweekly com 


Bruce Dickinson, Tyranny of Souls 
(EMI) Originally released: 2005 
Bruce Dickinson is best known for 
being the voice of Iron Maiden—or at 
least the voice that’s been most often 
associated with the metal behemoths, 
reinventing the band after the depar- 
ture of original vocalist Paul Dianno, 
who was closer to punk in delivery than 
the Operatic wail 
that is Dickin- 
son's trademark. 

There was a 
time, though, when 
Dickinson left 
Maiden behind as 
the band began to 
list beneath the 
weight of its histo- 
ry, losing direction 
and focus in its 
songs. 

The singer 
worked his way 
through several 
incarnations, recording a modern- 
Sounding metal album flavoured with 
Latin percussion, using Tribe of Gypsies 
as his band. From there, he tried to rein- 
vent himself as the singer of 
Skunkworks, with a new band in tow 
and an up-and-down collection of mod- 
ern rock. Landing nowhere near the 
heaviness of his past and burdened 
with a few remarkably clumsy tunes, 
Skunkworks disbanded and Dickinson 
reunited with the Tribe of Gypsies and 
his old Maiden cohort guitairst Adrian 
Smith, recording two killer slabs of 
metal that ultimately led him (and 
Smith) back into the Maiden fold. 

The vocalist's solo career could have 
ended there, but instead he set back to 
work with the Tribe's guitarist Roy Z, 
writing and recording Tyranny of Souls 
in his downtime. The album was 
released to very little fanfare, the focus 
remaining squarely upon Dickinson's 
role within Iron Maiden, and it slipped 
away relatively unseen by the majority. 


=| QUICK SPINS 


—— 
— | WHITEY HOUSTON 
= | quickspins@vueweekly.com 


ee 
EPITAPH 


More punishing than 
Coming back home from Juvie 
To a drunk step dad 


DAVID COOK 
ee COOK 


Young /do/ winner 
Can fall back on a career 
As beard-dye model! _ 


SMOTHERED IN HUGS 

THE HEALING POWER OF INJURY 
COLLAGEN ROGK 

These reverb tank kids 

Play witha lot of balls ... uh 
Figuratively -.. ? 


That's a shame, really, because 
Tyranny of Souls manages to sound 
comfortable—Dickinson’s voice sits 
perfectly within the metal-laden 
soundscape that Roy Z concots as pro- 
ducer and co-writer—and more excit- 
ing than much of what he is able to do 
within the confines of his main 
band—Maiden is still selling out huge 
hockey arenas in large part because 
the band does not disappoint as far as 
what it offers up. 

Here, Dickinson takes the opportuni- 
ty to put the acoustic-guitar driven 
“Navigate the 
Seas of the Sun” 
next to the 
swelling metal 
of “River of No 
Return,” featur- 
ing a delicate 
piano alongside 
crushing guitar. 
It's not so much 
that he's creating 
something 
entirely new on 
Tyranny of Souls, 
but that all of his 
characteristic 
approaches have found a home here, 
from the typical-yet-ideal soaring cho- 
rus of “Kill Devil Hill” to the all-out 
groove of “Devil on a Hog.” 

There are stumbles, as well, with 
the sloth-like musical grind of 
“Believil” providing a platform for 
some of the silliest lyrics that Dickin- 
son has ever penned, and “Power of 
the Sun,” which is not bad, but offers 
very little that hasn't been covered 
better elsewhere on the record. 

Overall, the album occasionally 
sounds a little sterile, the result of a 
recording process that involved more 
digital editing than sessions with a 
full band. But it also fits just right 
within Dickinson’s catalogue, another 
experiment in a long line of them. 
That it’s not always successful is 
less important than the fact that the 
singer continues to try things that 
put him on an edge, rather than 
falling back into the iron safety net 
that is available to him. vw 


SHANE PHILIP 

LIVE AT BAKER STUDIOS 
INDEPENDENT 

Needs warning label: 

CONTAINS LIVE DJEMBES, HIPPIES 
Don't take aurally 


THE APOLLO EFFECT 
toe DISORDER 


Straight ahead rockin’ 
Boring, but gets job done... It's 
“Missionary” rock 


RYAN MACGRATH 

IN MY OWN COMPANY 
INDEPENDENT 

Flamboyant singer 
Croons Wainwright-esque pop, as in 
“Rufus,” not “town of” 


DVS 


NIGHTLY DRINK SPECIALS AND FULL MENU 


IVE BANDS 


FRIDAY & SATURDAY! 


BANDS START @ g: co0PmM | $5.00 COVER 


8307, 99TH STREET | EDMONTON, AB | 780-760-0077 | 
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DO YOU LOVE 
MUSIC? 


THE 
STARLITE ROOM 
IS HIRING. 


WE ARE LOOKING FOR SECURITY, 
‘SERVERS,BUSSERS AND DOOR STAFF. 


PLEASE DROP OFF A RESUME TO 10030-102 ST 
(MAILBOX SLOT) OR EMAIL A RESUME TO 


CONTACT@STARLITEROOM.CA 


wt ASTROLOGY 


ROB BREZSHY 
freewill @vveweekly.com 
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ARIES (MAR 21 - APR 19) 
According to some historians, Barack 
Obama won't be the first American presi- 
dent with African ancestry. As many as six 
previous presidents may have had black 
ancestors, with Warren Harding and 
Dwight Eisenhower being the most likely. 
None of the others claimed their heritage, 
however, choosing instead to pass as pure 
white. Obama is the first to acknowledge 
his bloodline. In the coming weeks, | see 
you as being in a position with certain 
metaphorical resemblances to Obama. 
You'll have the opportunity to thrive by cel- 
'®Sbrating a truth that no one before you has 
been brave enough to take advantage of. 


TAURUS (APR 20 - MAY 20) 
This week's advice comes to you entirely 
from the great jazz pianist and composer, 
Thelonious Monk. It all happens to be in per- 
fect alignment with your astrological omens. 
1. “Don't play everything or every time. Let 
some things go by. What you don’t play can 
be more important than what you do play.” 
2. “A note can be as small as a pin.or as big 
as the world; it depends on your imagina- 
\ tion.” 3. “Whatever you think can’t be done, 
somebody will come along and do it” 4. “A 
genius is the one most like himself.” 


GEMINI (MAY 21 - JUN 20) 

It's a favourable time for you to phase out 

at least 60 per cent of your stale old fears. 
ihe cosmos is poised to assist you in this 

hoble cause if you'll exert even a modicum 


of effort. What's that you say? You're afraid 
you can’t live authentically without a hefty 
amount of anxieties? Well, here's an idea 
that might work: simply replace your hack- 
neyed, knee-jerk fears with a slew of silly 
and outlandish ones. They'll allow you to 
feel the friction you rely on to feel alive, but 
they won't bog you down with heavy stag- 
nancy. For example, you could contract 
automatonophobia, the fear of ventrilo- 
quist’s dummies, and apeirophobia, the 
fear of infinity. Other good choices might 
be kyphophobia, the fear of stooping, and 
tutraphobia, the fear of otters. 


CANCER (JUN 21 - JUL 22) 

Maurice Krafft has made a career of film- 
ing places where hot lava is flowing. 
National Geographic describes him hiking 
across the crater floor of 0! Doinyo Lengai, 
an active volcano that's sacred to the Maa- 
sai people in Tanzania. The ground is not 
erupting in torrents of fire and buming liq- 
uid rock, but is constantly bubbling and 
exuding. Through long years of experience, 
Krafft knows exactly where to walk so that 
his shoes don’t catch on fire. if you are 
going to attempt a metaphorically similar 
adventure in the coming weeks, Cancerian, 
make sure you've studied up on the ins 
and outs of the terrain. This is no time for 
guesswork or naive faith. 


LED (JUL 23- AUG 22) 

The world’s record for most people running 
in a “Stiletto Sprint” is 265. That's how 
many put on three-inch high heels and 
competed in an 80-meter race in Australia 
last September. It’s quite possible that 
your imminent future will have metaphori- 
cal resemblances to that event, Leo. If you 
want to strive for a certain goal, you may 


Up in smoke 


Smokin’ 45s get rhythm—really, really fast rhythm 


JAMES STEWART / jstewart@vueweekly.com 
(i enever we played at the 
Bar Named Sue in Cal- 
gary, the staff would 
always come up and set my cymbals 
on fire," chuckles Smokin’ 45s 
singer/percussionist Mike Fury. “I 
would smash them and there would 
be a huge flame, and people would go 
crazy. | remember one time we played 
somewhere else and when their staff 
tried to do it, they ended up setting 
the stage on fire. I can’t tell you how 
many cymbals | went through.” 

The earliest incarnation of the 
Smokin’ 45s took root seven years ago, 
starting with four members but quickly 
shifting to a three-piece unit after the 
loss of their drummer. "The band kind 
of dissolved when he left, but after a 
while I called the guys and asked if they 
wanted to make a go of it as a three- 
piece, and they said, ‘Yes.'” 

Fury took over as the group's per- 
cussionist, stripping the drum kit 
down to the essentials—a snare 
drum and a cymbal—and stayed on 
as the group's vocalist. While the 
band was initially concerned with 
how the new set-up would affect 
the band’s ability to provide a high- 
energy rock show, Fury says the 


constraints actually worked to the 
band’s advantage. 

“It really brought the energy up, 
and actually made it more exciting for 
the audience. The shift in the dynamic 
made it more immediate.” 


AFTER A FEW aborted attempts, the 


band finally released its latest recording 


have to take on some limitation or handi- 
cap. My advice? Don't spend a minute 
resenting the imposed impediment. Just 
push ahead with cheerful equanimity and 
liberated pluck. You can win your equiva- 
lent of the Stiletto Sprint. 


VIRGO (AUG 23 -SEPT 22) 

“Dear Rob: | have the golden eggs. They're 
shiny and big and beautiful. That's the good 
news. The bad news is that they're taking 
waaayyyyy too long to hatch. I've been giv- 
ing them all the love and care | can possibly 
spare—keeping them warm, playing them 
Mozart symphonies, thinking good thoughts 
toward them—but they're still just sitting 
there inert. Any suggestions to speed up the 
process? —Impatient Virgo.” Dear Impa- 
tient: From my understanding, the golden 
eggs are valuable exactly as they are now. 
You really don’t need them to hatch yet. 


LIBRA (SEP 23 - OCT 22) 

Mexican scientists have discovered a way 
to transform tequila into diamonds. Even 
the brands that sell for three dollars a bot- 
tle work fine as raw material. The catch is 
that the diamonds produced are too small 
to be used for jewelry. But they do have 
numerous practical uses: in surgical instru- 
ments, for example. You now have it in 
your power to preside over a comparable 
alchemical change, Libra. What could you 
do that would be like tuming lead into gold 
or tequila into diamonds? 


SCORPIO (OCT 23- NOV 21) 

Beginning with Plato, a number of philoso- 
phers have proposed that humans suffer 
from a collective amnesia about where we 
come from and what we're doing here on 
planet Earth. Other thinkers of a more eso- 


teric nature have suggested that our amne- 
sia goes even further and is more personal, 
blocking us from remembering our previous 
incarnations. Then there are the modern 
psychologists who note that for most of us, 
the experiences we have before we learn 
to speak are virtually inaccessible to our 
memories. That's the bad news, Scorpio. 
The good news is that at least some of 
your amnesia will fade in the coming year, 
allowing you to glimpse and maybe even 
gaze steadily upon previously hidden 
panoramas. And it all starts soon. 


SAGITTARIUS (NOV 22 - DEE 21) 

According to expert gerontologists, Rolling 
Stones’ guitarist Keith Richards (a Sagittar- 
ius) should have passed on to the next 
world a decade ago. The man has abused 
his body so thoroughly, his continued sur- 
vival is a mystery. You're currently in an 
excellent position to achieve equally stu- 
pendous feats of persistence yourself, 
Sagittarius. More than ever before, you 
have a dogged capacity to keep pushing— 
even in areas where you've been flighty or 
sketchy in the past. I'd say this is an excel- 
lent time to deepen your commitment to 
your dreams in very practical ways. 


CAPRICORN (DEC 22 - JAN 18) 

In one of his journal entries, Henry David 
Thoreau wrote about stumbling upon a 
single stalk of com deep in the woods. It 
looked out of place there, so far from any 
cornfield, growing next to a pine tree. 
And yet it was doing just fine. How did its 
seed get there? By wind or animal? | sus- 
pect you will soon make a comparable 
discovery, Capricorn: a blaze of vitality 
that seems out of its element but is per- 
fectly beautiful. Should you pluck it or 


VWEEKISY JAN 15-JAN 21, 2009 


MUSIC 


cc 
.-S 


fA JAN 18 (9PM) 
SMOKIN’ 45S 
WIT THE BENDERS 
HEW CY, DONATIONS 


= 
co 


this past Halloween. “We were trackin 
in the studio for a while, but everythin: 
had this antiseptic quality to it—it w. 
sounding really sterile,” Fury explain 
So the 45s opted to ditch the session 
entirely and instead release a |j 
recording of a show from Calgary 
Palomino club, showcasing the band's 
strengths as a live act. 

Though Fury is quick to note the 
band has many of the trappings jon 
associated with the rockabilly genre 
stand-up bass, Gretsch guitars, mini 
mal drums—he explains that the band 
is hesitant to even use the word when 
describing its music. 

“There seems to be two kinds « 
rockabilly that people associate with 
There's the real ‘50s styled, old-schoo' 
kind, and there's the ironic or campy 
tongue-in-cheek kind.” 

So where do the 45s fit in? 

“We're neither,” laughs Fury. “We 
basically write country songs and 
then play them really, really fast. Kind 
of Johnny Cash by way of Clutch.” v 


engage with it or simply admire it? The 
freshest part of you knows the answer 


AQUARIUS (JAN 20- FEB 18) 

This could be an epic year to be an Aquar- 
ius. I'm hoping you won't be satisfied with 
merely coasting along on the positive 
vibes that will be flowing in abundance 
Rather than just enjoying your rising popu 
larity, for instance, why not use your popu 
larity to double your.clout? And instead of 
simply increasing your productivity, why 
not supercharge your creativity at the 
same time? Finally, how about using you! 
high levels of mental acuity to figure out 
ways to enhance your emotional intelli 
gence? While this year will probably be 
pretty good no matter what, with some 
regular tweaks of your willpower you 
could make it amazingly great. 


PISCES (FEB 19 - MAR 20) 

If you're reading this horoscope, you're not 
a Cambodian orphan who grew up as @ 
slave in a brothel or a Sudanese man kic- 
napped by a militia and forced to do heavy 
labour 18 hours a day or one of the 27 mil 
lion other victims of human trafficking 
around the world. But you may be yoked 
and subjugated in a less literal way, per 
haps to an addictive drug or an abusive 
relationship or a job that brings out the 
worst in you. The good news is that te 
coming months will be a favorable time for 
you to escape your bondage. Maybe it! 
help you muster the strength you nee’. 
Pisces, if | inform you that your freedom 
won't be anywhere near as hard to 
achieve as that of the Pakistani boy tie’ (° 
a carpet loom in a dark room or the Niger 
ian woman who's beaten daily as she tolls 
in the sugarcane fields for no pay.¥! 


Industry info sessions—It’s 
ic Law and Contracts * 


UPPORT GROUP Braeside 
ch basement, N. door, 6 Bemard Dr, 
‘Churchill Ave, St. Albert * For 
and dysfunctional families « 
days including holidays, 7:30pm 
UPPORT SERVICES SOCIETY + 
Groups Series * Moving 
orwell g Back at 410, 11456 Jasper Ave; 
dan 16-Mar 19 © Men and Grief at SAGE (Seniors 
of Greater Edmonton), 15 Sir Winston 
Coal Be until Mar 13 * Registration T: 
780-932.8565, E: stys@shaw.ca 
BIKMEWDRKS Edmonton Bicycle Commuters’ Society, 
10047-80 Ave (enter through Back Alley), 780.433,2453 
« Women Only Bicycle Repair * Jan 18 © Free 
BUDDHIST LECTURE SGI Edmonton Centre, 2nd Fi, 
10711-107 Ave © Introductory lecture followed by a 
question and answer discussion period ¢ Sat, Jan 
17, lpm 
CANADIAN NATIVE FRIENDSHIP CENTRE 11205- 
101 St, 780.479.1999 © Basketball; Mon (5-7pm) « 
Healing Circle, Mon (6-8pm) * Boxing; Mon/Thu (7- 
3pm, Tue (5-7pm) * Volleyball; Tue (6-8pm) * 
Sewing Cirole; Tue (6-8pm) ¢ Beadwork Class; Wed 
(G-8om) * C.NEC Pow-wow; Wed (6-9pm} © Hip- 
Hop Class; every Thu (5-7pm) * Cree Class: Thu (6- 
8pm) * Elders and Residency; Fri {all day) * Safe 
Using and Harm Reduction; last Fri each month 
(ilam-12pm) ® Tobaceo Reduction; every Fri (1-2pm) 
* Drop-in Night; Fri (6-8pm) 


A CANADIAN STAR SYSTEM: PIPE DREAM OR 
POSSIBILITY? Stanley Milner Library, 7 Sir Winston 
Churehill Sq, Main Fl ¢ Lunch by the Books: A discus- 
sion about Canada’s film celebrities, featuring the 
insights of a film studies professor from the University 
of Alberta © Thu, Jan 22, 12:05-12:50pm © Free 


CARROTS VISUAL ARTISTS COLLECTIVE Carrot 
Café, 9351-118 Ave # Discuss visual art related topics 
over coffee * 2nd Wed each month; 7pm 


CHESS Edmonton Chess Club and Society of Alberta 
Chess Knights, 780.474.2318 © Learn to play chess; 
opportunities for all ages including classes, school pro- 
rams and tournaments © rovingchessnuts@shaw.ca 


DESIGN IN A COLD CLIMATE LECTURE 
Grant MacEwan College, 105 St Bldg, Rm 5-142 « 
MADE. in Edmonton, Alberta Wood WORKS!, the 
Canada Council for the Arts, and the Edmonton Design 
Michael Green of MeFarlane Green Biggar, North 
Vancouver, BC * Wed, Jan 20, 7pm 


EDMONTON SOCIETY Rm 1812, 
10025-1024 Ave, 780.702.5117 © Fri, noon-1pm 
vaughn@sewardeonsulting.com 

EDMONTON NATURE CLUB Royal Alberta Museum, 
1245-102 Ave * Monthly meeting. Or Wayne Nelson 
will talk about the study and banding of Turkey 
Vultures in east-central Alberta from 2003-2008 * Fri, 
Jan 16, 7pm * Admission by donation 


ENERGY EFAICIENT PRACTICES FOR 
BUSINESSES City Hall, Heritage Room, 
780.442.0259 ¢ Wed, Jan 21, 7:30-9:30am @ Pre- 
register information at info@co2re.ca 


GARBAGE! THE REVOLUTION STARTS AT HOME 
tiulbert's 7601-115 St © Film screening * Wed, Jan 
21, 7:30pm * Admission by donation, proceeds to a 
Honsprofit organization 


IMAGES ALBERTA CAMERA CLUB Pleasantview 


ings, and eon 
welcome © 


by Andrew: 


Thu, Jan 15, 4pm 
Cy Na ag TRANSFER OF GOLOBAR TO EPCOR 
City Hall, 1024 Ave, 100 St, 780.421.7335 » Rally, 
a Council is considering transferring the 


ePCOR eat Treatment Plant to 


: pen 5 neler Maa 9927-87 
ty netzero.ca . Get ideas i Ll 
NS jOuse open for selt- 

ze Beene oerneors until Mar, 1- 
pm * 

ve . 

Simirante’s film, 

* Sun, Jan 18, 


DVIE NIGHTS Ukrainian 
St © Showing of Rolando 

The Trial, The Untold Story * Free 
30pm 


TO THE TAR SANDS HC 13 Theatre, U of A « 
Film/book tour * Thu, Jan 15, 7-9pm © Free 


THOUGHTFUL TUESDAY SERIES Steeps Tea 
Lounge College Plaza, 11116-82 Ave Showing of 
the film/documentary, End of America; Tue; Jan 20, 
7pm; free © Info: 780.988.8105 : 
TOASTMASTERS CLUBS * Chamber 
Toastmasters Club: Chamber of Commerce, 600, 
9990 Jasper Ave, 780.459,5206; Thu, 6pm © 

Grant MacEwan College, Rm 7-297E, 
10700-104 Ave, 780.633.3921; Fri, noon-1pm * 
N'Orators Toastmasters Club: Londonderry Public 
Library, www.norators.com; Wed, 7-8:45pm « 
Norwood Tc jab: Kingsway Legion, 
10425 Kingsway Ave, 780.456.3934, www.norwood- 
toastmasters.org; Thu, 8-10pm * Power 
Grant MacEwan Centre for the Arts, Rm 437, 10045- 
156 St, 780.459.0642; Wed, 7-9pm © Purswers: Best 
Wester Cedar Park Inn, 5116 Gateway Boulevard, 
780.457.0808; Wed, 7-9pm * Kingsway 
Aim, Millard Health Building, 131 Airport Rd, 
780.498 .4608/780.474.1138; Thu, 7-8:30am © 
acegd Bound: Rm 601 Norquest College 10215- 
108St, 780.488.4098/780.454.3720, 
adamstk@telus.net, Wed, 7-8:30pm 


TREK ESCAPES-WORLD IN A WEEKEND Shaw 
Conference Centre, 9797 Jasper Ave, 780.439,0024 « 
Travel talks, presentations * Jan 24-25 © $5 (door) 


WHAT WE CAN LEARN FROM GANDHI: 
RESOLVING THE PALESTINE-ISRAEL CONFLICT 
Uof A, ETL (Engineering Teaching and Learning 
Complex}, Rm E1-017* Norman Finkelstein Lecture 
hosted by the Palestine Solidarity Network, 
Edmonton * Thu, Jan 22, 12:30-2pm * $5 sliding 
scale (pay what you can) 


A WISER FUTURE U of Athabasca Hall Heritage 
Lounge, U of A, 780.405.5974 * A WISER Future: 
(Women in Science, Engineering, and Research) infor- 
mal meeting with an interactive and instructional ses- 
sion * Jan 22, 5:30pm © Pre-register before Jan 19 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market © Silent vigil the Ist and 3rd Sat, 10- 
11am, each month, stand in silence for a world with- 


out violence 
COMEDY 


BONNIE DOON HALL 9240-93 St, 
www.EdmontonChristmasParty.com * Christmas party 
featuring illusionist and speaker Derek Selinger; Jan 
16-17 © $65 at 780.475.0333 


COMEDY FACTORY Gateway Entertainment Centre, 
34th Ave, Calgary Trail * Thu, 8:30pm; Sat, 8pm and 

10pm © Tim Koslo; Jan 15-17 * Marty Hanenbaerg; 
Jan 22-24 © Chris Warren; Jan 29-31 


COMIC STRIP Bourbon St, WEM, 780.483.5999, 

www.thecomicstrip.ca * Hit or Miss Mondays: Each 
Mon © Best of Edmonton Tuesdays: Each Tue * Pat 
Kilbane, Keith Sarnoski, Sean Thompson; Jan 15-18 


THE LAUGH SHOP 1105-6606 137 Ave, 
Londonderry Mall, 780.476.1010, www.the- 
laughshop.ca * Wed-Sat 8pm; Fri-Sat 8pm and 
10:30pm * Wed amateur night; 8pm * Simon Rakoff; 
Jan 15-17 © Brad Muise; Jan. 22-24 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook 
United Church, Red Deer, 403.347.6073 © Affirm wel- 
come LGBTO people and their friends, family, and 
allies meet the 2nd Tue, 7pm, each month 


BOOTS BAR AND LOUNGE 10242-106 St. 
780.423.5014, www.bootsbar.ca * 2nd Thu: Illusions 
Social Club * 3rd Wed: Edmonton 0 Society * 2nd 
‘Tue: Edmonton Rainbow Business Association ¢ Every 
Fri: Philosophy Café © Fri and Sat DJ SeXXXy Sean 10- 
3 © Long Weekend Sundays feature the Stardust 
Lounge with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 117258 Jasper Ave, 
780.488.7736 © Open nightly 3pm-3am, Fri 8-3pm * 
Sun; Rotating drag shows with Mz Bianca and Mz 
Vanity Fair in The Stardust Lounge and GoDiva and 
Donnatella NE1 in The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon; Amateur strip contest 
with Mia Fellow, midnight, DJ WestCoastBabyDaddy 
* Tue: Free pool and tourney, DJ Arrowchaser * Wed: 
Hump day with DJ Sexxxy Sean ¢ Thu: Wet under- 
wear contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Fri: We made ‘em famous! 
DJ Eddy Toonflash, come early to avoid lineup, no 
cover before 10pm * Sat: Undie night for men only, 
free pool and tourney, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St « A group of 
older gay men and their admirers who have common 
interests meet the 2nd Sun, 2:30pm, most months for 
a social period, a short meeting anda quest speaker, 
discussion panel or a potluck supper. Special interest 
groups meet for other social activities throughout the 
month. email edmontonpt@yahoo.ca, www. prime- 
timersww.org/edmonton 


GLBT SPORTS AND RECREATION www teamed- 
monton.ca © Women’s Drop-In Recreational 
Badminton; Oliver Schoo! Gym, 10227-118 
St,780.465.3620; Wed, 6-7:30pm * Bootcamp: 
Lynnwood Elementary School at 15451-84 Ave; Mon, 
7-8:15pm; bootcamp@teamedmonton.ca * Bowling: 
Gateway Lanes, 100, 3414 Gateway Blvd; Sat, 5-7pm; 
bowling@teamedmonton.ca * Curling: Mon, 7:15- 
9:15pm), Granite Curling Club; 780.463,5942 * 
Running: Sun, Tue, Thu; running@teamedmonton.ca * 
Swimming: NAIT pool, 11762-106 St; Tue, 8-Spm, Thu, 


7:30-8:30pm; swimming@teamedmonton.ca « 
Volleyball: Tue Recreational: Mother Teresa 
Elementary School at 9008-105A, 8-10pm; Thu inter- 
Mediate: Amiskiwaciy Academy, 101 Airport Rd, 8- 
10pm; recvolleyball@teamedmonton.ca; 
volleyball@teamedmonton.ca * YOGA (Hatha): Free 
Yoga; every Sun, 2-3:30pm: Korezone Fitness, 203, 
10575-115 St.; yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Various locations « 
Transsexuals, friends and supporters meet 2nd Thu 
every month ® For info go to 

http://aroups. yahoo.com/group/edmonton_illusions/ 


INSIDE/OUT U of A Campus * Campus-based organ- 
ization for lesbian, gay, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
Straight allies and support staff * 3rd Thu each 
month (fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) 


KOREZONE FITNESS 203, 10575-115 St * LIVING 
POSITIVE 404, 10408-124 St, www.edmlivingposi- 
tive.ca, 1.877.975,9448/780.488.5768, © Providing 
confidential peer support to people living with HIV © 
Tue, 7-9pm: Support group * Daily drop-in, peer 
counselling 


MADELEINE SANAM FOUNDATION Faculté St 
Jean, Rm 3-18, 780.490.7332 © Program for HIV- 
AID’S prevention, treatment and harm reduction in 
French, English and other African languages * 3rd 
and 4th Sat, Sam-5pm each month © Free (mem- 
ber)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm © Recreational and com- 
petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices « 
Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave © A support group 
for parents and friends of lesbian, gay, bisexual, trans- 
gender and queer people « Meet the Ist Wed each 
month September-June, 7-9pm; T: Ruby 780.436.1998 
after 6pm; E: edmontonab@pflagcanada.ca 


PLAY NIGHTCLUB 10220-103 St, www.playnight- 
club.ca * Open Thu, Fri, Sat © The first bar for the 
queer community to open in a decade with DJs Alexx 
Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 Ave, 
780.488.3234, www,pridecentreofedmonton.org * 
Open Tue-Fri 1-10pm, Sat 2-6:30pm © LGBT Seniors 
Drop-in: Every Tue/Thu, 2-4pm © CA: Every Thu (7pm) 
® Suit Up and Show Up: AA big book study group 
meet every Sat, noon * Youth Understanding Youth: 
Youth up to 25 years, support and social group meet 
every Sat, 7-Spm; yuy@shaw.ca * Womonspace: 
Board meeting 1st Sun each month, 10:30am-12:30pm 
* Trans Education/Support Group: Meet the 1st and 
3d Sun, 2-4pm, of each month; www.albertatrans.org 
© Men Talking with Pride: Every Sun (7pm); facilitator 
Rob Wells robwells780@hotmail.com © HIV Support 
Group: Meet the 2nd Mon of each month, 7pm * 
Transgender, Transsexual, Intersex and Questioning 
(TTIQ) Alliance; Support meeting the 2nd Tue each 
month, 7:30pm * Transgender, Transsexual, Intersex 
and Questioning. Education, advocacy and support for 
men, women and youth; PFLAG Edmonton: Meet the 
1st Wed each month, 7pm © Free short-term, solu- 
tion-focused drop-in counseling; every Wed, 7-10pm © 
YouthSpace: drop-in for LGBTQ for youth up to 25; 
Tue-Sat, 3-7pm 


ROBERTSON-WESLEY UNITED CHURCH 10209- 
123 St, 780.482.1587, www.rwuc.org * Soul OUTing: 
an LGBT-focused altemative worship * 3rd Sun each 
month, 7pm; worship Sun, 10:30am; people of all sex- 
ual orientations welcome. A LGBT monthly book club 
and a bi-monthly film night. Info email 
jravenseroft@rwue.org 


ST. PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 * People of all sexual orientations are 
welcome ® Every Sun (10am worship) 


WOMONSPACE 780.482.1794, 
WWwW.womonspace.ca, womonspace@gmail.com * A 
Non-profit lesbian social organization for Edmonton 
and surrounding area. Organized monthly activities 
from dances, games nites, golf tournament, ete: 
Monthly newsletter and reduced rates included with 
membership. Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 * Open 
Daily (noon) * Sat-Tue Karaoke with Tizzy and Patrick 
* Sat-Sun Pool Tournaments 


SPECIAL EVENTS 


CHAMBER BALL-THE MODERN WEST Shaw 
Conference Centre, 9797 Jasper Ave * Featuring Kevin 
Costner and his band Modern West * Jan 23, 6pm * 
$209 * Pre-register at www.edmontonchamber.com 


FORM VS FUNCTION TAO—QUICK ON THE 
DRAW Harcourt House Art Gallery Annex, 10215- 
112 St « All ages night of music, fashion and life 
drawing * Jan 17, 7pm (door), 7:30pm (show) * $10 
{door)/$5 (fow income} 


ICE ON WHYTE Festival Park, 104 St, 85 Ave, 
wwaiceonwhyte.ca * Jan 15-25, Weekdays 2-10pm:; 
Weekends 10am-10pm 

ONE! INTERNATIONAL Meridian Banquet and conv- 
erence Centre, India Garden, 4820-76 Ave, 
780.467.6254, 780.458.7509 © Formal gala fundraiser, 
for a brighter future or Mumbai's street children * Thu, 
Jan 22 # $50, child under 10 free 


WINTER UGHT FESTIVAL www.winterlight.ca © 
Until Mar 21 


- (0030-102 STREET 
>" INFO: 428-STAR 
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ANBERLIN 


SECOND HAND SERENADE 
MEG & DIA / EVERLEA 


PSYCHEDELIC CARNIVAL 


WITH RAGIN SHAMAN & NEON ARMY Dus 
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MARK ME FOR DEAD 


2 BAR & BRILL 


THE RIPPERZ 


RANDOM FALTER / VOX HUMANA 
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UNTAPPED & UNPIUGCED TUESTATS 
SCOTT COOK 


ON THE BRINK 


GOOD THINGS 
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MADNNALAE BETWEEN THE TRES NEIL K AND ROB TRYPTOMENE 


@©B/SO MEMORIAL MARCH FURNAAISER WITH 
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ASSASSINSOF YOUTH / EA ONSDALE 


PUT ON BY THE MEMORIAL MARCH FOR ALL THE 
MISSING AND MURDERED WOMEN OF EDMONTON 


02/28 CD RELEASE PARTY. 


@V/OS EYER WEY WENT AIK 
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UNTAPPED & UNPLUGGED TUESDAYS 
MIKE JAMES 


OF THE MICHAEL JAMES BAND 
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FORMERLY THE FAT DAVE SOUNDWAVE 
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temple 


IMIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS [8+ + DOORS AT 9PM 


The Wyld 
tule 


LIVE HIP HOP 


EVERY WEDNESDAY 


01/30 - AGE OF AQUARIU: 


www .STARLITEROOM.CA+# 


SATURDAYS 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY ax/ WEEKLY GUESTS 


{LECTRIIED DUBHISEDANGEROCK BOOTY BASS MASHED UP PARTY RLODMS 


WITH THE TECHNO 
HIPPY CREW 


RESIDENTS SPACE AGE & WAV OCCUPATION 


FEATURING ILE. GATES 


MUSIC 


JAN-15 - JAN 21,2099 
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The Ricin Letters 


SS 


55 | QUEERMONTON 


| TAMARA SORZALA 
tam@vueweekly.com 


Someone is sending threatening letters to 
gay bars in Seattle, Washington. Eleven 
clubs received notices last week 
announcing the author's plan to poison 
customers, resulting in what he or she 
hglieves will add up to 55 deaths. A 12th 
letter was sent to alternative weekly 
paper the Stranger with a listing of all the 
targeted bars, telling the paper to prepare 
writing obituaries. 

The letter begins with, “Your establish- 
ment has been targeted. | have in my pos- 
session approximately 67 grams of ricin 
with which | will indiscriminately target 
at least five of your clients. No doubt, the 
authorities will be able to trace all of the 
dead to a total of 11 locations in the 


= 
— 


IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY, PLEASE PHONE 780.426.1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


BUSINESS OPPORTUNITIES 


D 


Looking for one or two open minded health 
conscious people interested in working from home 
full or part time. Clinically tested patented prod- 
ucts. No inventory to carry. 

For information call Ken at 780.454.6971 


EDUCATIONAL 


Free Acting Classes 
~~ sign up‘at freeactingtips.net 
Audition and camera tips 
www.vadastudios.com 


FRAMING 


MOVIE POSTER SHOP 


() Bolding $4 
Lj Caps $4 
(CJ Extra Line $4 
C) Box Word Ad $4 


Capitol Hill vicinity. Each location will 
have at least five targets.” 

Ricin is a deadly chemical that is likely 
to be fatal if ingested or inhaled. It has 
no known antidote. Reports say that 67 
grams would be enough to kill anywhere 
from 150 to 200 people. Many bars are 
now posting notices reminding patrons 


_ not to_leave their drinks unattended, but 


some point to the fact that a powdery 
substance could be easily slipped into 
the drug supply. 

Was this a hate crime? Is someone 
preparing for a homophobic attack in 
Seattle? Sex columnist Dan Savage says 
no, he thinks the letter writer is gay. 

Writing in his blog last week, Savage 
said, "The letters strike me as having 
been written by a very bitter man—by 
someone who came out, expected that 
gay life would a glorious cycle of song, 
and was shocked to discover that gay 


life—just like straight life—comes with 
no guarantees. In the years after coming 
out he learned that some people, gay and 
straight, can be assholes; that gay men 
were not, despite the hype, his ‘brothers.’ 
| wouldn't be surprised if this person had 
a meth problem and a string of failed 
relationships. He’s sameone who has 
probably, through the choices he's made, 
succeeded in making a complete hash of 
his life. But he doesn’t want to take 
responsibility for his choices so he 
blames gay people in general, and gay 
life, and the bars, and pins his personal 
failures on the ‘community. 


THERE ARE A LOT of unpleasant general- 
izations in there to be sure, but Savage 
may have a point. He notes that the letter 
makes no references to God or the bible, 
mentions that are usually found in anti- 
gay attacks. He also refers to the oddly 
bitter tone of the notes—they seem to 
hint that the bars and people of Seattle's 
gay community have done something to 
wrong the writer in the past. 

Another hint to the author's possible 


homosexuality is in the letter’s middle 
paragraph. After a lengthy description of 
what will happen to the victims once 
they've been exposed to the poison, the 
writer closes with a sentence plagiarized 
from a poem called “A Display of Macker- 
el” by Mark Doty: “All | can say is the tar- 
gets won't care much that they'll be dead 
and nearly frozen, just as, presumably 
they didn’t care that they were living ... 

Interesting because Doty is a gay 
writer and the poem is from a collection 
of works he created while mourning the 
death of his lover. 

Doty responded to the Ricin letters in a 
message to the Stranger, writing, “On the 
literal level, my poem is about looking at 
fish on ice in the grocery store, and won- 
dering if they could be called individuals. 
But | wrote in ‘94, in the crisis years of 
the epidemic, and so | was really thinking 
about mortality. | was trying to imagine 
some way to make the loss of those we 
love seem even temporarily bearable. So | 
was thinking about what it means to 
‘have’ a self, to be a self, when selfhood 
is something we lose. | was trying to con- 


CLASSIFIEDS 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1.888.270.2941 


Position: Factory Labourer 
Salary: Negotiable 
Experience; Some experience as A/C or Refrigeration 
Technician 
Please send application to Daniel Leckelt 
Fax # 780.456.1286 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction sinee 1981 
Guitarist. Educator. 
Graduate of GMCC music program 


ARTIST 10 ARTIST 


Songposium 
Songwriters Association of Canada, A one-day semi- 
nar for songwriters and those interested in fearing 
more about the art, craft and business of songwriting 
with Jim Vallance, Ariel Hyatt, Ryan Zimmerman. 
Sutton Place Hotel (Rutherford Room), 10235-101 St 
Sat, Jam 31, 8:30am-5pm; $29 (AMIA/SAC members 
advi/$39 (AMIA/SAC members door). For more infor- 
mation, call 1.866.456.7664 or go to www.songwrit 
F ers.ca/EVT10.php 


Alberta Music Industry Association Brixx Bar, 10030- 
102 St © Industry info sessions~It’s All About the 
Money, Music Law and Contracts * Tue, Jan 27, 

7pm, www.amia.ca 


The Bounce Gradfest ‘09: Open-call Audition: Search 
for Edmonton’s-Top Dancers! Sun, Feb 1, 10am at the 
NewCap Radio Stage, WEM. wvaw.edmontongrad- 
fest.com for registration forms 


Expanse Movement Arts Festival is seeking applica- 
tions for its New Works Development Program: 
Deadline: Mon, Feb 2. More info: email Expanse 
Festival Director Amber Borotsik at expansefesti- 
val@gmail.com 


Artists live/work studio available Feb 1 at ArtsHab 
$750 per month plus utilities. For more info go to 


FORM OF PAYMENT 
Divisa 


(Cash ()Check 
Cardi. = 5 260 
‘Name. Be 


CMasterCard 


yaww.artshab.com or call Jeff at 780 439 9532 


Icon hair gallery (dtown) is looking for artists to show- 
case their work on our walls. Photos, prints, paints, 
personal expression, contact Serai @ 780.426.1021 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam.snider@gmail.com 


MUSICIANS 


Artists come and draw/photograph some of 
Edmonton's finest and funnest fashions. Form Vs 
Function Tao—Quick on the draw: Jan 17, 7pm (door), 
7:30pm (show); at Harcourt House Art Gallery Annex, 
10215-112 St. All ages music, fashion and lite draw- 
ing. $10 / $5 (low income) 


Seeking videographer to shoot interviews on January 
20. Must have expertise in lighting and sound, and 
access to equipment. This is unpaid but with possibil- 
ity for business partnership 
Contact elaine@actingandtheatre.com 


Looking for models (male, female and children) for 
Edmonton Fashion Week. Auditions at Planet Ze, 
10055-80 Ave, Jam 17, 4-6pm. www.edmontonfash- 
ionweek.com for info 


Kompany Family Theatre Society invites 
Canadian playwrights to submit a first draft, original 
play to our New Works for Young Audiences 
Development Program, by 5 pm, Fri, Jan. 16, 2009. 
Questions? Please contact: Laura Rushfeldt 
T: 780.989.3901 / E: kompany.admin@shaw.ca 


Actors wanted, male & female, for full-length inde- 
pendent film, to be shot in Edmonton in 
Spring/Summer 2009. 
Non-paying-great experience. Email 
thefilmproject@hotmail.com with your experience 


Bullet Productions needs actors with good improv 
skills for ongoing plays. Good pay, no rehearsals and 
lots of fun. Contact Darcy 780.203.1712 


Cast needed for short experimental film 
No pay, shooting early December. 
For more info, contact: !eon_cdce@hotmail.com 


The Works Festival—Calls to Enter * Churchill 
Square 2009 Artisan Market and Food Street Vendors 
Reduced rates if you apply by Feb. 15, 2009. Contact 
dawn@theworks.ab.ca for more info. Deadline: Apr. 
15, 2009 ¢ Churchill Square 2009 Street Sate 
Deadline: Feb. 15, 2009 © 2011 exhibit Deadline: 
Aug. 25, 2008 © 2nd Annual Chalk Art Contest 
Prizes are awarded on Canada Day, base your entry 
on the 2009 Eestival theme HEAT! Deadline: June 1, 
2009 © 2nd Annual Smailer than a Breadbox. Base 
your entry on the 2009 Festival theme HEAT! 
Deadline: 1, 2008 « Download applications at 
www.theworks.ab.ca 


CLASSIFIEDS Four tines For s20 


tes 


mail rob@vueweekly.com © 10303-108St. Edmonton 


‘space or mark counts as one character * Allow one space following punctuation 


Aggressive rock band Get Bent, seeking 2nd qui- 
tarist to complete 4 piece pro-level project. If you're 
serious about playing and gigging, call 
780.418.2214 


Bass player and lead guitarist wanted. Infl: thrash, 
death metal, and new wave of american metal. 
Practice Weds and weekends. Have some material 
written already, All are welcome to come out, we 
are in Hobbema. Contact fb71272@hotmail.com or 
780.585.2643 for more info 


sole myself and others, at least a littic 
for all we'd endured. So, it's Especially 
ugly for these words to be used agains; 
gay men.” 

The threats haven't hurt business yot 
Pub crawls were planned to all the ta, 
geted bars over the weekend and many 
customers who might usually take the 
night off went and bought a round to 
show support. It seems the author's plan 
may have backfired. 

So, were the Ricin Letters written b 
an angry homophobe? Or is it a bitter ga 
man? One thing to be sure of is that if tii. 
writer doesn’t identify as gay and Savage 
is so publicly referring to him as such 
letter in response will surely follow. Ga 
haters can't generally stand being calle 
gay. Maybe the writer is neither, | 
someone trying to drum up business ,, 
this nasty economy by hoping to take 
down a bunch of the competition. 

Or perhaps the threats are coming 
from one really angry fag hag, tired oF 
playing second fiddle to Seattle's gay 
boys. Poison is usually a weapon 
choice for women, after all. w 


Pro rock band looking for powerful front man/lyrici 
to complete six-piece pro rock band. For audition 
call 780.995.6660 


Bass player wanted to relocate to Medicine Hat \ 
play in various new metal/rock project with H 
Bachmier of Disciples of Power. 25-35 yrs. Must 

have long hair; serious ing only, 403.504.5135 


MUSICIANS 


WANTED: JAMMERS for open public monthly ja 


Help support the Youth Emergency Shelter Society | 
Programs for youth 
780 468 7079; yess.org 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face | 
fundraising, is currently hiring its fall staff. Our) 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


« $14/h, guaranteed wage 
° Flexible hours 
e Travel and advancement opportunities 
* Perks such as daily coffee and treats 
* Friendly, socially conscious co-workers 
¢ A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


} 


= 


Print your ad here... 


—e. # 
ged) into the sex socket a few minutes 
nta id then rinsing it under the tap and 


this. !'get the feeling you're young, but was 
there anything before this particular 
boyfriend? And, um, what did he do wrong? 
We all have to resort to our own hands 
- occasionally, and not only do | not think 
that’s a problem, | consider it, quite often, a 
solution. You shouldn't be the only one who 
e can do anything for you, though. | think you 
es on me. need to undertake a program like those fol- 
ht, but now | fee! —_ lowed by women trying to overcome anor- 
yiriend. gasmia. Of course, there's a lot of those 
. __ women, and relatively few men in the same 
boat, and while | know the girly experts and 
their work, um, inside and out, the male 
authorities and their clients are less familiar. 
Mostly, you hear about premature ejacula- 


ids a little grim and 
self (or getting 


month at 9119 1284 ; 
e music. Ph. 780 973 VOLUNTEER 
len@JumpUpDj.com 
=== Volunteers needed for the annual Ice onWhyté 
Festival, Jan 15-25, 2009 in Festival Park, 85 Ave, 
104 St. visit www.iceonwhyte.ca, email Shelly Hall 
Zenew at shelly@iceonwhyte 


is looking for a talented and 
music is your top priority, 
feat attitude, are willing to rehearse 3- 
eld eae for tour ab 
us asi rious inquiries on! 
ple P0300 08 a y Volunteer website for youth 14-24 years old. 
a Wwww.youthvolunteer.ca 
Association's call for 
rta Artists to submit a 
for a promotional and back into sh life! Be a Big Brother or Big 
ister Today! Call 780.424.8181. Remember you 
don’t have to change your life to change theirs! 


Call Jordan Centre for Family Literacy 780.421.7323 
www.famlit.ca 


Red Cross's Humanitarian Issues Program: need 
volunteers to help promote humanitarian issues to 
the Edmonton Community. We are hoping to expand 
our youth team (12-24 yrs old). Contact Laura Keegan 
at laura keegan@redcross.ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 780.444.1547 


Senior's Birthday Entertainment 

Senior recreation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780.468.1985 seesa.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program. 
Canadian Red Cross/RespectED Training Program 
begins fall 2008. www.redcross.ca/cnar, Education 
Coordinator: 780.702.4158 / E: edmonton.respect- 

ed@redcross.ca 


Pree neareneoey Research Program at U of A 
Hospital is seeking healthy and depressed subjects 
(not pea taking antidepressants) for various stud- 
__ ies. Reimbursement for expenses provided. Call 
780.407.3221 (depressed only), 780.407.3906 (healthy 
or depressed), or 780.407.3775 (female healthy or 
depressed, including pregnant and just delivered) 


Dr's Appointment Buddy-Accompany new refugee 
immigrants to their medical appointments to give 
support and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 
780.432.1137, ext 357 


~ Instructor Support Aide-Assist Health Care Aide 
Training instructors in a program for immigrant 


|" SUPPORT YOUR LOCAL FOOD BANK 


Bring laughter, smiles and simple delights to child 


Break the Code! Help and adult to read and write. 


tion and erectile dysfunction. Male lack of 
arousal and aroused-but-just-not-coming 
don’t get (have not demanded) the same 
sort of respect, and don’t get discussed 
much except in the context of drug side 
effects, which—hey! You're not taking any 
antidepressants or anything, are you? That 
would be great, actually, since if you were 
we could probably fix this by jiggering your 
meds or dosages around. 

Let's assume there are no drugs 
involved, and you can’t have anything 
purely physical like scarring from an opera- 
tion or diabetic neuropathy or your Flesh- 
light {and may | say how much | hate that 
name?) wouldn't work either. So what 
you've got is something psychological 
holding you back, or causing you to hold 
back, however you want to frame that. 
You could be judging yourself unworthy of- 
pleasure for any number of reasons, none 
of which really matter here. 

If you are focusing on the sex you're hav- 
ing as a performance instead of as an expe- 
flence, you are doing what sex therapists 
call “spectatoring,” which may sound 
vaguely ungrammatical but is certainly a 


useful concept. If you're willing to put in the 
time with a therapist, or even with a bunch 
of self-help articles, you can probably figure 
out what you're doing and learn to not do 
that. “Do | look hot when I’m doing this? 
Does he think I'm hot? Is he looking at my 
(putatively unattractive body part here)? Am 
las good at this as his last boyfriend? Is he 
only with me because of (pathetic reason to 
be with you instead of someone better 
here)?” Since you're gay, there’s a whole 
other possible avenue to wander down too, 
you know, the quilt and self-loathing and 
feelings of disdppointing parents and 
angering assorted gods, all that stuff which 
has never done sexual minorities any good 
but can be pernicious and damned near 
impossible to shake if it happened to get its 
Claws into you. Anyway, you'll have to learn 
to stop watching and judging yourself, 
either by learning to focus on your own sen- 
Sations or on his, anywhere but on your 
own suckitude, basically. 

So, 1) it's performance anxiety and thera- 
py or self-help literature and then therapy if 
the former doesn’t work will help. And let 
us not discount the possible—enormous— 


benefits of drugs. Say, anti-anxiety meds if 
its determined that you've got an anxiety 
thing going, and also, not that this is a com 
Mon treatment protocol or anything, faye! 
did read one abstract where oxytocin; my * 
favourite molecule and the hormone impli- 
cated not only in mother-infant bonding and 
human orgasm but mammalian pair-bond- 
ing and {and this may be key here) our abili- 
fy to trust each other, was successfully used 
to treat male anorgasmia. Yay oxytocin! (| 
don't expect you to find this anything like as 
interesting as | do, by the way.) 

Or then again, 2) it isn’t performance 
anxiety; it's the result of initially practical 
but ultimately unhelpful Masturbatjan 
habits—you trained yourself early to 
respond to a very specific sort of stimula- 
tion and since none of these other acts 
Or orifices except the Fleshlight approxi- 
mate what you're used to, none of them 
are working. If it’s that, you have to 
retrain, and it will take a while, but 
women do it all the time and you can too. 

My last suggestion, and please don't quote 
me on this: your boyfriend needs lessons 
LOVE, ANDREA 


Women to present course materials, and students, 
4hrs/wk, 8am-noon, or 1-4pm, Mon-Fri, Northeast 
location. Leslie 780.432.1137, ext 357 


The Network: Volunteer today to be a 
Distress Line Listener. Apply on line at: www.thesup- 
portnetwork.com or call 780.732.6648 


Elder Abuse Victim Advocate—Assist, provide tele- 
phone support. Mature volunteers, 35+, with calm 
manner and excellent communication skills wanted. 
Volunteers receive intensive training and support 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting, Daytime Mon, Tue, or Thu 
8am-5pm. Leslie 780.432.1137, ext 357 


Volunteer for your local Red Cross. Help us make our 
Mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
Red Cross. To volunteer call 780.423.2680 / E: wz- 
edm-dm@redcross.ca 


Rise Up: Radio Free Edmonton on CJSR FM 88 
Seeking people with a critical ear who will be at 
protests, picket-lines, blockades, any sites of struggle 
between people, corporations or governments to sim- 
ply bring a recorder and send us the footage. 

E: riseupradio@ejsr.com; Sam Power, 780.492.2577 
ext. 4 for recording equipment and more details 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
780.424 3545, ext 249 


Volunteers Needed! to assist new immigrants on first 
time shopping trip for essentials. 2-3 hrs. occas. 
weekdays. Call Judy 780.424.3545, ext 249 


Volunteers Needed! to help adult immigrants learn 
English. 3-4hrs/wk. No exp. req., various locations. 
Judy 780.424.3545, ext 249 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-1pm. Call 780.429.2020 


NARCOTICS ANONYMOUS Help Line 
24 Hours a Day-7 Days a Week 
If you want to stop using, we can help 
Local: 780.421.4429 
Toll free: 1.877.463.3537 


SEX TRADE WORKERS 


Hot German blonde. 
780.964.7361 


ADULT 


Northside Studio 
11910 127 Ave main floor 
Come out and play 


780 452 7440 
ew 42043170-001 


a 
Fie Red Deer 
Exotic 21 East Indian beauty 
3.3525175 


SERVICES 


SACE-Public Education Program: Sexual 


Assault Centre of Edmonton (www,sace ab.ca) pro- 


vides crisis intervention, information, counseling, 
public education services. For a customized pres- 
entation T, 780.423.4102/F: 780.421.8734/E 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 780.423.4121 


Are you an International Medical Graduate 
seeking licensure? The Alberta International 
Medical Graduates Association is here to help 
Support, study groups, volunteer opportunities-all 
while creating change for tomorrow. www.aimga ca 


Canadian Mental Health Association, 
www.cmhe-edmonton.ab.ca Education Proaram 
is pleased to offer workshops to give you the quae 

to intervene with people who may be at risk for 
suicide. Follow the links to ASIST or call 
780.414.6300 


Have you been affected by another person's 
sexual behaviour? S-Anon is a 12-Step fellawship 
for family members and friends of sex addicts. Ph 
780-988-4411 for meeting locations and info, or visit 
WWwsanon.org 


Chat 
with 
100's of 
HOT 
naughty 


18+.No lability, Restrictions apply, 


| Edmonton | 


oe = = 
| » Y i _} 
\_ le i} ae ~ 


girls! Calgary 403-313-3311 


Nightline. Other cities 1-877-834-4044 


Mobile pay, text “SCORE” to 96669 


1-900-561-5555 s2s/somin 


* 


HOT _ FREE 
a 


= 


(1-900-451-3333 «som ) 3333 s2s3e0n 


Edmonton 


780-665-0808 


8+_No liability. Restrictions apply. 


hesipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 


‘Try Crutealine Text for tree. Text “xtra” to SFREE > wrerw.crutseline.ca 
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VATEWEEKLY 


SOUTHTOWN CHRYSLER’S 


Prices slashed for immediate elimination 
All Seustiown ewentory is marked below Employee Pricing plus 0% APM Enz. 


Vi C4.’ y Tks! EE INE 
, . Southtown never backs dow 
. i on any competitive deal. 


> Cars starting at $39 ween, 


2004 CHEVROLET AVEO NOW: $12,995 $39 wky 


Come in and match your number to see if 
2004 CHEVROLET EPICA NOW: $12,900 $39 wwe S 


you MAY BE A Wii N N ER 2006 CHEVROLET COBALT = iiss S39 wy 


ST fp Ip Ty I Cis bn mrad eps t 2006 CHRYSLER PT CRUISER NOW: $12,900 $39 wee | . 
2007 Honpa RivGeune was: $35,997 NOW: 2005 CHRYSLER 300 NOW: $12,900 $39 wkty r 
2005 Dopce Caravan 3: $17,995 NOW: ALL VEHICLES ARE FOR 48 OR 60 MONTHS PLUS 9.95% APR, TAX, REGISTRATION AND FEES oa oe 
2004 Curyster Pacirica : $18,997 now: $14,953 
2004 Dopce Ram 2500 5: $25,997 now: $19,997 


2006 Forp Freestar : $18,997 : $13,700 
Sport r 


2006 Dopce Dakota s: $24,997 : $21,250 
Quap Cas 


2005 Donce Ram 3500 : $30,995 : $27,000 
Quan Cas 4x4 51 ; 


2005 Dopce Duranco SLT : $23,997 : $18,000 
TOK wf 70,00 KM 

2007 Jeer Wrancier : $30,997 : $26,995 _ —. truckloads 
AHARA | - 

2007 Dopce CuHancer s: $35,997 : $32,500 


Huge selection 


Southtown Dodge Chrysler Jeep presents: 


a 1 4 - 1 8, 2009 
pati , Saturday 9am-6pm 
aimee th 


EDMONTON, ALBERTA 


